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FOR ONCE THE 
COSTS LESS THAN 


THE NEW JERE. CHERORER 


Aspirin, toothpaste, sandwich bags. When 
youre at the local supermarket, it might not matter 
whether or not you buy name-brand or generic 
items. But when you’re on a trek through Alaska, 
you can bet you are going to need the one name 


that stands above all others. Jeep. 

Introducing the new 1997 Jeep Cherokee. With 
over 40 advancements, including an all-new 
interior and a seven-function overhead console,* 
Cherokee has been redesigned to take you further 
than ever before. All of which has led Jeep 
Cherokee to be named Four Wheeler magazine’s 


*Optional. Always use seat belts. Remember, the backseat is the safest place for children. Jeep is a registered trademark of Chrysler Corporation. 


NAME BRAND 
THE GENERICS. 


“Four Wheeler of the Year.” And, despite its For more information about the new Jeep 
recognition and many improvements, Cherokee Cherokee, call us at 1-800-925-JEEP or visit our 
still boasts a very affordable price tag. Web site at http://www.jeepunpaved.com 

So when the time comes for you to choose a 
4x4, don’t settle for anything less than the original Jeep 
— Jeep. Otherwise, you might want to get some of ° 
that name-brand aspirin. THERE’S ONLY ONE 
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Seven months in the belly of the central African rain forest 
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anew camera from Leica 
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Equipped with the proper mind-set, nothing can dampen the spirit. 
Equipped with the proper tent, nothing can dampen the sleeping bag. 


Eureka! Packs & Tents. 
A Century of Trust. 
100 Years of Fun. 
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We had a lot of fun putting this issue together, with its 
travel and adventure and gear up for summer subject mat- 
ter. It reminds me that I’m never happier than when I’m 
somewhere I’ve never been before with a camera in hand. 
Adventures, whether large or small or armchair, are in the 
eyes and mind of the beholder. 

I recall reading an interview with Patagonia founder 
Yvon Chouinard wherein he mocked the overuse of the 
word “adventure,” especially in terms of travel, where it 
has come to be used all too frequently in description of some very “soft” expe- 
riences. To his mind (and I loosely paraphrase), true adventure should com- 
prise some very real risk from which one craftily escapes or overcomes. Our 
friends, Ryan and Jesselyn Cyr, busy owners of Tamrac, too often have to be 
satisfied with “little adventures” that can be accomplished on a weekend, like 
cruising through Southern California mountains on their Harley (mingling with 
Sunday drivers has its risks). 

For us, any adventure starts with new sights and culminates with the satis- 
faction of bagging distinctive and memorable pictures, hopefully with some ele- 
ment of the “Wow!” factor. This time, our two key features, “Ndoki: Heart Of 
Wildness” and ‘“‘Superior Adventures,” represent just that. We hope that, as read- 
ers, you’ ll be able to look beyond the literal location of each (inaccessible Africa 
or kayaking the shores of Lake Superior) to find inspiration for planning your 
own summer adventures. What’s most instructive is how both Michael Nichols 
and the team McGuffin succeeded in making photographs 
that capture their very personal experiences so that we 
readers and viewers can share their sights and sensations. 

Many of you may have already seen Nichols’ Ndoki 
work when it first appeared in the July 1995 issue of 
National Geographic. It wowed us at that time and 
wowed us again when we picked up the project for our 
magazine. In the wake of Geographic’s natural history 
coverage, we felt it our duty to share the fantastic pho- 
tographer’s story. It’s the ultimate photojournalism tale, 
a modern-day journey into “The Heart of Darkness.” 
Nichols’ images put you face to face with primates and 
other creatures of the lightless jungle that have never 
seen man. His behind-the-scenes snapshots of the buggy 
hardships make you itch and scratch in sympathy. 

Joanie and Gary McGuffin paddled their kayaks along 
a more familiar Great Lakes shore. But, like Nichols, 
they display a tendency to experiment with fringes of 
light to interpret the emotional as well as physical adven- 
ture. Their images evoke that most soul-cleansing expe- 
rience of ending the day watching light fade and evening sky reflect on a large 
body of water. It’s mystical, and their photography takes us there. We see the 
colors unfold, we feel the cooling air, we hear the waves on stones. 

Gearing up for these visual opportunities is another matter. As a follow-on 
to the McGuffins’ feature, we explore some of the watercraft products that make 
the most sense for photographers, whether for paddle trips or new angles on 
the landscape and wildlife. Plus, as is customary at this time of year, our roundup 
of new photo and outdoor products brings you the best from two industry shows, 
the Outdoor Retailer Show and the Photo Marketing Show. At both, the excite- 
ment was in the details, more a matter of continuing refinements on existing 
product lines or inventive new gadgets. One standout in the photo category is 
Canon’s latest no-tripod-necessary Image Stabilizer lens in the form of a 300mm 
f/4 (see a first impression on page 38 and a more elaborate report on usage in 
the next issue). We can’t wait to try it all out in the coming months on our “lit- 
tle adventures.” —Steve Werner, Editorial Director 
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Michael Nichols, Joanie 
and Gary McGuffin 


Photographer: Gary and Joanie 
McGuffin 

Subject: Twelvemile Beach, Lake 
Superior, Michigan 

Equipment: Contax RTS III, Zeiss- 
Sonnar T* 25mm, Kodachrome 64 
Situation: We were paddling along 
the shoreline of Pictured Rocks National 
Lakeshore in Michigan. It was a beauti- 
ful day, with absolutely perfect weather 
conditions. We had great views of the 
multi-colored sandstone cliffs and huge 
amphitheater-like caves. We consid- 
ered spending the night there, but with 
such great’ weather conditions, we 
decided to push on another 20 miles 
to Grand Marais, Mich. 

It was along that stretch that we 
came to this white-sand beach. Many 
people don’t realize that Superior, with 
all of its long, rugged coastline, has 
this kind of sandy beach. In this area, 
the bottom is made up of hardened 
sand that has been formed into incred- 
ible patterns which look like worm- 
wood. The entire time we paddled 
along the 15 miles or so of this beach, 
we didn’t see another person. 

The scene looked like something 
from the Bahamas in the Caribbean, 
but a hand dip into the water quickly 
reminded us that we were on Lake 
Superior where the water temperature 
is below 50 degrees as opposed to the 
Bahamas’ 70-plus degrees. 

The clear water and striking com- 
binations of colors were too much to 
pass up for a photograph. Having the 
bow of the canoe in the frame gave 
the shot an interesting graphic and 
very colorful element. 
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Photo © Harald Sund, The Image Bank. 
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Step beyond the limitations of 35mm image quality. Benefit 
from the potential of a big 6x4.5cm ideal format negative. 


Nearly three times larger than standard 35mm, With 
sparkling color, clarity, rich tonality and detail 
you Can see with the naked eye. Make superb 16x20", 30x40" or larger prints 
that really let you unleash your creative and technical talent. 


im MAMIYA 645 PRO OUTFIT 

Z Includes the 645 PRO body, PRO AE Prism Finder with AE Matrix 
Metering featuring LED shutter speed readout, spot, average or A/S 

@ matrix modes, and +/- 1/3 step compensation dial. Complete your outfit 
with your choice of Mamiya World Class lenses and interchangeable 
120, 220, 35mm or Polaroid Proofing Backs. 


SENSATIONAL OFFER ON THE 
MAMIYA 645 PRO 
For a Limited Time Only! Save Over $975 E 


FREE 120 Roll Film Back 
FREE Power Drive Grip II 


| (total value $975) 
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PLUS Gift Certificates direct from Mamiya, worth $100 to $500, for every lens purchased. 
Take the attached card to your professional camera dealer. 
You will find the experience of holding the Mamiya 645 PRO, and the Special Savings Offer, truly rewarding. 


For a FREE 24 Page Color Brochure 
Fax your request to 800-321-2205 
E-mail: info@mamiya.com 

Web site: www.mamiya.com 


‘(ue MAMIYA AMERICA CORPORATION Mamiya: 


le ® 
8 Westchester Plaza, Elmsford, NY 10523 « 914-347-3300 master of the medium 


Now you can have a 
ball on those ultra- 
heavy-duty 08 me 
SLRs, , 
medium 
format, 
or large 
format 
cameras. 
Our Super Ball Head 
handles load weights 
up to 30 pounds, so 
even your monster 
telephoto shots are a 
breeze. Separate pan 
lock and adjustments 
for complete control. 


SUPPORTING THE ART OF IMAGE MAKING 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road « Parsippany, NJ 07054 
TEL: 201 428-9800 * FAX: 201 887-2438 

http://www.tocad.com 
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Patented single 
action pistol grip 
adjustment makes 
our AutoFast tripod 
head and 
you the 
fastest 
guns in 
the west, 
and everywhere else. 
Just squeeze the 


trigger and you’re 
ready to shoot. 
Infinitely adjustable. 
Fits all tripods with 
1/4” x 20, or 3/8” 
threaded center post. 


® 


SUPPORTING THE ART OF IMAGE MAKING 
SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road ¢ Parsippany, NJ 07054 
TEL: 201 428-9800 * FAX: 201 887-2438 
http://www.tocad.com 
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What Is Essence? 
Thanks for Dewitt Jones’ incredible 
column in the February, 1997 issue of 
OUTDOOR PHOTOGRAPHER. Some 
may think Dewitt is being too mystical, 
as he said, but he hit right on the head 
the true reason I photograph. When he 
wrote, “...it’s as if ’ ve always known the 
essence of all things in my view. I’ve 
merely forgotten...”, I got that same goose- 
bumpy feeling I get when I look through 
the lens and know that I’m capturing not 
a picture, but a memory. 
Adam Benjamin 
Raleigh, North Carolina 


Manipulation 

I question the article on the Nikon 
Super Coolscan LS-1000 by Tim Fitzhar- 
ris in your March issue. A major appeal 
of nature photographs is the wonder- 
ment and appreciation of the beauty of 
the natural world that they evidence. 
However artfully photographed, the 
viewer assumes that they depict real 
events, faithfully recorded. 

Does manipulation like this have a 
place in nature photography? When I first 
view these images it’s with appreciation, 
but I become truly disappointed when I 
discover the extent of the manipulation. 

Nature photography has its power, 
but only if it retains its true place in the 
visual communications world. Image 
manipulation has already significantly 
tarnished it, and the more such images 
to appear, the more its inherent power 
and purpose will be lost. 

John Affilitto 
Address withheld 

Photography, in essence, is image 
manipulation. One of the greatest pho- 
tographers of the American landscape, 
Ansel Adams, spent long hours in a dark- 


| room dodging and burning prints, push- 


processing negatives to increase contrast 
and using other tools of photo technol- 
ogy that were at his disposal. Further- 
more, he worked almost exclusively in 
black-and-white in a world filled with 
color. Yet few argue that his photographs 
lack power nor are they disappointed 
once the extent of the manipulation is 
known. Adams said on a number of occa- 
sions that he did little work in color 
because he felt that he had so little con- 
trol over the image. 

Manipulation isn’t confined to black- 


and-white. Color photographers, just by 
the very film and lens they choose, manip- 
ulate the image. When was the last time 
that Velvia-like color appeared natu- 
rally in the “real world” ? Yet we choose 
to use these materials because they 
manipulate the scene and add impact 
or power to a photograph. 

How about a wide-angle shot that 
makes the foreground elements very large 
in the frame while making towering moun- 
tains in the background seem small? Or 
a telephoto lens that flattens the per- 
spective to make foreground and back- 
ground objects seem right on top of one 
another when they may be miles away? 

As photographers, we habitually use 
every tool at our disposal to overcome 
the inherent limitations in photographic 
materials and create an image that con- 
veys the power and emotion of what 
we’ve seen. Filters, different focal length 
lenses, various films—they all help 
us manipulate the scene to create the 
strong image. 

Computers are simply the newest tech- 
nological tool to help us in our quest. 
Tim Fitzharris never claimed that the 
composited image of the pheasant in the 
flowers was anything else. He created an 
image that has power and emotion using 
the tools at his disposal. In this case, 
those tools were a scanner and computer. 


The Real Deal 
How refreshing to read Lis] Dennis’ 
story, “Dealing With The Real World 
Of Travel” in your March issue. Women 
are always a target for crime, whether 
in foreign countries or here at home in 
both cities and out on hiking trails. As 
photographers, we increase that risk 
when we strap expensive camera gear 
to our bodies. While our male counter- 
parts are also targeted for their gear, the 
perpetrator probably thinks twice before 
approaching a man. 
Amy Gulick 
North Bend, Washington 
Saas 

Please address inquiries to: Letters 
to the Editor, OUTDOOR PHO- 
TOGRAPHER Magazine, 12121 Wil- 
shire Blvd., Ste. 1200, Los Angeles, 
CA 90025-1175, or e-mail us at 
OPMagazine @ aol.com (editorial mat- 
ters only). For subscription concerns, 

call (800) 283-4410. 


The classic backpacking and mou sineering boot for anyone with a true mountain 
soul! Mt. Trekker is made with a durable, waterproof Nubuk leather upper and a 
full-length nylon shank to provide the stability and stiffness needed when carrying 
a heavy load. The Trek-Flex midsole and Vibram® Pizol Sole add extra support 
around the comfort of the Climate Zone footbed. Strap-on crampon compatible, 


and made in Switzerland. You can be sure these = @ 
boots are ready to take your hiking seriously. ERaichle 
For men and women. = 

OF SWITZERLAND 
For product information: Internet-http://www.outdoorlink.com/raichlehiking Phone:1 (800) 431-2204, ext. 321 
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Location: One of the 
nation’s newest federally 
protected lands, the 
Little River Canyon 
National Preserve, is 
located in northeastern 
Alabama. Nicknamed the 
“Grand Canyon of the 
South,” it reaches a max- 
imum depth of 600 feet 
and a maximum width of 
a half-mile near Eber- 
hardt’s Point. 

The Little River itself 
is unique in that it’s one 
of only a few rivers in 
the United States that 
forms and flows its entire 
length along the top of a 
mountain ridge. Begin- 
ning with a 60-foot-high 
waterfall at the head of 
the canyon, the river has 
created a masterpiece of 
sculpture 12 miles in 
length along the plateau 
of Lookout Mountain. 

Water levels fluctuate 
greatly and, during wet 
weather, the river’s surg- 
ing whitewater makes it 
a favorite for canoeing 
and kayaking. Visitor 
access is via a narrow 
paved road skirting the 
western rim of the main 
canyon, and its many side 
canyons and numerous 
overlooks provide breath- 
taking views. 

Rich in history and 
folklore, the canyon fig- 
ured prominently in a 
Civil War skirmish fought 
at the very brink of its 
walls in 1864 and, even 


Text And Photography 


before that, caves in the sheer rock bluffs provided refuge for 
Cherokee Indians attempting to escape the infamous Trail of 


Tears forced march to Oklahoma. 


Today, the canyon area plays host to such wildlife as fox, 
white-tailed deer, wild turkey, vultures, the rare 
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Spring is an exciting time to visit when the canyon walls 
are laced with mountain laurel, rhododendron, azalea, wild hydrangea, 
crab apple and dogwood. The bloom runs from late April through the 
month of May, and wildflowers last all summer. Deciduous trees are abun- 
dant, and stunning fall color abounds in late October and early Novem- 
ber. During cool weather, early morning is especially lovely, as clouds of 
mist rise from the water below and thread their way among the cliffs. 


y\ Robert P. Falls Sr. 
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peregrine falcon and the 
endangered green sala- 
mander. The federally 
protected green pitcher 
plant, a carnivorous 
plant that’s known to 
exist only in northeast- 
ern Alabama, leads an 
impressive list of flora. 

Weather: The cli- 
mate is relatively mild 
all year, but summer can 
be rather hot and humid, 
with temperatures rang- 
ing in the upper 80s to 
mid-90s. Spring and fall 
are very comfortable. 
Winter temperatures are 
moderate; snow is a rare 
visitor to the area. 

Photo Experience: 
Basically undeveloped, 
the canyon offers a mar- 
velous opportunity to 
commune with wildness 
and be invigorated by 
the experience. Nature 
photography runs the 
gamut of subject mat- 
ter. From the canyon 
rim, excellent landscapes 
are obtained with wide- 
angle views (24mm to 
35mm) and by using a 
telephoto to isolate 
details of the canyon 
floor and walls. An 80- 
200mm zoom and a 
300mm lens are good 
choices here. Easy hik- 
ing into the canyon is 
available at the head of 
the canyon; entrance is 
possible at other loca- 
tions, but can be quite 
steep and taxing. 


Wildflower species abound from spring through autumn, 
offering interesting macro subjects. Soft, sculpted sandstone 
is typical along the canyon rim and produces fascinating 
abstract compositions. Small pools of water collect, and minia- 
ture marsh plants bloom in the spring. Sports possibilities 

include climbers rappelling off the 
faces of the cliffs and individual boaters 


running the river. Camping isn’t 
allowed in the canyon, but excellent 
facilities, including cabins, are avail- 
able at nearby Desoto State Park. 

For more information, contact: the 
Little River Canyon National Pre- 
serve, 2141 Gault Ave. N., Fort Payne, 


AL 35967, (205) 845-9605. OP 
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October 1-5 — Arete’ N.P. with Bill Sortney! clit Zénor and David Mitidleton 


7% ; Great Photographic Experience! a 


‘Updated 1997 Season Schedule _ 


“March 9-13 — Point Lobos Nature Workshop. with 
© March 19-23 — Southwest Tour with, Bill earns and. 
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BY DEWITT JONES 


ometimes Mother Nature is simply shameless 

in her abundance. I had walked the meadow 

at the end of Zion Canyon so many times 

before. That morning, I had come early to 

photograph the sun as it crept down the sand- 

stone walls. That in itself was enough magic for anyone. 

Yet there before me was the meadow, full of flowers. 

Datura, the blooms of moonlight and starshine, hundreds 

of them, still full open in the cool of the canyon’s interior. 
Shameless, just shameless. 

I waded down among them. An upward glance told me 


Nothing But Miracles 


Let your vision evolve as you look for 
compositions—Nature offers more 
than one right answer 


viewfinder, the flowers seemed miles away, not close around 
me as they really were. Still, part of my feeling—equal in 
beauty, each complementing the other—was there. One 
right answer, I thought. 

I spent the next 10 minutes looking for the right com- 
positions of blooms for the foreground. Nature didn’t dis- 
appointment me; she presented me with a plethora of choices. 
I settled on three blooms to anchor the composition. 

I could have hand-held the shot (the 14mm has almost 
unlimited depth of field and can be hand-held at very slow 
shutter speeds), but good landscape photography requires 


I didn’t have to hurry to shoot, the sun was still at least a 
half-hour from touching even the top of the canyon wall. 
The flowers would stay open for a good while. I sat down. 

A lake of white flowers in a red sandstone bowl—equal 
in beauty, each complementing the other. I let my eyes 
wander through the flowers, up the walls and down again. 
It was almost more than one could take in. Flowers and 
sandstone—equal in beauty, each complementing the other. 

A shot began to form in my mind. I reached for the 
widest lens I had with me, a rectilinear 14mm. Held at eye 
level, it took in almost all of the flowers and about half of 
the canyon wall. Unfortunately, like all super-wide lenses, 
it pushed the landscape back and away. Through the 
14 Outdoor Photographer 


time to contemplate the composition, to check the edges of 
the frame for extraneous elements, to try small but perhaps 
essential compositional changes. So out came the tripod even 
for the 14mm. Some more subtle shifting. Photograph #1. 

I had taken the time to find the three lovely blooms in 
the foreground, and now was the time to give them their 
due. I lowered the tripod to almost ground level, left the 
14mm on the camera and pushed closer until the three 
blooms filled half the frame. 

The feeling I had as I looked though the lens was com- 
pletely different. It was no longer a shot about the com- 
plementary nature of the flower field and the wall; the pri- 

(Cont’d on page 95) 


“TEXAS HAS MORE GOLF COURSES THAN YOU 
CAN SHAKE A STICK AT. METAL OR WOOD." 


CAROL BARRETT, ONE OF 18 MILLION TEXAS AMBASSADORS 


Here in Texas, you can get the best of two 
very different worlds. You can spend a day 
riding horses, or see paintings of them in 
a museum. You can learn about us around 
a campfire, or at TravelTex.com on the 
Web. You can even see cowboys out on 
the range. But they'll probably be carrying 


golf clubs. I-800-8888-TEX ext. 644. 
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BY GEORGE LEPP 


Flashing Bugs 

When you shoot insect pho- 
tos with flash, is the flash set 
on TTL flash? When you use 
two TTL flashes on a bracket, is one 
set as a primary light and the other 
for fill? Does it make a difference 
which one would be the primary? 
S. Murawski 
via E-mail 
Electronic flash is an excel- 
A lent tool in the photography 
of insects. It offers enough 
light to maximize depth of field, and 
the short flash duration of the flash 
acts like a fast shutter speed to stop 
the insect’s movement or the pho- 
tographer’s camera movement when 

you’re hand-holding. 

I use my flashes on TTL (through- 
the-lens) flash metering for all of my macro photography. 
The calculations of the flash in this mode are accurate and 
quick, but you need to keep a couple of factors in mind. 
The first is that the subject needs to be big enough in the 
frame to give the system something to read for exposure 
calculation. A small subject with a dark or distant back- 
ground will often cause the flash to overexpose the subject. 

It’s usually necessary to use at least f/11 for close-ups 
when using a relatively powerful flash. A TTL flash actu- 
ally cuts off the light when it senses the right exposure has 
been reached. It has trouble doing that at wider apertures 
such as f/5.6. 

One more factor when the flash is close to the subject 
and giving a very short flash duration is the lowered abil- 
ity of slide film to record a very fast pulse of light (reciproc- 
ity failure). You need to bracket your close-up flash exposures 
toward the overexposure side by 0.5 and 1 f-stop. 

Do I set the flash as the primary or as a fill light source? 
Most of the time it will be the primary light source and 
the ambient light won’t even record. Keep in mind that 
you can combine the flash with the ambient light for a nat- 
ural look if the subject isn’t one that moves and you’re 
using a tripod. You did plan on using a tripod, didn’t you? 
By using a long exposure to record the ambient light and 
letting the flash go off at the beginning or end of the expo- 
sure (second curtain for the latter), the two light sources 
are blended. Experiment while taking notes. 
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Special Uses For 
Field Flash 


Flashing Bugs ¢ Distant Fill 
Carrying The Big Gun ¢ Flower Lenses 


If I use two flashes on a bracket like the Saunders Lepp 
Macro Bracket II, one flash is the main or primary light 
and the second is a fill that should be at least one f-stop 
less powerful than the main light. The second light is reduced 
in output by either placing a neutral material over the front 
or setting the second flash to wide-angle coverage while 
the main flash is set at normal or telephoto coverage. This 
usually makes a difference of about one f-stop. 

The photo that appears here shows an earwig (common 
garden bug) photographed at 2X with the Saunders Lepp 
Macro Bracket II and two Canon TTL flashes. The flash 
on the right is a little more powerful than the one on the 
left. The 2X magnification was attained using a Canon 
100mm macro lens with a 2X tele-extender attached. 


Distant Fill-In 

I have a Nikon F3 and use it with a Vivitar 120- 
©) ‘ein zoom on birds in natural light. I’d like to 
use some fill-in flash in situations when the light 
isn’t interesting. I’m thinking of purchasing the Nikon SB- 
26 flash, but don’t want to spend the money if it won’t do 

the job. What equipment do I need? 
J. Jenkins 
St. Paul, Minnesota 
The first problem is that the Nikon SB-26 won’t 
A match up with the F3 camera body. The only large 


flash that will work with your camera is the SB-16 


because of the different flash-foot con- 
figuration. These discontinued flashes 
can be readily found as used items at 
places listed in Shutterbug magazine. 
Nikon’s new flashes and later camera 
bodies (the latest being the N90 and 
F5) are ideally suited for flash fill as 
their output can be set on the flash so 
it will automatically be less than the 
ambient light. 

You may also find that one of the 
projected flash systems will help with 
getting light out to the distances nec- 
essary for the long zoom you men- 
tioned. These Fresnel accessories can 
add up to three f-stops of light to your 
image area with the added feature of 
automatic TTL flash metering. 


Until now, my largest lens 
was a 300mm f/2.8, which I 
could fit in a large backpack- 
style bag, along with the rest of my 
equipment. Now I’m planning to move 
up to large artillery. Please advise me 
on traveling by air with super-teles 
and large tripods. Do you buy them 
their own seat? 
H. Simmons 
Elkridge, Maryland 
In previous columns, I’ve 
talked about packing tripods 
in suitcases and not using pack- 
aging that says “Camera equipment, 
steal me!” I also believe in taking the 
big expensive lenses with me on the 
plane as a carry-on. I’ve used the 
Domke lens cases in various sizes that 
hold the 400mm f/2.8, 500mm f/4- 
4.5 and 600mm f/4 lenses. The lens 
was well-protected in the overhead bin 
or on the floor of the car or van. 
The problem has been carrying the 
big guns in the field over any distance. 
I’ve just checked out the new Out- 
Pack® ScopePACK™ from Domke. 
The ScopePACK is 24 inches deep 
and eight inches in diameter, so my 
600mm f/4 with a camera body drops 
right in. The pack has four pockets 
around it for another body, additional 
lenses, more film, lunch, whatever. The 
whole affair is carried with a padded 
four-point backpack harness that’s 
adjustable. It includes a waist belt and 
sternum strap to help distribute the 
weight. The harness system can be 
tucked away to again make for great 
travel on airplanes and vehicles with 
even better padding than the bags I’ve 


been using. For pricing and more infor- 


mation, contact a dealer or call Saun- | 


ders at (716) 328-7800. 


Lenses For Flowers 


I’m continually asked which lens | 


would be the best one for capturing 
wildflowers. It depends. Different tech- 
niques require different tools. 


One of my favorite photographic | 
techniques is to isolate the flower from | 


its background. This is done with a | 


telephoto lens set to its widest aper- 
ture. The combination of long focal 
length and maximum aperture gives 
minimum depth of field. This selec- 
tive focus places the emphasis on the 
chosen blossom. 

Lenses that do this well are the 
medium telephoto zooms with focal 
lengths to 200mm and 300mm. Even 
if the maximum aperture is f/5.6, a 
300mm focal length will work well 
for isolation. You may need to add an 
extension tube or a two-element sup- 


plementary close-up lens to focus close | 


enough for smaller blooms. 

The wide-angle macro technique 
that I’ve described in earlier “Tech 
Tips” columns can be accomplished 
using any wide optic from fish- 
eye to about 35mm. The secret is to 
have a small extension tube that’s 
no longer than 12mm placed between 
the camera body and the lens. Any 
longer tube (such as a 25mm) and the 
combination probably won’t focus 
at all. Nikon makes an 8mm exten- 
sion tube that’s ideal. The Kenko 
12mm tube is available for most cam- 
era systems. 

Close-ups are possible with many 
of today’s lenses that have a macro 
or close-focus setting. The maximum 


magnification will usually be around | 


1/4 lifesize. That’s okay for large | 


blooms, but not enough for small 


flowers and tight macro shots. To get | 


closer, you'll need additional acces- 
sories or a macro lens. This is where 


the 25mm extension tube becomes | 


very useful. Some manufacturers offer 

a set of three tubes: a 37mm, 25mm 

and 12mm. oP 
ee 

If you have any tips or questions, 


address them to: OUTDOOR PHO- | 


TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1200, Los 
Angeles, CA 90025-1175 or on the 
Internet at www.leppphoto.com. 


THE “SMARTER” SLR 


Combining sophisticated automation with 
simple manual operation, the new Sigma 
SA-5 delivers an ideal balance of cutting- 
edge functions. A new cross-type autofocus 
sensor takes autofocusing accuracy, speed and 
reliability to the highest level in a wide range 
of lighting conditions. A multiple exposure 
system lets you record up to nine images per 
frame. And the SA-5’s improved flash con- 
trol functions offer complete freedom to use 
diverse photographic techniques. 

Other features include the choice of four 
exposure modes (manual, shutter priority, 
aperture priority and auto-programmed expo- 
sure); auto-bracketing for +2 EV in 4-stop 
increments; three metering modes (eight-seg- 
ment TTL evaluative, center spot and center- 
weighted average); shutter speeds from 30 to 
“Axo sec.; and automatic film loading, advance 
and rewind. And more. 


THE NEW SIGMA 
28-200mm f/3.8-5.6 
ASPHERICAL ZOOM 
The Perfect Lens For The SA-5 


This ultra-compact 7:1 zoom covers a wide 
range of focal lengths from 28mm wide angle 
to 200mm telephoto, 
offers an angle of view 
as wide as 63° and 
focuses as close as 59 
inches. Its high-perfor- 
mance design incorpo- 
rates 13 lens groups 
with 14 elements. 


1Q Please send SA-5 color brochure (free). 
| Please send Sigma full line lens brochure 
: ($1.00 enclosed). 

' 

Name 
1 Address 


SIGMA CORPORATION OF AMERICA 
15 Fleetwood Court, Ronkonkoma, NY 11779 
(516) 585-1144 


SIGMA 
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*m not a zoo photogra- 

pher. It’s not that I’m 

against photographing 

captive wildlife—I go to 

game farms and animal 
parks, and sometimes that’s the 
only way to get an image of 
certain animals—but I’m often 
discouraged by the sheer press 
of people and the great diffi- 
culty in photographing subjects 
without showing all the con- 
crete and steel. Yet, if you don’t 
photograph at zoos, you’ II miss 
the opportunity to get images 
of wildlife that you’ll never get 
in the wild. And, for some peo- 
ple, a zoo may be their only 
chance to photograph animals 
that normally are found halfway 
across the world. 

Although the San Diego Zoo 
is an old zoo, and many species 
are confined behind bars for dis- 
play only, the zoo is converting 
to more natural settings. It’s 
one of the nation’s top-rated 


zoos. My purpose in this column is to tell you what’s 
possible there photographically, and there are many 
golden opportunities. 

As always, get to the zoo early so that you’ re there when 
it opens at 9:00 a.m. There are less crowds and less heat, 
and it does get warm, even in winter. 

18 Outdoor Photographer 


San Diego Zoo 


Even if you’re not a world traveler, get great 
shots of animals from all over in this famous zoo 


BY LEONARD LEE RUE Ill 


In most instances, you’ ll need 
lenses in the 400mm to 600mm 
range. With the longer lenses, 
the inherent shallower depth of 
field will often help eliminate 
distracting backgrounds. There 
will be many opportunities where 
the long lenses will allow you 
to go tight on a subject, crop- 
ping out backgrounds and allow- 
ing you to do portraits. 

After entering the park, turn 
left and head for the Tiger River 
Walkway. The zoo has a rare 
white Bengal tiger, and it’s on 
display from 9:00 to 11:00 a.m. 
Go past the first tiger viewing 
area to the second. The last time 
we were there, the tiger strolled 
to the front of the compound, 
looked right at us and roared. 
The thunder of its roar rever- 
berated off the canyon walls, 
and to say that we were duly 
impressed is to put it mildly. 
The entire zoo is on very hilly 
terrain, and one of the hillsides 
forms the back of the tiger pen. You shoot across a moat 
so you have no bars with which to contend. 

A little past the tiger area is the hippo park, which has 
a glass-front tank, affording you the opportunity to take 
above- and below-water pictures at the same time. By going 
to the top of the bleachers, you can shoot over the retain- 
ing wall when the hippos come up to breathe or when they 
rest on the far bank. 

Going back uphill, you'll pass the pens of the whale- 
headed stork and Saurus crane. Using a big lens, you can 
easily take head shots of the birds against a natural back- 
ground. You can even get full-length shots of these two 
birds, but they’re leg-banded. 

At the very top of the hill, you’ll find one of the few 
opportunities to photograph a gorilla without man-made 
structures. The pen is built around a massive outcrop of 
rocks, and the big male usually sits on the apex to survey 
his domain. According to your lens, you can get either full- 
body shots or close-up head portraits. Other zoos have 
(Cont’d on page 84) 


©Peter Marlow/London 1996 
Photographer Peter Marlow is a member of Magnum, 
an international agency of professional photographers 


Photo Data: Sigma 300mm F4 Lens. Shot at 500 at F4 ISO 50. 


Winner of the European Lens 


6 Most Londoners are oblivious to the beauty of the Thames. I wanted to express the of the Year "95-96 Award 
river’s time-honored charm and the Sigma lens helped bring it into focus. Sigma Lenses 


are excellent performers. Focus is sharp. And the lens is well balanced? 
Peter Marlow 


The Sigma 300mm super telephoto allows Macro shooting down to less than 4 ft. while 
SLD glass keeps chromatic abberations to a bare minimum. It incorporates a Hypersonic 
Motor (HSM) enabling virtually silent, highly responsive auto focusing. Plus full time, 
anytime manual focusing. 


Send $1.00 for deluxe, full line brochure to Dept. OP. 


Revolutionary lenses that pull the subject into the field of focus for superior telephoto images 


APO Tele Macro Lenses 7-2" 


SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 * 516-585-1144 
In Canada exclusively distributed by Gentec International, Markham, Ontario 


BY GALEN ROWELL 


ast October, a polar bear ran amok through a remote 

sled dog camp 11 miles outside Churchill. Six dogs 

were killed, two eaten and 12 more wounded. If 

this grisly item appeared on the yellowed page of 

an 1897 frontier newspaper instead of the slick page 
of a 1997 magazine, readers would assume it was just another 
random incident in the taming of the North. A man who chains 
down 50 sled dogs in polar bear territory should expect a bit 
of trouble now and then. 

In this case, the actions of game wardens precipitated the 
attack on the prize Canadian Eskimo dogs that Brian Ladoon 
breeds for a living. Ladoon takes full responsibility for man- 
aging his dogs in the wilds for the last 23 years. Wardens 
knowingly thwarted his novel strategy that, until now, had 
saved countless lives of bears and dogs. 

During the fall, up to 20 wild polar bears a week pass 
through Ladoon’s camp before heading out in winter to hunt 
seals on the pack ice. Instead of shooting bears, Ladoon allows 
natural play behavior between healthy bears and his dogs to 
unfold. Only occasionally has he ushered rare bad actors out 
of camp to the tune of shotgun cracks. Dominant bears accus- 
tomed to his dogs usually perform that task on their own. 


Not A Random 
Bear Attack 


Wild bears in remote locations 
need to be left alone 


In a lengthy August 1995 OP feature article on Churchill 
bears, I described the joy of photographing a bear rubbing 
noses with a sled dog, tugging on it gently and rolling it over 
on the snow, followed by the shock of seeing a game warden 
shoot it and two other bears with a tranquilizer rifle right before 
my eyes. Even though the bears’ aggression toward dogs and 
humans was clearly inhibited, one bear was euthanized and 
the other two were put in “polar bear jail,” a facility for keep- 
ing problem bears until the ice forms on Hudson Bay. 

Also photographing that event were my wife, Barbara, biol- 


ogist Dr. James Halfpenny and German photographer Norbert 
Rosing, who later sold a delightful image of a bear playing 
with a dog to National Geographic. I shot eight rolls of images 
that captured the essence of that positive reaching out of one 
species to another, but turned down national magazine offers 
for single images of the joyful play to try to get the complete 
story published as a warning of what was happening to wild 
polar bears in Canada. Ladoon was fearful about an attack by 
a rogue bear, perhaps an aging bear or an adolescent male, in 
the absence of more dominant bears friendly to his dogs. 

Though I pointed out the pitfalls of wardens violating their 
mandate to only manage bears for public safety in my feature, 
I never envisioned an event as drastic as what happened last 
fall. The overture of the tragedy began with Sylvia Tyson’s 
musical group arriving in Churchill to perform, driving to 
Ladoon’s camp to see bears and getting their two-wheel-drive 
minivan stuck in deep snow. The driver got out to shovel and 
a curious polar bear approached. When the driver rushed back 
inside, the benign bear went to sleep 30 feet away. An una- 
mused game warden eventually “rescued” the celebrities with 
his 4WD truck and informed Ladoon that he had put famous 
Visitors at risk. 


Photographer Burt Glinn is a member of Magnum, an international 
agency of professional photographers; works mainly in New York City 


D Photo Data: Signa 28-70mm F2.8, shot at 1/30 sec 


Burt Glinn’s Vision — Through the Eye of a Sigma 


A City Dressed To Kill — With Scintillating Neon Lights. 
Burt Glinn/Magnum, Tokyo 


Neon lights reign supreme in nighttime New York — a stark change from the workaday 
world of daylight. Burt Glinn aimed his camera at a glimpse of this dazzling night. The 


lens on his camera: a Sigma Zoom (his educated choice). 


The Sigma 28-70mm. Sigma’s optical technology has designed all the popularly used 
focal lengths, from 28mm wide angle to 70mm mid-telephoto, into one compact, 
lightweight lens. Use its large high speed F2.8 aperture throughout the entire zoom 
range. Delivers brilliant optical quality. Perfect for low light and nighttime shooting, 


as well as daytime action. 


A new standard zoom is here — one that adds creative freedom to all of the world’s 
advanced autofocus SLRs. 


Send $1.00 for deluxe, full line brochure to Dept. OP. 


Bright, small and light, with sharp definition 


SIGMA Zoom Lenses — 


SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 * 516-585-1144 —" i G M A 
In Canada exclusively distributed by Gentec International, Markham, Ontario 


Protect your 
equipment from 
hazardous drops 


TUNDRA 
SEA KING 


¥ Continuous silicone O-ring seals 
out dust and moisture. 

Y Choice of foam or adjustable 
plush divider interior made by 
LIGHTWARE® for 718 and 
821 models. 

Y ABS/Polycarbonate shell for extra 
strength and durability. 

¥ Foam padded lid. 

¥ Equalization valve for changes in 
altitude or temperature. 

Y Hasp for padlock security. 

¥ Padded swing down handle. 

Y Full width stainless steel hinge. 

¥ Wide latches for secure closing 
and easy opening. 


Satter 
A Division of 
4100 Dahlia 
Denver, CO 80216 


See your authorized Sea King dealer or 
for more information call: 
303-399-7493 

A Circle No. 260 on Reader Service Card. 
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Soon, 12 men and a helicopter 
appeared. They darted five large bears 
and airlifted them away. Ladoon again 
anticipated his camp was “open to every 
meandering bear that comes through” 
and kept a daytime vigil in near-zero 
temperatures and steady 30 mph winds. 


| The carnage began in total darkness 
| while Ladoon was in town. A bear ignored 


meat set out as a deterrent on the perime- 
ter of the camp, raged into camp, began 
attacking dogs and ate one. 

When Ladoon came upon five dead 


| and 11 wounded dogs the next morn- 


ing, he couldn’t waste time hunting down 
the bear. “I had my hands full trying to 


| save injured dogs. I was managing a lit- 


tle battlefield with dead and wounded 


| all around.” A warden came, but failed 


to tranquilize the offending bear because 
of a problem with his dart rifle. Dark- 


| ness fell again. Two more dogs were 
| attacked and another one eaten. The next 


day, Ladoon shot an adult male polar 
bear he describes as being “about half 
functional, possibly rabid.” Manitoba 


| Natural Resources officers declined to 
| test the remains. 


When I asked Ladoon why he didn’t 
want his facility within the public-safety 
bear control zone closer to Churchill, he 
answered that humans pose far more prob- 
lems for his dogs than bears do. He chose 
the wild area far out of Churchill to have 
a natural site with clean, fresh water and 


| to avoid unwanted intrusions and injuries 


to people who might taunt the dogs. He 
said game officers should “respect that 


| I’ve been dealing with bears without prob- 


lems for over 20 years, long before they 
made their public safety rules.” Reports 
about bears being habituated to his dogs 
are false, he says, because as soon as the 
pack ice forms each November, the bears 


| around his camp head out on Hudson 


Bay with all the others. 

Ladoon doesn’t try to compete in the 
hot polar bear tourism marketplace. The 
$3,000 to $4,000 he takes in each year 


in donations from the few photographers 
| who arrive at his camp by word of mouth 
| barely pays to fill his dogs’ mouths. His 
| land permit allows him to conduct tourism 


activities if he chooses, but he mainly 
wants to breed and run some of the last 
of about 300 remaining purebred Cana- 
dian Eskimo dogs. His dogs have mod- 
eled for a Canadian stamp, a forthcoming 
coin and appeared in magazines around 
the world. 


Before the recent incident, only four 
of his dogs had died from bear interac- 
tions in 23 seasons. None had ever been 
attacked and eaten. Ladoon believes all 
four prior incidents were accidental—a 
broken neck from too-hard play and a 
running bear catching a chain between a 
breeding pair, for example. Though he 
wasn’t on site when the recent attack 
began, he closely monitors his dogs and 
always tries to be there to assist: “If there’s 
something seriously wrong, they don’t 
just die out there. They die in my arms.” 

What’s conspicuously missing from 
this scenario is consistent government 
policy for the long-term survival of both 
bears and humans. The fatal attraction 
of wild polar bears as cash cows has 
created short-term greed among a few 
tourism operators and government offi- 
cials. Ladoon’s dog camp is the only 
place near Churchill where a tourist or 
photographer can still predictably see 
bears without paying a high tariff. Thus, 
operators with coveted tundra vehicle 
permits stand to gain when bears 
approachable by car near Ladoon’s camp 
are jailed or relocated. Tourists are charged 
hundreds of dollars for rides into the 
controlled area beyond the dog camp. 

Manitoba National Resources officers 
claim that Brian Ladoon has no sup- 
porters, but I’ve sent three strong letters 
of support over the past four years and 
received copies of others written by con- 
cerned photographers to the Honourable 
Albert Driedger, Minister of Natural 
Resources, Room 333, Legislative Bldg., 
Winnipeg, Manitoba R3C OV8, Canada. 
Though he has never replied to me, I 
urge concerned readers who share my 
outrage, or wish to relate personal expe- 
riences of their own, to please write. 
What’s at stake is the essence of what 
photographers from around the world 
come to see in the environs of Churchill. 
As Canadian zoologist Ian Stirling says, 
“The wild polar bear is the Arctic incar- 
nate...not just a symbol but the very 
embodiment of life in the Arctic.” 

Rumor has it that his honorable ear 
might listen to statements of how Ladoon’s 
dogs benefit Churchill’s economy. I did 
mention the economics of ecotourism, 
but couldn’t resist adding that by its very 
definition, ecotourism must be managed 
as a sustainable resource. As assuredly 
as bear/human interactions around 
Churchill should be curtailed in the inter- 
est of public safety, wild bears in more 
remote places need to be left alone. OP 
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mw TOYO-FIELD 45AI 


Bee CAPTURE THE GREAT OUTDOORS 


HUGE 4X5 NEGATIVES let you make prints 
sharper than you ever imagined. Record every nuance 
of light and shade, tonality and detail. Experience 
the fine art of composition as you never have before. 
Control your focus, depth-of-field and perspective 
with precision and complete freedom. Capture 

the wonder of the great outdoors. Compose an 
astounding portrait or still-life. Reveal every 
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Salamander Opportunities 


Spring brings out these easily overlooked, 
yet highly photogenic wildlife subjects 


BY JOHN NETHERTON 


cross the United 

States, late winter and 

early spring rains reg- 

ularly trigger breed- 

ing migrations by 
thousands of salamanders and newts. 
Leaving their winter burrows and 
crawling out from beneath rocks and 
rotting logs, these fascinating amphib- 
ians head for small ponds, ready to 
carry out what seems to us bizarre 
courtship rituals, some performed 
entirely underwater. 

In Tennessee, I’ve come across 
small vernal (springtime) ponds in 
late February where hundreds of 
spotted salamanders have con- 
verged. Two days later, however, 
not a single salamander could be 
found. Such ponds are host to hun- 
dreds of salamanders embraced in 
amplexus, some depositing just a 
few eggs, others jelly-like clumps of a hundred or more. 

Salamanders, which are occasionally confused with their 
reptilian counterparts, the lizards, require moisture to sur- 
vive. This is demonstrated by their mass migrations dur- 
ing rainy periods and by their regular nocturnal forays, 
which would be impossible on warm, sunny days due to 
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their quick loss of moisture. 

Many salamanders, such as sirens 
and mud puppies, live their lives almost 
exclusively in rivers and streams. Oth- 
ers, including the woodland salaman- 
ders of eastern North America and the 
Pacific Northwest, typically live in 
burrows and moisture-holding crevices 
in rocks or beneath rotting logs and 
other vegetation. Areas such as the 
Great Smoky Mountains—which 
receive large annual amounts of rain- 
fall—are ideal habitats. The Southern 
Appalachians, in fact, are home to 


more species of salamanders than any 
other area of the world. 

When photographing salamanders 
and newts, I prefer to use a Nikkor 
Micro 200mm. This lens allows me 
to shoot from a somewhat greater dis- 
tance, which proves less stressful for 
the animals. 

Over the years, I’ve experimented 
with a variety of lighting techniques 
when taking pictures of salamanders. 
During the daytime, I seek out a shaded 
area to protect the salamander from 
drying out; under good conditions, the 
salamander will frequently remain in 
one spot. I prefer to photograph with 
a moss background and, whether the 
subject is cooperative or lethargic, I 
work on cool days with available light 
and shoot with exposures ranging from 
’ sec. up to 10 sec. 

My camera angles vary. With some 
species, such as the slimy salamander, 
I shoot straight down, recording the S- 
curve shape of the body. With the red- 
cheeked salamander (one of several 
variations of Jordan’s salamander) 
which, as its name implies, has a red 
cheek, I get down at eye level to shoot. 
If the body is curved in any way, greater 


depth of field plays an important role. 
Even stopped all the way down, the 
camera may not register the whole sala- 
mander sharply. In such cases, I focus 
on the eye. 

Even when other parts of the 


amphibian’s anatomy are out of focus, | 


the photograph will still work; if the 
eyes are out of focus, however, the 
image will be ruined. Also, when 
using available light, I sometimes use 
a small Photoflex reflector to add a 
little more light. 

When using flash, I have to take 
note of how reflective 
the brief bursts of light 
can be. To soften the 
light, I use either a Pro- 
Max Mini Softbox or 
a piece of frosted 
acetate over the flash 
lens. However, I’m not 
put off by reflections, 
for these illustrate the 
wetness of the skin and, 
at times, the salaman- 
der’s surroundings. 
Once, while pho- 
tographing a spotted 
salamander in algae 
under available light, I 
had the option of using a polarizing fil- 
ter to eliminate the watery reflections 
and create more saturated colors, but I 
chose instead to show the wetness. 

When using a Nikkor 200mm or 
105mm Micro lens, I utilize two Nikon 
SB-26 Speedlights, one mounted on 
each side of the camera on a Lepp 
Bracket. When shooting with a 60mm 
Micro, I use an SB-21 Macro Speed- 
light. The diffuser that comes with 
the SB-21 cuts down on harsh spec- 
ular highlights. 

Flash is obviously a must when 
photographing salamanders in the 
darkness. The focusing lamp on the 
SB-21 aids in viewing the salaman- 


der when composing the shot. I rarely | 


use the autofocus when working in 
close. If I have my head nearly buried 
in the ground while framing my shot, 


however, and if I have difficulty see- | 


ing through the eyepiece, then I'll 
use autofocus. 

When I want to photograph sala- 
manders underwater, I bring a small 
glass aquarium with me. After filling 
the aquarium with pond water, I catch 


a couple of salamanders and release | 


(Cont'd on page 86) 
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TRAVELER’ S Sa 


BY LISL DENNIS 


Is There A Difference? 


The gender question in outdoor and 
travel photography 


es! No! Maybe! It depends! Such is my 

response whenever I’m asked whether 

women have an edge over men in travel 

photography, or vice versa. The first thing 

that comes to mind is the social arena. 
Some may assume that women feel more comfortable pho- 
tographing people in the close-up, intimate zone, while 
men may prefer using the telephoto lens from an imper- 
sonal distance. 

Yet, on foreign photo tours, ve seen seemingly shy 
guys get right in there, working the intimate zone with 
wide-angle or macro lenses only feet or mere inches from 
a willing subject, a stranger whom they’ ve just approached 
and from whom they’ve gained photographic acceptance. 

To the contrary, I’ve also seen outgoing women utterly 
terrified to approach strangers—least of all in a third-world 
country where they have no common language and 
where gestures and eye-to-eye contact pave the way to 
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people pictures. Personal comfort level is the key, gender 
not withstanding. 

A cross-gender offense I observe both male and female 
photographers commit is the shoot-and-skip syndrome. By 
force of creative will power, individual male and female 
photographers are pretty good at charming their way into 
close-up people shots. With the picture in the can, however, 
they bolt with nary a wink, a wave or a handshake. Rude 
to say the least: genuine gratitude and gracious closure— 
not tipping—balances the social account in all cultures. 

Third-world countries may present some gender-specific 
cultural challenges. In Muslim countries where the 
men frown on their women allowing their pictures to 
be taken (a cultural regulation having nothing to do with 
the Koran), a female photographer may have a better 
chance of getting a portrait of a willing woman without the 
guys seeing. 

(Cont’d on page 96) 
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Seven months in the belly of the central, African rain forest and only,dark,., 
blurry or ghosted pictures to show for it. Justwhat. Michael wenrls Ende. 
? 


By Steven Weryeh ° Photography By Meohaell Nichbls . x Ph. 4 <P Te toe 
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hen we first became 

acquainted with Michael 

Nichols, or “Nick,” as 

he’s known, he was living in a stu- 

dio loft in Berkeley, Calif., with a 

* young family with zillions of Godzilla 

and King Kong, curios everywhere, 

if We canit'say that*he was the fitst.to 
j photograph, wildlife ay intentional ¥ 


jf Dlursyor the first 16-¢ ploy fill-flash yp 
} ‘ Ki ea | otherworldly 7 


: - & O 5 » + eee: be 
Z .“ €ffeet, but he was {nion® the first to* 

, i 
*¢ =. “fix our attention and appreciation on 

‘both of the processes) 


>? | The photos that we recall publish- 
ing in OP were arunning zebra painted 
in streaked brush strokes as pho- 


° --lographed with a slow shutter speed 


from a low-flying helicopter; a self- 
portrait taken remotely while rappelling 
in space on an Antarctic climb, mak- 
ing use of an elaborate flash/slave setup 
that spotlighted the dangling Nichols 
and nothing else; an eerie Komodo 
dragon shot eye-to-eye with the lens, 
ghosted by flash light against a tung- 
sten blue sky; and, mostly, our May 
1986 cover of a young Rwandan 
gorilla’s deep brown eyes peering from 
the shadows of jungle growth (an image 
that our printer struggled to reproduce 
in the pre-digital era). 

It could be said that at a time when 
many leading magazines were still set 
on representing the natural world in 
straightforward, faithful photography, 
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Nichols’ techniques were too inter- 
pretive, more apt to appeal to the tastes 
of foreign magazines or the occasional 
Life editor. We’d argue that “faithful” 
is the operative word. While his tech- 
niques often rendered scenes in ways 
artificial or unseen by the human eye, 
they did faithfully represent the pho- 
tographer’s attempt—through the lim- 
itations of a still picture—to share his 
emotional, firsthand reaction to “being 
there.” Not literal, but rather faithful 
to a higher level of perception. 
More recently, Nichols’ style has 
been embraced by mainstream mag- 
azines seeking to publish leading-edge 
photography. He’s best known for his 
work for National Geographic where 
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he’s one of the few distinguished mem- 
bers of a paired-down, revitalized mast. 
While National Geographic assign- 
ments may have a reputation as “cushy,” 
they’re anything but that when Nichols 
travels to the part of the globe that 
seems to have become his specialty: 
primates generally and central Africa 
specifically. Impassable rain forest and 
debilitating disease are thwarted only 
by his fortitude for photographing that 
which most of us will never see. 
His obsession with the area began 
with his first trip to Rwanda’s Virunga 
volcanoes where mountain gorillas live 
in a lost Eden reminiscent of the island 
where King Kong was discovered. At 
this juncture, it needs to be pointed 


out that to refer to the places and crea- 
tures of Nichols’ photography in the 
context of Hollywood movies, science 
fiction and folklore isn’t trivializing. 
Rather, these terms speak to the reaches 
of human imagination and fantasy and 
serve as the most expedient method 
for translating images of the world’s 
darkest places. 

Here, the subject is Ndoki, a rela- 
tively unexplored forest region of Zaire 
that’s fraught with every jungle obsta- 
cle and discomfort imaginable. Many 
of Nichols’ images are dark. Many 
subjects are blurred or obscured in 
dark shadows. We see this presenta- 
tion or technique as both a matter of 
technical necessity (slow shutter speeds, 


low light) used to advantage and a 
matter of accurately representing the 
essence and mystery of the place. 

It’s hard to avoid thinking of The 
Heart Of Darkness, written in an age 
when the jungles of Africa were per- 
haps as alien and mysterious as the 
edge of the world for 15th century 
sailors or outer space for 19th and 20th 
century science-fiction writers. The 
central African jungle still represents 
“the unknown” and is the basis for 
science-fiction stories like Congo and 
Outbreak. In addition to the real-life 
panic over the Ebola virus, it’s the 
alleged source of the virus that causes 
AIDS. We’ re reminded of editorial we 
published in our own February, 1996 
issue, which called attention to the 
contemporary tragedy of people eat- 
ing chimpanzees and gorillas (thought 
by many to be one step short of mod- 
ern-day cannibalism). 

And there’s the folklore, fantastic 
as that of Sasquatch or Yeti, such as 
tales of half ape-men who live in the 
interior, whose strength enables them 
to do twice the work of normal men. 
It’s the very inaccessibility of the place 
and the natural hostility of its envi- 
ronment that keeps it under wraps and 
perpetuates the mystery even as we 
approach the year 2000. To photo- 
graph this environment as colorful cal- 
endar scenes may be impossible most 
of the time, but also inappropriate. 

We met with Nichols in his Char- 
lottesville, Va., home to learn about the 
stories behind the pictures. He refers 
often to a colleague, Mike Fay, an 
American ecologist with the Wildlife 


Conservation Society and director of 
the Nouabale-Ndoki project. 


The Place 

OUTDOOR PHOTOGRAPHER: Let's 
begin by setting the stage. What makes 
the Ndoki such a special location 
for photography and the viewing of 
wild creatures? 

Michael Nichols: The Ndoki is as 
pure as any Africa I’ve seen. It lies 
between the Sangha and the Ubangi 
Rivers. We went up the Sangha for 
wildlife work and up the Ubangi for 
the pygmy work. It’s so remote that 
the animals have no level of habitua- 
tion. They don’t know what a human 
is, SO you’re an alien in their land, and 
their reaction depends on the animals’ 
natural personalities. Chimps are inher- 
ently curious, so they may linger and 
look from a safe distance. Gorillas are 
naturally shy and reticent. That par- 
ticular gorilla knew I was there [see 
photo, pages 28-29]. 

If you look at the picture closely, 
you can see he’s looking me in the 
eye at 70 yards while I was viewing 
him through a 1200mm (600mm x 2). 
One particular gorilla would boldly 
bring his family out right in front of 
me, the women and children would 
be looking at this guy up in the tree. 
At other times, other gorillas would 
enter the clearing two kilometers away 
and begin playing in the water and 
foraging. Suddenly, they’d get the 
sense that something was there, me, 
and just freak out, go screaming into 
the bushes roaring and raising hell. 

OP: That’s surprising since one 


would assume the gorilla to be the 
most powerful creature in the forest 
second to the elephant. 

Nichols: This is the world’s fore- 
most gorilla hangout, but it’s impor- 
tant to distinguish between this lowland 
gorilla and the mountain gorillas that 
have become familiar to the public 
through Dian Fossey and the motion 
picture about her. In Rwanda, she could 
sit with the habituated animals, groom 
them and play with them. No one has 
ever photographed lowland gorillas, 
meaning extensively, because they’re 
hunted throughout their range; they’re 
eaten as a delicacy and, consequently, 
are petrified of humans. But in the 
Ndoki, they’ve escaped that plight. 

OP: All these Ndoki pictures have 
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an otherworldly appearance. Crea- 
tures ply the dark forest with head- 
lamps for eyes. Chimps shriek from 
the trees with fire in their eyes and 
fisted hands raised. Even the wading 
gorilla’s human-like posture is unset- 
tling and reminiscent of ape-men folk- 
lore. Nothing seems to be as it should 
be in nature’s garden. 

Nichols: Yes, nothing is as you’d 
expect it to be. Behavior could be eerie. 
I’m convinced that I witnessed some 
kind of gestural communication between 
gorillas that we may understand in 20 
years. If you see an animal do some- 
thing with its hands and see another 
respond, you know there’s something 
going on that we don’t understand. 

Beforehand, scientists said that goril- 


las avoid water. Rivers have proven 
to be population barriers between sub- 
species. Then you encounter the swamp 
gorillas of the Congo and the theory 
is shattered. There turns out to be goril- 
las everywhere, the highest density 
population on Earth. But it took pho- 
tographs to make people buy it. That’s 
the power of photography. That’s why 
I was willing to wait on a tree plat- 
form for days on end. 

OP: Tell us about the location. 

Nichols: The Ndoki is a rain forest, 
but it’s a dry rain forest. It’s a totally 
green world with 100 percent humid- 
ity. Mahogany is the principle hard- 
wood being exploited, and there’s an 
abundance of fruiting trees. The trees 
are up to 130 feet tall, so little light 


gets down to the ground, but it’s fairly 
pleasant when walking around the 
forest floor. 

What makes it so isolated is a pro- 
tective moat of swamp. We had to 
wade through this unpleasant barrier 
to reach the dry ground. Psychologi- 
cally, swamps are the worst. Progress 
is extremely slow and insufferable. 
Every now and then our pygmy porters 
would go screaming into the forest 
saying there was a big snake under 
the black water, leaving us in our Teva 
sandals, wide-eyed, searching for a 
big boa to go swimming by. 

One of our working titles for the 
project was “Heart of Wildness” 
because the Ndoki is as wild as any 
place left on the Earth. I can think of 
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no other place where animals have 
never seen humans, where man is sim- 
ply not a player in the scheme of things. 
Only the elephants, because they have 
wide-ranging migration routes, have 
experienced contact with people. The 
chimps there acted as though we were 
making first contact from another planet. 

OP: While the isolation of Ndoki 
was a disadvantage for photograph- 
ing gorillas, it seems to have worked 
in your favor with the chimpanzees. 

Nichols: Any other place in Africa, 
it would take you three to five years 
to get close to chimps that haven’t 
been studied, but these chimps have 
had no negative contact with humans. 
We were in the zone of the Ndoki 
that scientist Mike Fay calls the “Inner 


Sanctum.” When we heard chimps in 
distant trees, we’d sneak as close as 
we'd dare, then Mike would use his 
mouth to make the sound of a diker, 
wounded or in distress or giving birth, 
no one is sure. A hunting party of 
chimps would drop to the ground qui- 
etly, circle us as a team, sneak in, spot 
these things that they didn’t recog- 
nize, then jump into the trees. They’d 
climb to a safe distance, shake 
branches, scream, whimper while hold- 
ing and reassuring each other, even- 
tually settle down and peer at us for 
hours at a respectable distance. Usu- 
ally, if an animal has hunting expe- 
rience, it reacts otherwise. Those of 
us in the group with a lot of Africa 
experience were in tears. You can’t 
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believe that a place like this exists. 

We had 10 of those first encoun- 
ters, and we’d always retreat first 
because of the bugs. Wherever chimps 
travel, they bring sweat bees with them. 
These insects don’t bite, but drive you 
out of ‘your mind. They get in your 
eyes and ears and, when you change 
film, they get in the cameras. If we 
returned another day and tried the same 
call, the chimps wouldn’t respond. 
They now knew what made that sound. 

OP: This “deep, dark Africa” con- 
tinues to be the harbor of wild fan- 
tasies and unsettling folklore so typical 
of unexplored places populated by 
superstitious peoples. It’s so remote; 
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any discovery, no matter how fantas- 
tic, seems plausible. 

Nichols: People who look for unex- 
plained phenomenon, like Big Foot, 
believe the last living dinosaur is sup- 
posed to come from this jungle in 
keeping with a pygmy legend about 
a creature that has one massive horn 
it uses to kill elephants. Several expe- 
ditions have been funded to find it, 
but they asked leading questions of 
the pygmies so they got the answers 
they expected. Elephants do gore each 
other, so it’s not uncommon to find 
evidence in the forest to keep the leg- 
end alive through generations. Mike 
Fay carried a drawing of a creature 


resembling a rhino and, everywhere 
we showed it, the pygmies would go 
down on their knees screaming. Prob- 
ably in the last 100 years, black rhi- 
nos disappeared from this area. 

‘Chimps and gorillas aren’t supposed 
to interbreed, but there’s a creature 
that hangs out with the chimps that 
looks like a cross between the two in 
terms of size. 


The Technique 
OP: In this body of work, the pho- 
tographs that have received the most 
play are characteristically dark in tone 
and blurred in definition. How did the 
conditions drive the technique? 


Nichols: You’ve really hit on it 
there. People will think, “Oh, he does 
that on purpose.” First, the conditions 
of low light and dark subjects dictate 
the outcome of your photographs. It 
wasn’t so much that I set up and said, 
“I’m going to make dark, moody pic- 
tures.” The conditions force you to do 
it, and then you catch on: “I’m on to 
something here.” 

In the editing process, you see the 
results and then you continue in that 
direction because it seems to portray 
the feelings that you’ve experienced 
and are trying to convey. From hap- 
penstance, you formulate a technique 
that serves your purpose. 


Reactions have been very gratify- 
ing. Colleagues in the business—writ- 
ers, Scientists who have worked in the 
rain forest—have told me that these 
photos really captured the feel of the 
place. I don’t want all animals to 
appear demonic with glowing eyes, 
but I couldn’t use off-camera flash to 
avoid the eye-shine. I saw it and liked 
it and used it. 

OP: The charging elephant on the 
cover of the National Geographic 
seems to have become your signa- 
ture photograph of the Ndoki. 

Nichols: We were continually 
charged by elephants, so it was natu- 
ral to think that the assignment required 
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a shot of a charging animal. In East 
Africa, you photograph elephants from 
Land Rovers; you don’t encounter them 
on foot, face-to-face. Within a hun- 
dred yards of camp was a stream that 
elephants would frequent in the night 
to forage. Every morning, I’d go to 
see what was there and, on this day, 
this elephant was standing in the river 
in blue pre-dawn light. With only a 
70-200mm lens on a monopod, I had 
to get close and, with the aperture wide 
open, the exposure was % sec. Forest 
elephants don’t see very well, so this 
elephant finally caught my scent and 
charged straight toward me. I made 
three frames, then took off running. 
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PREVIOUS PAGES: Pages 28-29: (All photos 
taken with Canon EOS I cameras and Canon 
lenses.) Nichols spent 21 days ona platform 
before getting this photograph of a gorilla 
wading to reach starch-rich sedges. (EF 600mm 
j/4 L USM with 2X converter on a Wimberley 
tripod head) The potto, a rabbit-sized other- 
worldly primate, has adopted a nocturnal 
lifestyle to avoid predators. (EF 300mm f/2.8) 
Pages 30-31: Too curious to run, yet so 
Srightened as to shriek, these chimps reacted to 
perhaps the first humans they’ve ever seen by 
displaying threatening behavior (EF 500mm 
j/4.5) Bongo, with flash-illuminated eyes (EF 
600mm f/4 with Sunpak 120J flash and 
parabolic lens) Pages 32-33: A female forest 
elephant charges Nichols—this shot becomes 
the hallmark photo of his Ndoki images (EF 80- 
200mm f/2.8) Ba-Benzele pygmies dance in 
unusually elaborate costumes, and a family 
squats by their forest home, which is moved a 
few times a year to keep hunting grounds fresh 
(both with EF 20-35mm f/2.8, Speedlite 540EZ 
in soft box) Pages 34-35: Beautiful and ugly at 
the same time, this beetle is likely an un- 
cataloged species (EF 100mm f/2.8 Macro, 
Speedlite 540EZ with LumiQuest attachment) At 
night, a ring-tailed genet, which looks like a 
cross between a raccoon and a cat, begins its 
hunt for small birds and reptiles (EF 600mm f/4 
at I sec.) Forest buffalo graze in the blue light 
of dusk. (EF 600mm f/4) 

THIS PAGE: Nichols was convinced that the 
story had to have an overview of the Mbeli Bai 
(top), one of many clearings in the forest where 
a variety of animals come to feed and water in 
the sunlight. He also needed a means for 
traveling by air between the wildlife camp on 
the Sangha River and the pygmy village on the 
Ubangi (100 miles as the ultralight flies rather 
than a 10-day trip down one drainage and up 
the other). With the original intention of saving 
money, Nichols opted for an ultralight with 

a kit price of $14,000, but the builder warned, 
“Tt only has one engine and, if you lose an 
engine over that forest, you’re history.” Rather, 
a twin-engine model, then on the drawing 
board, was recommended. 

To make a long story short, by the time the 
AirCam was on duty in Africa (Fig.4) , the 
project had cost the Geographic closer to 
$100,000. Later it was donated for anti- 
poaching surveillance. Says Nichols, “We still 
joke about it occasionally in the hallway, ‘Hey, 
I could use another ultralight....’” (Fig.1) The 
last stage of mechanized travel into the Inner 
Sanctum, between Bomassa and the Ndoki 
camp, was by jeep on logging roads that needed 
to be cleared of fallen trees. (Fig.2) Nichols 
displays his backside, peppered by welts from 
subcutaneous foot worms. (Fig.3) Leaches had 
to be burned off after transgressing the swampy 
last stage. (Fig.5) Scientist Mike Fay waits 
patiently in a tropical rain on a tree platform 
hoping to spot gorillas in a bai or clearing. 
(Fig.6) Nichols’ skin crawls with stingless 
Trigona bees that follow chimp groups in 
swarms to invade one’s eyes, ears, nose, even 
camera backs (while changing film). 


You run as far as you can, then look 
back to see if the elephant is still on 
top of you. She had stopped. 

When I got home, I knew that the 
situation was incredible, but I was sure 
that I didn’t get anything worthwhile 
on film. It was just too out there. I 
didn’t have time to focus. The light 
was too low. My flash was just a lit- 
tle on-camera Canon 540, and its light 
couldn’ t have illuminated the elephant, 
maybe just contributed a little outline, 
some definition on the water and light 
in the eyes. But, when I saw this frame, 
I said, “This really sums it up.” This 
is wild; this elephant looks like it’s 
charging out of hell. It’s dark and 
blurred, but it captures the essence of 
the place as well as you could possi- 
bly do it. I didn’t think the Geographic 
would publish it, then they surprised 
me and put it on the cover. 

OP: What was the reader reaction? 

Nichols: The magazine received a 
lot of letters. About half said, ““That’s 
a picture I’d have thrown away!” The 
other half were along the lines of, 
“Aren’t your [National Geographic] 
photographers supposed to be some 
of the best in the world? Can’t they 
take a sharp picture?” 

OP: Without a doubt, there will be 
some similar thinking among OUT- 
DOOR PHOTOGRAPHER readers. 
Impressionistic paintings will forever 
engender the discounting remark, “My 
child could have painted that!” The 
more detailed and accurate a paint- 
ing is, the more talent is attributed to 
the artist. 

Nichols: I tend to the opposite of 
that. The more detailed and accurate 
the picture, the more I find it boring. 
I realize that there will continue to be 
a need for the clear rendition. But out 
there, most all the creatures of the 
Ndoki—the gorillas, chimps and ele- 
phants—are familiar to us through pic- 
tures taken on the open sunlit savannas 
and at close range in zoos. This is the 
deep forest. Frans [Lanting] and I 
talked about this when I started the 
project. He said, “This is one of the 
great uncharted places on the African 
continent, but you’re going to have a 
hell of a time making pictures.”’ That 
turned out to be the case. It took me 
seven months over a two-year period 
to squeeze out the pictures that you 
see. The shots were few and far 
between. I spent 21 days in a tree wait- 


ing for that picture of the wading 
gorilla, whereas I can go to Rwanda 
and shoot 15 rolls a day. I read all of 
John Grisham’s books and a lot of 
pulp fiction and played with a hand- 
held Nintendo while I sat in that 
tree waiting. 

OP: | know there was a time when 
such imagery wasn’t well-received at 
the Geographic. 


Nichols: It’s my generation that came | 
along. Certainly, I might be more of | 


a journalist than a wildlife photogra- 


pher. There was a time in the early | 


*80s when I approached the magazine 
and these pictures really put them off. 
There was flash and the subjects were 
blurred or ghosted. Ultimately, Tom 
Kennedy took over and he liked pho- 
tographers that pushed the medium. 
Photography has to involve the reader. 
In my case, I want photography to be 
passionate and to have energy, and one 


way to do that is with movement and | 


interpretive technique. I get bored with 
straightforward pictures that don’t take 


you somewhere else. I want the reader | 


to question and the pictures to be mys- 
terious when the subject matter is mys- 


terious. Maybe that comes from my | 


reading preferences—Edgar Rice Bur- 
roughs, Arthur Conan Doyle and comic 
books when I was young. I enjoy fan- 


tasy, and I think that it’s an effective 


way to portray wild creatures. 


I believe I’ve delivered. The Ndoki | 
work is stunning; it’s hard to deny that. | 


In fact, today at the Geographic, it 
would be harder for a photographer 
with really straight pictures. Now, they 
want interpretation. As wildlife pho- 
tographers, we’ re sitting in the best seat 
at the magazine. You can’t do this same 
thing with other subjects. In the natu- 
ral world, they give me a lot of rope. 

OP: We’d suggest that calendar- 


like pictures of wildlife speak to only | 


one sense—sight. These pictures seem 
to speak to more than one sense, 
maybe even a sixth sense, as well as 
any number of emotions. 

Nichols: If they do that, then I’ve 


succeeded. It speaks to the evolution | 


of us as authors. The more interpre- 
tive, the more you make it a Nick 
Nichols photograph of forest animals— 


at least that’s what I hope. I’m rolling | 


the dice every time. There’s no sure 
thing. People think I have the formula 


down pat. When I open the box of | 


developed film, 90 percent is failure, 
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NDOKI 


sometimes 99 percent. If the picture 
doesn’t add up right, it doesn’t work. 


The Hardship 


OP: How much of a hardship was 
the jungle environment, the logistics 
and the pestilence? 

Nichols: As a precaution for main- 
taining our health, and because we 
didn’t want to contribute to the killing 
of forest meat to feed us, we took our 
own freeze-dried foods—rice and 
beans, spaghetti. We stayed in tents 
with mosquito netting. Still, we were 
all testing positive from the diseases 
you get from the biting flies. Any- 
where you sat or your feet touched 
the sand, foot worms would get under 
your skin and hatch and travel around 
subcutaneously, leaving red trails that 
itched terribly. We mixed the contents 
of Vermox capsules in Vaseline and 
applied it to the trails. Each person 
had a different tolerance. Our video- 
grapher never got them. Mike Fay’s 
feet were a visual mess. 

Chigoes, or sand fleas, would find 
the crack at the edges of your toenails, 
burrow in and lay eggs. You’d get a 
swelling that hurt like hell. Every night, 
you’d retire to your tent, get your 
pocket knife out and start operating. 
The last thing you want to do is cut 
yourself and start an infection, but you 
have to get those buggers out. 

OP: The obvious comeback is: Why 
not wear boots instead of sandals? 

Nichols: In this climate, feet kept 
inside shoes were sure to get foot rot. 
Once that takes hold, you can’t walk. 
So, we opted for dry, healthy feet with 
a few holes. 

You can’t sit around the campfire 
unless you want to be bled to death. 
At night, there was a moth with the 
wingspan of a small bird, six to nine 
inches. You’ve always thought that 
moths were harmless, haven’t you? 
The powder on their wings is poi- 
sonous. If you were sitting around a 
campfire and one of these moths inad- 
vertently brushed your face, you’d 
break out in a rash like you’ve been 
chemically burned. 

The physical hardship was travel- 
ing to the Ndoki forest. You began 
with a flight to the capital of the coun- 
try, Brazzaville; then, once a week 
there was a scheduled flight to a small 


High Tech For Low Light 


R ecently, | traveled to Russia to 
photograph Siberian tigers for 
National Geographic and use Canon’s 
new EF 300mm f/4L IS (Image 
Stabilizer) lens. This lens, which 
revolutionizes photography in low light, 
would have been most helpful during 
the Ndoki assignment. 

At a stop in Seoul, South Korea, | 
tried the lens in low-light conditions at a 
bizarre theme park, Everland. Then, | 
continued on to Siberia, where | shot 
nearly 200 rolls with the lens, often 
combined with a 1.4X teleconverter 
(420mm). (The Siberian photos aren’t 
available until the article runs in the 
December 1997 Geographic.) 

When Canon first introduced its EF 
75-300mm IS f/4-5.6 zoom, | used it on 
wild tigers from the backs of elephants 
in India. It worked, but the f/5.6 
aperture limited autofocusing in low 
light. The new lens is a f/4L with 
sensors that take a reading on lens 
movement, then adjust a special 
internal lens to compensate. It also has 
two stabilization settings. The standard 
setting is designed for normal use, while 
the second allows for panning. 

At the theme park, | photographed a 
chimp act using shutter speeds of % to 
%o Sec., well below what one could 
safely hand-hold a conventional 
300mm. The sharpness was amazing. | 
went down to % sec. for a mandrill. It 


logging town in the middle of nowhere. 
From there, it was a day and a half 
by motorized canoe to the river camp, 
followed by 34 kilometers by jeep on 
an old logging road, then canoes 
through the swamp and a march through 
the five-kilometer barrier of the most 
horrible series of swamps. As soon as 
you got dry from one, you had to go 
through another. You had to get through 
it all in a day, otherwise you had to 
sleep in the swamp, so it was a hard 
day that started early. 

One time we just made it to the 
edge because our pace was slowed by 
a near-strike among the pygmy porters. 
That night, just after we got our camp- 
fire started and bedded down, we heard 
eight groups of gorillas in our vicin- 
ity. Right before they go to sleep, they 


should be mentioned that while 
the lens compensates for 
camera/lens movement, 

it doesn’t compensate 
for subject move- 
ment. At such a slow 
shutter speed, not 
all shots were per- 
fectly sharp, but this 
lens significantly 
increased that percentage 

of usable shots. 

Later in the Russian Far East, | 
photographed tigers in an enclosure. 
Since they were wild and the enclosure 
was large, they’d move and hide, so the 
portability and “hand-holdability” of the 
IS lens gave me the flexibility to shoot 
without a tripod. Further, the small front 
element of the f/4L lens made it 
possible to shoot through the holes in 
the fence without interference. 
Undoubtedly, for many photographers, 
the f/4L IS lens will replace the need for 
the f/2.8 lens altogether, and at a small 
fraction of the price. — Michael Nichols 


beat their chests and roar to see what 


other gorilla groups are around. Eight 
groups of gorillas sleeping right in our 
vicinity. That’s major! 

OP: Did the physical hardship over- 
shadow the photo challenge? 

Nichols: No. The photos were just 
as hard. It’s not like in East Africa 
where the animals are so accustomed 
to people and vehicles that a cheetah 
might climb up on a Rover to get a 
better view of the game. 

In the Ndoki, the animals just weren’t 
going to let us get close, so everything 
is accomplished through stealth and 
deception. Rather than going to the ani- 
mal, you go to where you think the 
animal is going to go and you wait. All 
the elephant pictures were taken from 
a hide at a clearing that they frequented. 


taken from a tree platform 
near where they like to 
forage for vegetables. For 
birds, I built a platform next 
@ (0a fruiting tree. Fruit is only 
going to be ripe for about a 
week, and they aren’t going to let 
such an opportunity go just because 


there’s a photographer sitting nearby. | 


However, because the animals hadn’t 
been hunted, I could get some level of 
habituation in a short time if I didn’t 
show any threatening behavior. The 
problem with shooting from a tree plat- 


form or a hide is that I couldn’t move | 
for a better composition or angle. All | 


I could do was change lenses. These 


pictures were collected over seven | 


months, very slowly. 

OP: Where are there other places 
like this? 

Nichols: It’s got to be rain forest. 
The rain forest shields its contents from 


contact. Manu in South America has | 


the highest diversity and density of ani- 
mals in the world and it has some tribes 
that are virtually untouched. Irian Jaya, 


Dutch New Guinea, doesn’t have much | 
in the way of animal life, but the tribes | 


are completely butt naked, and an axe 
is a major cultural development. 

I pushed for the story to be called 
“The Last Place On Earth,” and peo- 
ple said, ““Come on, Nick, it’s so hokey. 
How many times can you use that title?” 
But what I was getting at is that it’s 
the last place where the animals rule. 
In my career, everywhere I go, nature 


is heavily influenced by humankind. In | 
East Africa, the migrations are con- | 


trolled, the rhinos are guarded 24 hours 
a day. But in the Ndoki, the chimps 
are the top dogs. The elephants make 
the roads. The gorillas make the clear- 


ings because they like to feed in the | 


sunshine. Humankind isn’t a part of 
the package. 

I feel strongly that we need to do 
whatever we can to protect the place. 


We need to show the logging compa- | 
nies that controlled harvesting isn’t bad, | 


but exploitation without control is bad. 
Cutting the trees isn’t bad; some say it 
can be good for the forest. But taking 
out 30 hunters along with the loggers 


and sending them into the forest to feed | 
the loggers and hunt meat commercially | 


to send back to big cities as a delicacy 


or novelty—the environment can’t with- | 


stand that devastation. OP 


The gorilla photos were | 
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Truly wild country can be found inp Ele > 


oanie and Gary McGuffin like going in circles. Canadian born and bred, Great Lakes nature babies, 
these hardy adventurers spend more time outdoors in a year than most of us in a lifetime, pbs 


loop of seasons, light and time in the vastness of nature. Back in the ’80s, barely underway onan 


ale 

ambitious honeymoon canoe odyssey across Canada, they had to make a 500-mile. nee a . 
northcoast traverse of vast Lake Superior. Superior revealed a most beguil- ex tes 
. wy? 

ing and spiritually uplifting facet of its complex persona— gets 


. 


almost two weeks of balmy weather and smooth passage. % ‘ 


Right there the seed was planted. 
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dusk color in the water was captured by a long exposure during which the 


McGuffins remained quite still. 


E: 
ii 


ABOVE: The meteorite-created Slate Islands make a great campsite. The beautiful | 


het 


OPENING SPREAD: Taken just after returning from Montreal Island, this shot 
shows a foreboding sky that warns of an oncoming storm. The sun wasn’t yet 

obscured, so it illuminated splash from the rapidly roughening lake. LEFT; Near { 
Cloud Bay, this head pond was created by a beaver dam. The reflections of the dead z 
and dying trees make a stark composition. The dying trees will eventually serve as 
habitat for a broad variety of species. ABOVE: A long flatwater paddle to 
Michipicoten Harbor after a week of whitewater on the Pukaskwa River. 
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ABOVE: The shores of Lake Superior invite solo canoeists to get away from civilization for awhile and camp in isolation. 
A long exposure gave the water an ethereal look. A\l \mages: Contax RTS Ill, Zeiss-Sonnar T* lenses, Kodachrome 64 


The McGuffins set their caps on a 
future and most challenging journey— 
the circumnavigatory paddle of Lake 
Superior’s full 2000 miles of rugged 
coastline. Many years later, the dream 
circle began at Kama Bay, northern- 
most point of the lake. The McGuffins 
were seasoned paddlers, but still wary: 
Lake Superior, largest freshwater 
expanse in the world, has claimed more 


than its share of ships and human lives 
throughout recorded history. 

Big enough in area to cover Ver- 
mont, New Hampshire, Connecticut 
and Massachusetts, this landlocked sea 
creates its own weather and can be a 
willing accomplice to nasty Arctic 
storms. Savage gales, house-high waves 
and frigid, hypothermia-inducing water 
can sunder the unprepared with little 


The Safe Canoe 


C anoeing or kayaking on large water like Lake 
Superior isn’t to be undertaken casually. The 
McGuffins recommend you learn to read the 
signs and trust your gut feelings on the weather. 

“Most people get into trouble because they’re too far 
from shore or too far to swim if they get dumped,” says 
Gary McGuffin. Hypothermia sets in in a hurry in Lake 
Superior’s 40- to 45-degree water. “Nobody drowns 
there; they die of hypothermia—even in the summer!” 

Dress for the weather and have other clothes at the 


ready for changing conditions. 


44 Outdoor Photographer 


warning and dire consequence. 

“We were on a sleeping giant,” says 
Joanie McGuffin. “We always kept an 
eye out for when it would wake up.” 

Their Mad River Monarch sea 
canoes were called upon to carry a 
combined 200-odd pounds of personal 
gear, art and writing supplies (for 
Joanie) and photographic equipment 
(for Gary). The boats proved equal to 


Start out cautiously, know your limits and the limits of 


that confidence. 


there and do it! 


your equipment. Get to know your craft and be 
comfortable with it. If you’re not, spend the time to build 


Don’t have the seats up high where the elevated 
center of gravity could capsize you in swells. 

Note: The McGuffins’ next publication will be Padale 
Your Own Canoe (Stoddart General, Toronto). More than 
800 full color images and 200 pages will detail their own 
canoeing teaching methods, along with Gary’s nature 
photography to inspire you to learn quickly and get out 


the test, no surprise since they were 
customized to Gary’s specifications. 
The partially decked, 17-foot, 4-inch 
canoes were stable, fairly fast and 
sported a foot-controlled rudder like a 
sea kayak—the perfect hybrid for long- 
term traveling and photography. Even 
the seats could be lowered for greater 
stability in windy swells or riding the 
surf into the next beach campsite. 

Through an entire summer from 
late June to mid-September, the 
McGuffins paddled, drifted, explored, 
photographed, drew and wrote. At 
night, they pitched their roomy dome 
tent on the friendliest shore they could 
find, built the fire, rehydrated their 
self-dried vegetables and fruits, ate 
foraged berries and dined on fresh- 
caught or canned fish, rice and pasta. 

The spawn of this robust journey 
was an appetite-satisfying book that 
combines Joanie’s beautifully lyrical 
journal of the experience with Gary’s 
exceptional photography: Superior: 
Journeys On An Inland Sea (North- 
Word Press, Inc.). 

“We’re trying to communicate to 
people to get out and see things for 
themselves,” says Gary. “That’s why 


our book is a little different. It’s really | 


an adventure story. We include a lot 
of shots of people, so readers will 
visualize themselves as being a part 
of the landscape. We’re saying, ‘Come 
here, see the region, experience all it 
has to offer.’” 

Gary’s photographic fires were lit 


at an early age, thanks to his father’s | 


avid involvement in still and motion 
photography. “I was given lots of 
responsibility as a kid to handle all 
kinds of expensive camera equipment, 
fishing tackle, firearms, small engines.” 

His Lake Superior kit revolved 
around a Contax RTS III with a full 
complement of Zeiss lenses: an 18mm 
up to a 300mm f/2.8 with 2X exten- 
der—a nice 600mm reach at f/5.6. 

“T like the RTS III,” says Gary. 
“The first time I used it, it was 45 
below zero. Both my older cameras 
froze up: click, thunk. The heavily 
electronic Contax lit right up and has 
worked well for me ever since. I really 
like the crispness of the lenses, and 
the body has a nice feel.” 


Cameras and film live in waterproof, | 


quick-open Pelican boxes. Ditto for 
Joanie’s painting and drawing supplies. 
“The Pelican boxes make it easy to 
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happens when you 


click the heels of 
your hiking boots. 
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MOUNTAINEER TRIPOD 
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CARBON FIBER TECHNOLOGY fs 
The ultimate in tripod technology, Gitzo's | 
Mountaineer Tripod offers ultra light weight Cc | 
with amazing strength and durability. ‘ 
Using space-age carbon fiber, the 
Mountaineer Tripod weighs only 3 Ibs., yet it 
incorporates the rigid standards which have 
made Gitzo famous. Whether you're a nature 
photographer, backpacker or every day 
shooter, you must take a look at this tripod. 
You'll love it. 
And for sports and outdoor 
photographers, there’s the Carbon Fiber 
Mountaineer Monopod weighing less 
than one pound. Another MUST SEE. 
For complete information on the 
Mountaineer Tripod or Monopod, see 
your Authorized Gitzo Dealer 
or contact Gitzo Division 
Bogen Photo Corp.. 
565 E. Crescent Ave., 
Ramsey, NJ 07446 
(201) 818-9500 
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get stuff and put it away,” says Gary. 

For kayaks, Gary worked with Mad 
River on the Sea Kayak Deck Bag, 
which is now in production. The bag 
offers several different methods of 
attachment to a sea kayak’s deck. Inside 
the dry-suit zippered bag, Gary keeps 


ays Gary McGuffin: “You can 

learn a lot by just sitting back 
and watching the light. You don’t 
have to capture every great scene 
you see. Let life unfold, be there and 
be aware of it. Learn how things 
work: the light, the shadows. Then 
think of trying to photograph it.” 


his cameras in a padded fanny pack. 
The fanny pack stays open and ready 
for action inside the always-zipped 
deck bag. 

When on land, Gary’s camera is 
always on a tripod. “I like having a 
steady base.” Near shore, he’ll even 
set up the tripod in water. Then he 
glides between the legs in his canoe 
or kayak and fires away. Shutterbug 
meets waterbug. “I carry that six-pound 
tripod everywhere. I think it’s worth 
the weight and trouble.” 

An interesting mainstay of his com- 
mitment to readiness is having all the 
lenses set at f/8 and infinity focus— 
in the camera bag. “As they go on the 
camera, I always know my starting 
position, which makes a difference 
when I’m in a hurry to get the shot. 
I chose f/8 because that’s what my 
eye sees in perspective and depth of 
field.” Gary generally trusts the Con- 
tax’s automatic meter and only occa- 
sionally goes to manual override. 

For the book, he relied on 
Kodachrome 64 and Lumiere slide 
films. “I’ve never had a bad image 
from Kodachrome. Lately I’ve been 
working with Fujichrome Velvia. 
Although I still think Kodachrome has 
truer natural colors, there are days such 
as in low winter light when I know 
Velvia will give me more of what I’m 
actually seeing.” 

Other than a polarizing filter (“I 
wear polarized sunglasses to see what 
the camera sees”), Gary eschews fil- 
tration. What you might call his “mind 


filter” is another story. He regularly 
experiments with the color distortions 
of reciprocity failure for the exciting 
and unexpected images it provides. 

Reciprocity failure results in color 
shift over unusually long exposures. 
For Gary, it’s like a big fingerpaint- 
ing set. His serene and ghostly vistas 
by day or night often include Joanie 
standing, kneeling, paddling or skiing 
near made-misty water or subtly effu- 
sive, ethereal skies that result from 
extended exposure times. 

“T'm always looking for the hid- 
den that I know is there,” Gary con- 
tinues. “I'll set up the camera, trip the 
shutter and just walk away. When I 
sort through the take on the light table 
later, the slides are black, black, black, 
then bingo! I never know what I’ll 
get. It’s always fun.” 

Joanie has learned to pose like a 
mannequin for the long exposures. “It 
feels ridiculous when I’m doing it,” 
she laughs. “Gary likes those verticals 
that take in the bow of the canoe and 
require a long depth of field.” 

To hold foreground and distance in 
sharp focus, Gary needs a small aper- 
ture—which often means very slow 
shutter speeds. “So to look like I’m pad- 
dling, I freeze in the paddling position 
he wants while he shoots,” says Joanie. 

In general, Gary prefers to think 
less about perfect exposures than mak- 
ing sure focus is right on. “When I’m 
shooting with a wide-angle lens and 
Joanie is in a pin prick of light with 
dark surrounding her, I know the 
metered exposure is going to be hit 
or miss, so I just bracket heavily. Some- 
times I'll spend one or two rolls on 
that special shot because I may not 
get another chance.” 

Rather than looking to fill a specific 
list of desired shots, Gary learned early 
on to let the wild lake speak to him. 
Because it’s so immense and power- 
ful, with its big sky, ever-changing 

( Cont’d on page 95) 


Resources 
Learn more about the 
McGuffins’ adventurous life from 
their new Website: 


www.adventurers.org 

Visit the American Canoe 
Association site for tons of 
information on canoeing: 
www.aca-paddler.org/ 


J Nearry ace and lm @ photographer If passersby inquire about Mr. Wade's identity they receive this modestly 
understated answer. The truth is, after thirty years of taking pictures, Mr. Wade is widely recognized as not only a 
photographer, but as a visual pioneer. | especially craw fo that elusive moment in time, catching that 
unforgettable split second between a dancer's movements is one of my greatest artistic passions. It's a difficult 
moment to capture. And frankly, I wouldn't attempt it with anything but Contax and Car! Zeiss.’ No other 
photographer so eloquently portrays the natural beauty of the human form. Mr. Wade's work has appeared in such 
noteworthy magazines as Life, Essence, Jet, Graphis Photo, and Petersen's Photographic, just to name a few. Having 
worked as everything from instructor to exhibitor, freelancer to chief staff photographer, this award-winning talent now 
shoots exclusively with his Contax and Carl Zeiss lenses. '/ mus! ve been the late 70s when ! got my first Contax 
camera and Carl Zeiss lens. It was the first RTS Contax ever made and I only had to give it one try. I fell in love 
ivstently In his spare time Mr. Wade continues to follow his pioneering spirit, building upon his much celebrated, self- 
commissioned “Black on Black on Black’ series. Professionally, he’s currently shooting a series of environmental 
photographs for the City of Oakland. “ersona! professional i doesn! matier. ! always use Contax and Carl Zeiss. 
I see no reason to mess with perfection.” 


Harry Wade is just one of the many professional photographers who has taken the Contax Challenge. 
And now Contax invites you to shoot like a pro by entering your best photos in the Contax Challenge 
V. For prize and entry details call 1-800-526-0266, ext. 4444. 


CONTAX 
The Essence Of Carl Zeiss | Optics _|\ ates | LU ade 


Visit our web site: www.contaxcameras.com 
A Circle No, 240 on Reader Service Card. 


4 © 1997 Contax - Division of Kyocera Electronics Inc., 2301-200 Cottontail Lane, Somerset, NJ 08873 
Kyocera Corporation Optical Equipment Group 27-8, 6-chome Jingumae, Shibya-ku, Tokyo 150, Japan 
Phone 1-800-526-0266. ext. 4444. Web Site www.contaxcameras.com 
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he sound of silence is 
abruptly broken as the canoe 
glides through the cover of 
cypress trees and spooks a 
lone heron, alarming the 
world to my presence. Deliberately, and 
as silently as possible, I continue to 
paddle. The eastern horizon beacons the 
faint glimmer of the first light of day. 

Few outdoor activities are more 
spiritually uplifting and aesthetically 
pleasing than paddling a canoe or kayak 
on a quiet lake. Years ago, I did much 
of my canoeing for the pure sake of 
canoeing. Now, I never push off from 
shore without camera equipment. My 
purpose for getting out on the water 
may have changed, but the enjoyment 
of it and the intangible elements to be 
had are still in hand. 

Paddling a canoe or kayak is a rather 
slow but serene means of transporta- 
tion that lends itself well to the mind- 
set of the photographer. The menial 
task of paddling is of such a repeti- 
tious nature as to not be very demand- 
ing of your attention. This allows 
contemplative thought, everything from 
anticipating wildlife around the bend 
to visualizing scenes or just letting the 
creative juices simmer. 

Of all the virtues these small water- 
craft have to offer, the one most appeal- 
ing to photographers is the ease of 
mobility on practically any body of 
water. That maneuverability and the 
closeness to the surface of the water 
offers the photographer a rather 
unique viewpoint. 

Practically any body of water is 


KERMIT LAIRD 


JR PICTURES 


worth exploring for picture possibili- 
ties. Believe me, some of the wilder 
places on the planet are as close as 
the nearest pond or lake. The com- 
positional elements of the sun, moon 
and sky, land and water, plus the 
wildlife indigenous to 
the canoe environment, 
combine to offer the 
photographer infinite 
potential for exceptional 
outdoor imagery. 

Early morning is a 
great time for paddling. 
In addition to the warm 
lighting at that time of 
day, you’re more likely 
to find still water. Mist 
rising off the water is 
sometimes present in the 
early morning, adding 
another dramatic com- 
positional element to 
the landscape. 

Shoving off on a 
day’s venture before daylight is very 
risky and should only be attempted by 
those who possess paddling skills that 
are second nature and who have knowl- 
edge of the landscape to be traversed 
comparable to knowing the back of 
your hand. 

For me, shooting from watercraft 
must be done solo. I’ve had compan- 
ions who were expert paddlers and 
more than considerate, but the extra 
body on board introduces too many 
elements fighting my control over the 
photography. Breathing, swatting flies, 
movement of any kind by your com- 


panion will be detrimental to shots 
requiring complete stillness. 

When shooting from a canoe, regard- 
less of working wildlife or landscapes, 
I use a camera mounted on a tripod 
that rests in the canoe. The tripod is 


positioned with a leg in the bilge of 
each side of the boat; the third leg is 
extended between the photographer’s 
legs and wedged under the canoe seat. 
The whole affair is low enough to allow 
paddling convenience, yet high enough 
to allow shooting without having to 
bend too low to reach the viewfinder. 

With a kayak, mounting a tripod 
isn’t so easy. You can use a clamp 
pod (such as those available from Kirk 
or Calumet) to attach the camera to 
the deck. 

Lenses with a rotating tripod col- 
lar are a tremendous advantage when 


GARY McGUFFIN 


trying to work in vertical format. To 
flop the camera over for shooting ver- 
ticals locates the viewfinder consid- 
erably off the centerline of the boat. 
Aside from lightening the load of 
equipment, zoom lenses will lessen 
the hassle of framing 
considerably. 

When shooting from 
the water, I always 
include a pair of binoc- 
ulars in my kit. With 
binoculars, you’re able 
to scout places from 
afar, thereby saving 
much time and effort in 
finding choice subjects 
and locations. 

For sharp pictures 
and maximum depth of 
field in your landscape 
photography, the boat 
must be perfectly still. 
As far as I’m concerned, 
anchors only serve to 
aggravate this situation. Besides being 
noisy, they cause too much commo- 
tion. In any case, the boat would have 
to be anchored from at least two dif- 
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A kayak quietly moves close to teal 

on Lake Superior (top). On the water 
at sunrise, Noxubee National Wildlife 
Refuge, Mississippi (left). Cypress trees 
on a hazy day, same place (above). 
KAYAK: Contax RTS, Vario-Sonnar T* 80- 
200mm, Kodachrome 64; SUNRISE: Nikon 
FM-2, Micro-Nikkor 55mm f/2.8, Fujichrome 
Velvia; CYPRESS: Nikon FM-2, Micro-Nikkor 
105mm f/2.8, Fujichrome Velvia . 
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r Coleman RAM-X 


Coleman canoes are a one-piece molded design made of the company’s 


RAM-X polyethylene. The hull flexes under impact and 
“remembers” its original shape. The canoe is 17 feet long, 
36 inches wide, 14 inches deep and weighs 85 
pounds (the 15-foot RAM-X weighs 78 
pounds). Contact: The Coleman Co., 
3600 N. Hydraulic, Wichita, KS 


67219, (316) 832-2653. 


# walden Paddlers Naturalist 

A unique kayak, the Naturalist’s hull is made of 
100 percent recycled plastics. Short, but broad- 
beamed, the boat is both stable and very 
lightweight. It’s 10 feet long, 27 inches wide, 12% 
inches deep and weighs 35 pounds. Contact: 
Walden Paddlers, Inc., 152 Commonwealth Ave., 
Concord, MA 01742, (608) 371-3000. 


ferent points. Normally, I try to find 
some means of stabilizing the boat by 
employing anything at hand on which 
to beach the hull of the watercraft: veg- 
etation, rocks, logs, stumps, sandbars 
and so forth. 

Deliberately running aground on an 
obstacle in the water is a judgment call 
on your part. (The novice would be 
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r Perception Jocassee 

The Jocassee was designed to be an exceptionally 
stable, easy-handling polyethylene-bodied 
kayak for families and beginning 
paddlers. The bow seat adjusts 


for solo paddling. It’s 16% feet 


long, 32% inches wide, 15 inches deep and weighs 88 
pounds. Contact: Perception, Inc., P.O. Box 8002, 111 
Kayaker Way, Easley, SC 29641, (864) 859-7518. 


advised to practice this maneuver with- 
out cameras on board.) You can’t do 
much better than to have a shoreline, 
sandbar or shallow bottom handy on 
which to run aground to stabilize the 
boat. Here, two paddles are used in a 
ski pole-like manner to position the 
canoe and to push off when finished. 

Carrying a short length of parachute 


cord will be useful at times when no 
other option exists but to tie off to 
some kind of structure, be it a pier, 
tree, bush or whatever. Try and tie the 
boat in a manner that prevents it from 
drifting around, to and fro. 

My favorite mode of operation is 
to paddle very slowly and quietly 
through sloughs, swamps or slow-mov- 


r Weenoenah Fisherman 


A relatively flat bottom makes the 
Fisherman very stable on fair 


£ Old Town Loon | 
The Loon | kayak features a large open cockpit, which provides plenty 
of non-confining room, plus excellent stability and portability. Old 
Town’s patented roto-molding process produces a superior three- 
layered linear polyethylene hull. The Loon is 13 feet, 6 inches long, 29% 
inches wide, 14 inches deep and weighs 49 pounds. Contact: Old 
Town Canoe Co., Old Town, ME 04468, (800) 595-4400. 


waters, and its broad beam draws 
just inches of water, giving it access 
to areas difficult to reach with other 
craft. Made of Kevlar or Tuf-Weave 
fiberglass for strength and weight 
control, the Fisherman is 14 feet 
long, 39 inches wide, 14 inches 
deep and weighs 36 pounds 
(Kevlar) or 62 pounds (Tuf-Weave). 
Contact: Weenoenah Canoe Inc., 
P.O. Box 247, Winona, MN 55987, 
(507) 454-5430. 


#L.L. Bean Camper Canoe 
Made of lightweight, tough and abrasion- 
resistant Royalex, the Camper Canoe is 
maneuverable and stable, perfect for day- 
touring photographers. The durable and portable 


ing creeks and rivers with the camera 
mounted on the tripod in front of me 
ready to shoot. In anticipating shoot- 
ing action and to avoid missed oppor- 
tunity, preset the camera’s meter for 
lighting that you’ll most likely 
encounter before getting underway. 

Canoes come in a wide variety of 
shapes and sizes. I prefer a tandem 


canoe is 16 feet long, nearly 36 inches wide, 13 
inches deep and weighs 59 pounds. Contact: 


design, with a wider hull designed for 


flatwater use in a length of 16 to 17 
feet. (River running requires a nar- 
rower, more maneuverable and inher- 
ently less stable hull design. Shorter, 
yet broad-beamed boats are a very 
light and maneuverable option, but 
don’t carry as much.) 

Modern canoes and kayaks are com- 


L.L. Bean, Freeport ME 04083, (207) 865-4761. 


monly constructed of aluminum, fiber- 
glass, plastic and the more exotic 
Kevlar. Aluminum hull canoes are 
noisy. Fiberglass and plastic boats 
offer quietness, inside and out. Kevlar 
offers the same qualities as fiberglass 
and plastic, but weight is reduced, 
strength is increased and the cost is 
much higher. Fiberglass and plastic 
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4 Mad River Quest Tahoe 
A compact, broad-beamed canoe, the 
Tahoe provides a stable platform for the 
photographer and families with kids or 


dogs. Made of Royalex Lightweight plastic 
laminate, the canoe is 14 feet long, 35 
inches wide, 14% inches deep and weighs 
49 pounds (aluminum trim), 55 pounds (ash 
trim). Contact: Mad River Canoe, P.O. Box 
610, Waitsfield, VT 05673, (802) 496-3127. 


4 Feathercraft Short Touring (ST) Kayak 
The Feathercraft is very stable and highly portable folding kayak. The frame is an aluminum/magnesium alloy, 
the deck is an extremely durable 1000-denier Cordura nylon and the hull is expedition-weight Hypalon 
laminate. The ST model is 13% feet long, 27 inches wide, 13 inches deep and weighs 48 pounds. Contact: 
Feathercraft Products Ltd., 4-1244 Cartwright St., Vancouver, BC, Canada V6H 3R8, (604) 681-8437. 


Kermit Laird steadies the canoe by 
“anchoring” it in floating vegetation 
or carefully running aground on a log 
or sandbar. With this technique, you 
can use a tripod for sharpness, but 
practice first without camera exposed. 
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hulls slide over most under- 
water obstacles more read- 
ily than aluminum designs. 

Canoes and kayaks can 
easily be car-topped and 
portaged. Shop for weight. 

Paddles may be the most 
important piece of equip- 
ment on board. I always 
carry two. It’s nice to have 
a spare in the event that you 
break one or drop one and 
have it float away. 

The downside of com- 
bining canoeing or kayak- 
ing with photography is that 
water and camera equipment 
don’t mix. Storing unused 
equipment in waterproof con- 
tainers will minimize the risk 
of soaking all in a capsize 
(see “Gadget Bag,” page 72). 
Lashing cases and camera 
bags to the boat is also advis- 
able. Use of a small, light- 
colored tarp to drape over 
the cargo of equipment, mis- 
cellaneous clothing and other gear serves 
as a splash guard from water dripping 
off the paddle as paddling positions 
change, as well as protection in inclement 
weather. The light color of the tarp also 
serves to reflect heat radiated from the 
sun off equipment. 


Before shoving off, one of the first 
things on my person is a personal floata- 
tion device. Common sense, adherence 
to safe-boating techniques and paid- 
up insurance policies diminish the con- 
sequences of the risks. Be prepared. 

Before venturing out on your first 
water-photography outing, try setting 
up a tripod in the canoe on land. Sit- 
uate the equipment you’ll be using in 
close proximity to your sitting posi- 
tion. Try changing film, lenses and cam- 
eras. Is everything where you want it? 
Can you make equipment changes with- 
out having to lift yourself off your seat? 
Think through the process thoroughly 
before launching a*canoe or kayak 
loaded with photographic equipment. 

The inherent quality of stealthiness 
that the canoe possesses is of virtu- 
ous quality for sure, but be prepared 
for the eventual crossing over of the 
imperceptible line of the fight or flight 
zone of creatures in wetland environ- 
ments. I’ve paddled up on fish and 
startled them so that they hit the hull 
of the canoe and have had some almost 
jump in the boat with me in their efforts 
to clear the area. 

Photographing landscapes and 
wildlife from the water is both an 
adventure and a bit of a challenge. But 
it’s also an incomparable experience 
with nature. oP 


PHOTOGRAPHERS: Focus on 
immediate REWARDS! Call 
1-800-927-0380 for your 


© A&I Color 
Save 10% on all services. 


eA. Laird Photo Accessories 
Take 10% off your entire purchase. 


¢ Calumet Photographic, Inc. 
FREE President's Circle enrollment, free publications, 
15% off your first book catalog order, 10% off rental 
and a 1% annual rebate once enrolled in the program. 
© Dale Laboratories 
Save 10% on all processing and enlarging. 


© Franklin Distributors Corp. 
Take 5% off standard Franklin catal E ar 


¢ Galen Rowell Filters ee 


by Singh-Ray Corp: 
Ta all Galen Rowell filters. 
Kirk i 


Save 10% on all Kirk-brand products. 


@Leonard Rue Enterprises 
“Receive FREE standard shipping on all orders. 


Guidertner cal 


Photogest 


® M&M Photo Source, Ltd. 


Receive FREE second-day air shipping upgrades 
on all orders. 


New York Institute of Photography 
Take 10% off the regular tuition of the NYI Complete 
Course in Professional Photography. 

® Osprey Photo Workshops & Tours 
by Irene Hinke-Sacilotto 
Save 5% on workshop tuition. 


e Perfect Niche Software, Inc. 
Take 10% off your entire purchase. 


¢ Photographer’s Edge, Inc. 
Purchase 10 or more sets of photo greeting cards 
and receive one set of your choice FREE. 


®PROSLIDE II by Ellenco 
Take 10% off all Ellenco products. 


eSanta Fe Photography and 
Digital Workshops 


_ Save 5% on workshop tuition. 


Vail Valley Arts Council 


Save 5% on selected workshop tuition. 


eZZYZX Visual Systems 


Save 10% on all services. 


Photosemher 


eVISA Roadside Dispatch 

eDiscount Car Rental Services/Rental Car Insurance 

¢18.9¢ per minute calling services without an 
additional card 

¢Dining a la Card® 20% restaurant and hotel cash 
rebates without an additional card* 


eLow Introductory Rate 

¢No Annual Fee 

¢$100,000 Common Carrier Travel Insurance 

eFree Second Card 

eEmergency Card Replacement and Cash Services 
eATM Cash Access Services 

eAcceptance at over 12 million locations worldwide 


A lo receive a credit card application, circle No. 188 on Reader Service Card 


One Acre At A Time 


With camera in hand, you, 
too, can help preserve 


your local environment as 


this one-time amateur did 


Text And Photography 
By Bill Silliker 


e’ve all seen cele- 

brated nature images 

that have made a dif- 

ference, photographs 

that moved folks to 

protect an endangered species or a 

natural area. Have you considered 

that you could make a difference with 
your camera? 

You don’t have to be famous or be 

a master photographer to make inspir- 

ing images. With average technique, 

anyone can make images that will 

arouse interest. The secret to moti- 

vating people to action is in how you 

use those images. I actually got started 

in this business from my efforts to 

save the Earth, one acre at a time. 


The Challenge 
“Everyone knows there’s nothing 
out there but seagulls.” Those few 
words at a planning board meeting as 
a developer described plans to build 


.1000 dwellings on 350 acres edging 


a saltwater estuary called the Goose- 
fare Marsh set me, then an amateur 
photographer, on a trail I never dreamed 
I'd take. 

The year was 1986. Real estate devel- 
opers had discovered the south coast 
of Maine as a place to build vacation 


Nikon F3, Nikkor 400mm #/3.5, 
1.4X teleconverter, Fujichrome 100 
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tab 
Be For, Not Against. 

Be positive, not negative, at your slide 

shows. If a place or a species is threatened 

by a project, don’t condemn the project. 


Describe the resource that might be lost. 
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Nikon F8, Nikkor 24mm, Fujichrome 100 


‘oie 
The Impossible Takes A Little While. 
The same persistence required to photograph 
wildlife is essential in the effort to save spe- 
cial acres, especially when the odds seem 
stacked against you. Don’t ever give up. 


99 


—— 


Nikon F3, Nikkor 400mm #/3.5, 1.4X teleconverter, Fujichrome 100 "i eg : 
° 4 Thaw Nikon F3, Nikkor 400mm #/3.5, Fujichrome 100 


OPPOSITE PAGE: The endangered piping plover photographed 
in Maine. Notice the feeling of isolation that mirrors the 
bird’s plight created by the flat light and negative space. 
THIS PAGE, CLOCKWISE FROM TOP: A great blue heron 
forages in Maine's Rachel Carson National Wildlife Refuge. 
A red-winged blackbird claims vital territory from its 

rivals. Distinct color contrast brings this Nashville warbler 
out from the blue sky even at some distance. Wetlands of 
the refuge once slated for development have now heen 
saved for wildlife. 
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homes. Proposal after proposal swamped 
small town planning boards and threat- 
ened natural resource areas, especially 
upland edge and freshwater wetlands 
adjacent to salt marsh estuaries that 
provided important food, cover and 
breeding habitat for migratory water- 
fowl, wading birds and songbirds. 

None of the communities caught in 
the sudden storm had laws adequate 
to protect the resource. Enter a guy 
with a camera: a weekend and vaca- 
tion photographer who shot perhaps 
20 rolls of film a year, mostly slides 
of outdoor scenes and occasional lucky 
shots of wildlife. I had an old SLR 
with manual focusing and no motor- 
drive and a lens selection that boasted 
a 135mm lens as its big gun. A 100- 
300mm zoom, added as I proceeded 
on a self-assignment to educate folks 
that the Goosefare Marsh was a resource 
in jeopardy, improved my reach a bit. 

My images, not yet pro quality, of 
what was really “out there” awakened 
people to the ecological values at risk, 
even folks who had lived near the 
Goosefare Marsh all their lives. Those 
pictures inspired a diverse group of 
people who gave freely of their time 
and energy in an attempt to find equi- 
table solutions. 

To tell the whole story in this space 
is impossibl¢, but we stuck with it 
against all odds and organized a for- 
mal group with people from other 
refuge division communities who faced 
similar concerns. Today, that group 
proudly calls itself the Friends of Rachel 
Carson National Wildlife Refuge. 

Because it has had an organized 
voice of support, the Rachel Carson 
National Wildlife Refuge has received 
$9.8 million in land acquisition funds 
since 1987! Thousands of acres of 
upland have been protected. And a list 
of willing sellers awaits additional 
funding because they want to see their 
environmentally sensitive acres go to 
the refuge instead of to development. 

And it all started with a guy with 
a camera. Other special acres on this 
Earth await a photographer, too. 

Show Them Slides. Capture the 
beauty and the ecology of the place on 
slide film and show your slides to any- 
one who will look at them. We showed 
the slides that fired the birth of our cit- 
izen’s group to conservation commis- 
sions, planning boards, city councils, 
state and federal biologists, congres- 
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sional aides, Maine’s Commissioner of 
Environmental Protection, landowners 
and lots of just plain folks. 

Always Be Accurate. Be honest 
when you show your slides. Resist the 
temptation to show images taken else- 
where unless you state that they’re 
representative of what’s at your spe- 
cial acres. We aroused interest by sim- 
ply stating: “This bird isn’t in Florida, 
it’s right out there!” 

Be sure to back your opinions with 
fact. Well-researched facts stated at our 
slide shows earned us vital credibility. 


Slide Show Variety 


f all your images are taken at 


the same time, from the same 

distance, the same angle, the 
same composition and so forth, 
your slide shows will be boring. 
And you can’t include varied 
shots unless you take them in the 
first place. So look for the close- 
up to balance the broad view, 
the telephoto shot to balance the 
wide-angle, the low shot to 
contrast the high shot. Audiences 
tend to fall asleep if all the images 
look the same, no matter how 
good they are. 


Query The Experts. Your project 
needs the support of as many people 
as possible. Invite experts to speak to 
advertised public meetings at church 
halls, libraries, schools—anywhere you 
can obtain the use of a meeting hall. 
Many places will let you use a facil- 
ity at low or even no cost if they trust 
that you have a good cause and you 
approach it positively. 

Our stated goal was to “Save The 
Marsh,” not to stop the development 
project. And, whenever possible, we 
talked with the developers to under- 
stand their concerns as we sought solu- 
tions that would least impact the 
resource while being fair to all. And 
we showed them our slides, too. 

Involve The Press. The power of 
a slide show to inspire people is 
matched by the power of the press. 
We invited reporters to all of our pub- 


lic meetings so that they could hear 
for themselves what the experts said. 
We showed them our slides, too. 

Seek Advice. Don’t be shy of ask- 
ing for help. We sought help from the 
established environmental organiza- 
tions. One special person, Cherie 
Mason, of the Maine Chapter of the 
Sierra Club, gave us invaluable insight 
as to how to organize a larger, formal 
group that would have more clout in 
seeking additional acquisition fund- 
ing for the refuge. 

Write Letters. Identify those who 
can help your cause and write to seek 
their support. Urge others to write to 
them, too. 

We sought the support of Congress 
in our effort to “Save The Marsh.” 
Because the plan was for the refuge 
to purchase land at fair market value 
from willing sellers, we got strong 
support from Maine’s entire congres- 
sional delegation. 


Epilogue 

Persuaded by market forces and our 
commitment, the developers came to 
recognize the benefits of a conserva- 
tion alternative and, in 1990, they sold 
all of the acreage at Goosefare Marsh 
to The Nature Conservancy, who held 
it a year to sell at cost to the Rachel 
Carson National Wildlife Refuge. 

And what of the photographer? Now 
a professional wildlife photographer, 
last year I photographed coyotes in 
Yellowstone’s winter, eagles on 
Alaska’s Kenai, seals on a California 
beach, teal on the Upper Mississippi, 
infant moose calves in Minnesota and 
puffins off the Maine coast, burning 
more film in a day than in a whole 
year prior to 1986! 

I also photograph for The Nature 
Conservancy and a similar organiza- 
tion, the Maine Coast Heritage Trust, 
so that they can encourage the pro- 
tection of other special acres in Maine. 

Land trusts and conservation orga- 
nizations where you live need all types 
of nature images. Help them out and 
you'll never regret it. As exciting as 
the pursuit of wildlife across North 
America has become, nothing gives 
me greater pleasure than to see the 
flying goose on the little white national 
wildlife refuge signs around the Goose- 
fare Marsh. 

Outdoor photographers can save 
the Earth, one acre at a time. oP 


Introducing the 


cadet 


Finally, an affordable, portable 4x5 


Flexible bellows makes 
it easy to shoot 
everything from 

wide angles and 


telephotos Fast and easy 


to operate with 
single-locking 
Weighs only 5.5 Ibs. ; knobs 
so you can take it 
anywhere 


(Lens and lensboard 
sold separately) 


L-frame design 

is compact and 
provides maximum 
image control 


Solid all-metal 
Standards ensure 
years of rugged 
performance and 
dependability 


LARGE FORMAT 


Liberal swings and tilts both 
front and rear provide perfect 
perspectives for product 
shots and accurate 
architecturals 


Free copy of Calumet'’s 

“The Professional's Choice," 

4 48-page illustrated 

introductory manual to q 

large format photography or Also available 
in a wide angle 
bellows model. 
Both cameras 
are also sold in 
money-saving kits. 
Call for details. 


You won't find a better 
view camera value 
anywhere! 


The Cadet is the perfect entry into large format because it's easy to use, adaptable to a wide range of 
photographic applications, compact and portable, and most of all, it’s extremely affordable. Just to let you 
know how confident we are that the Cadet will get you seriously involved with large format, Calumet’s 
Buy-Back Policy makes it easy to trade-up to a Cambo Legend or Master Series camera. That's right, 
we'll buy-back your Cadet — for the entire purchase price — when you upgrade to one of these fine Cambo 
cameras within 5 years of the original owner’s purchase. Step up and save indeed! 


For more information or to order, call 1-800-CALUMET (1-800-225-8638), PHOTOGRAPHIC 
or stop by a Calumet retail location nearest you. 


Available from 
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Exploring the Olympic Peninsula and a new camera from Leica = Text And Photography 


he faint spattering of raindrops is all that can be 

heard from beneath the thick canopy of moss 

that hangs like beards from the ancient cedars 

above me. Two hours later, the morning fog has 

disappeared and 10 rolls of newly exposed film 
have found a home within my inside pocket. Later that 
same day, I find myself 40 miles away repeating the same 
exercise, only now a stormy sunset behind majestic coastal 
sea stacks provides a suitable subject for the new Leica 
R8 sitting atop my tripod. 

From lush rain forest details to ragged ocean landscapes, 
Washington state’s Olympic National Park offers outdoor 
photographers several unique environments from which to 
choose their favorites. I had the pleasure of returning to 
the park this past winter, while testing the recently intro- 
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duced Leica R8 camera, along with some of Leica’s new 
lenses. I focused on two of the three major ecosystems 
found within this park: the driftwood-strewn beaches and 
the only temperate rain forest in North America. 
Olympic National Park is located on the Olympic Penin- 
sula in the extreme northwestern part of Washington state. 
The coastal area and rain forest are easily accessible year- 
round, and parts of each are located within 35 miles of one 
another, making it easy for photographers to stay overnight 
in nearby Forks, Mora or LaPush and choose subjects and 
locations according to weather and lighting conditions. 
Among the coastal areas of the park easily accessible 
to photographers, my two favorites are Rialto Beach and 
Second Beach. Rialto Beach is located near Mora, about 
13 miles from Route 101. Intertidal life can be found to 


By Randy Wells 


the south or north at low tide, and beached logs also 
provide photographic details. Either sunrise or sunset 
are wonderful times to shoot, but overcast or soft direc- 
tional lighting are often best for bringing out details 
in the many stones, logs and sea stars present here. 

Nearby Second Beach is accessible via a 1.3-mile 
hiking trail starting at a parking lot off the LaPush road. 
This parking lot is marked by a sign about 14 miles from 
Route 101. It offers one of the most photogenic sea stacks 
around, as well as a mirror-like beach when wet. If you’re 
fortunate to have scattered clouds at sunset, the use of a 
neutral-density graduated filter on a wide-angle lens will 
produce dramatic images, especially when including the 
sky’s reflection off the wet sand. 

Standing alone on this rugged shoreline at dusk, with the 


waves lapping at your 
tripod and knee-high 
rubber boots is an incred- 
ibly eerie delight. Just be sure 
to watch for shifting sand and 
rogue waves, and take a flashlight 
with you for the hike out in the dark. 
The Olympic rain forest is a must- 
see for any nature photographer. This 
unique ecosystem of thick moss-covered trees and mead- 
ows is a photographer’s paradise, with luxuriant ferns, 
abundant mushrooms and some of the world’s largest trees 
all supported by constant rain throughout much of the year. 
When it isn’t raining, there’s often fog or mist present, 
resulting in ideal photographic conditions for capturing the 
incredibly saturated greens and mysterious mood of this 
primordial vegetation. 

Be aware, however, that these low light conditions will 
lead to long exposures, as you’ II want to stop down for most 
subjects. Due to the reciprocity failure present in most films, 
you’ll need to correct for these long exposures according to 
the manufacturer’ s recommendations. In these situations, my 
first choice in films is Kodak’s E1008, a neutral transparency 
film that exhibits little of this decreased sensitivity to light 
during exposures of more than five seconds. 

Other helpful accessories include a polarizer to reduce 
reflections off wet leaves, raingear and an umbrella to shield 
you and your camera from all that rain, plus a chamois to 
keep your filter free of condensation. The Hoh Rain For- 
est is easily accessible from a marked road about 12 miles 
south of Forks on Route 101. Near the Visitor Center at 
the end of the road is the Hall of Mosses Trail, a wonder- 
ful and often photographed area. The nearby Spruce Nature 
Trail offers more variety and usually less people. 

After using Leica’s R8 (along with several new zooms 
and fixed lenses) here, I feel it advances Leica to a stan- 
dard equal to the best offerings from other manufacturers 


The Olympic Peninsula features extraordinary photo opportunities thanks 
to its unique geography and plant life. FAR LEFT: Sunset at Second Beach 
near LaPush, with the rich colors and islands for which the Pacific 
Northwest is famous. ABOVE LEFT: The only temperate rain forest in North 
America is in Washington state. It features rich greens from the plants 
that completely cover the landscape. LEFT: When it’s not raining, you can 
count on fog and mist to create moody images like this. 
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Camera Type: 35mm SLR 

Lens Mount: Leica R bayonet with addi- 
tional electronic contacts for new lenses 
Focusing: anual 

Focus Screen: Interchangeable 
Exposure Metering: TTL multi-pattern, 
selective (7 percent) and center-weighted; 
TTL off-the-film flash metering, including 
selective metering prior to exposure with 
manual flash; memory 

Exposure Modes: Aperture priority, 
shutter priority, variable automatic pro- 
gram, test flash and manual 
Exposure Compensation: +3 EV in 
%-steps 

Shutter Speeds: Electronically controlled 


Leica R8 Specifications > > > 


(with the notable exception of auto- 
focus). The R8 is a completely new 
camera with an aluminum chassis and 
metal-blade shutter, designed and built 
from the ground up at the Leica fac- 
tory in Solms, Germany. All the oper- 
ating functions on this camera are 
noticeably smoother and more precise 


16-Yoo sec. in 4-step increments (32- 
sec. maximum in auto modes), plus Bulb 
Film Speed: SO 25-5000 DxX-coded; 
ISO 6-12,800 manually 

Viewfinder: High-eyepoint, SLR-type, 
eye-level prism; 93 percent of image 
area; 0.75 magnification 

Viewfinder Display: Low-light indica- 
tor, film-speed discrepancy light, meter- 
ing method, override adjustment, exposure 
memory, flash readiness, aperture, shut- 
ter speed, manual meter, TTL-flash test 
measurement, over/underexposure wam- 
ing, frame number 

Depth-Of-Field Preview: Lever; also 
used for test flash 


than on previous R Leicas and, con- 
sequently, much more in keeping with 
the feel of Leica lenses. 

The R8 performed flawlessly dur- 
ing my trip. I wasn’t given an instruc- 
tion book with the camera, and I didn’t 
need one—it’s that simple. The con- 
trols are user-friendly. The transparencies 


Mirror Lock-Up: Yes 

Film Loading And Transport: Auto- 
matic threading 

Flash Syne: 4 sec. 

Self Timer: Electronic with two- or 12- 
sec. delay 

Power Source: two 8V Lithium CR2 
batteries 

Dimensions: 4x6.2x2.4-inches 
Weight: 31 ounces 

List Price: $2,995 


were perfectly exposed in all metering 
modes (with a little bracketing done 
for insurance), and the camera’s sturdy- 
build quality never lost its charm. 
Many of the features common to 
the Leica R7 have been incorporated 
into the R8, such as the familiar TTL 
flash metering (now with additional 


(Omni Extreme 4 (Omni Pr 


Compatibility: perfect match for 


Lowepro Extreme, with complete access to 
equipment in or out of the hard case 


Total flexibility: panels can be 
arranged in any configuration for 
35 mm, medium or large format, 
or video equipment 


Room for everything: 
7 pockets plus straps for 
a tripod or umbrella 


ae 
Fowenro 


Lowepro USA, P.0. Box 6189, Santa Rosa, CA 95406. Tel: (707) 575 4363 
Visit our web site at: http://www.lowepro.com, or e-mail us at: usinfo@lowepro.com 
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amc Duo 


0: unbeatable le protection and maximum versatility 


Ee 


OMNI EXTREME 


Peace of mind: 100% protection 
against water, sand and airline 
baggage handlers — guaranteed 


True grit: virtually indestructible 
Pelican-made case 


Damage control: heavy duty 
protection against knocks and scrapes 


Comfort: ergonomically designed 
shoulder strap (not shown) 


Little extras: leather strengthens corners 
and protects equipment from zipper pulls 


Convenience: opens top or side 


Lowepro Canada, 3241 Kennedy Rd, #22, Scarborough, ON, Canada M1V 2J8. Tel: (416) 298 9644 
Visit our web site at: http:/Awww.lowepro.com, or e-mail us at: info@lowepro.com 


XN 


FROM ABOVE, FAR LEFT: The Leica R8 is a highly advanced, yet exceedingly simple camera. The rugged hody is made to withstand the rigors of 
professionals, and its ergonomic design makes all of the controls easy to find; a single dial sets the camera’s exposure mode; unique styling protects 
the controls from accidental knocks; the shutter speed is selected with a twist of the dial without raising your head from the viewfinder. 


test flash selective metering); DX scan- 
ning of the film’s ASA; interchange- 
able focusing screens; eyepiece diopter 
adjustment; and self-timer (now with 
a choice of two- or 12-second delay). 

The over/underexposure indicator 
markings cover a range from +3 to 
-3 stops (in 4-stops), which comes in 
very handy when evaluating the con- 
trast range of a photographic setting, 
such as a backlit coastal sunset. Another 
feature I appreciated is the frame 
counter which, along with the expo- 
sure indicator, is visible both in the 
viewfinder and on the back LCD panel 
(very handy to see when the camera 
is used on a tripod). 

One big change in the R8 is the 


availability of selective or center- 
weighted metering in all exposure 
modes, including manual, aperture 
priority, shutter priority and program. 
In addition, a new six-zone multi-pat- 
tern metering option is available in 
all exposure modes, giving a total of 
12 metering/exposure options to the 
R8, rather than five in the R7. The 
metering mode selector and exposure 
mode dial are oversized compared to 
what they’ ve been in the past and the 
detents are more precise, making the 
R8 one of the easiest cameras to use 
with gloves on. 

The range of electronically con- 
trolled shutter speeds has been 
expanded, now from 16 to ‘ow sec., 


extending down to 32 sec. in aperture 
priority and program mode—for an 
amazingly low exposure sensitivity of 
-4 EV in selective metering mode. 
Several other operational functions 
have been improved, including easier 
mirror lock-up; automatic film thread- 
ing; a choice of first or second shut- 
ter curtain flash synchronization (up 
to 450 sec.); high-eyepoint viewfinder; 
and a much beefier steel plate for tri- 
pod attachment that make this the best 
Leica SLR ever. Also, traditional fea- 
tures like the manual film advance 
lever and manual rewind lever haven’t 
been eliminated as on many other 
SLRs, making these valuable backup 

(Cont’d on page 97) 
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SL atd-back. G0. SY GOUMY. 
O}pen. Cxachly what 
youd expec! from a hunch 


of CavOt guys. 


Leave the frothing whitewater to the chronically overcaffeinated. 


We at Old Town have taken 
kayaking 
ona whole new 


tack. Nature watching. Fishing. Humbly going 


a 


18a reeistered trademark of Ola Town Canoe All rights reserved 


paddlecraft. For starters, the Loon has a more roomy, open cockpit for 
contortion free entry and exit. Our unique hull design gives you 
performance and tracking ability far beyond entry level kayaks. 

Yet it's remarkably stable. (Studies indicate most people enjoy paddling 


considerably more when they're rightside up.) Old Town’s patented 


three-layer polyethylene hull is lighter. And tougher. With a foam core 


where no one has gone before. It’s not what you'd expect in a kayak. 


SHAPED BY WATER. BUILT BY HAND. 


But just what you'd expect from the world’s most respected builder of 


http://www.otccanoe.com 
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for built-in flotation and insulation from cold. It even has a comfortable 


high-back bucket seat. For a catalog 


on our 


aes 
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Check out the latest and greatest equipment 
to outfit your summer adventures By The Editors 


Yer 


elcome to our annual roundup of the neatest new 


For 


stuff from outdoor gear and photographic 
equipment manufacturers. We're fortunate to be 
living in an age where products for the photographer and 
outdoor enthusiast have reached new heights in terms 
of quality. The Golden Age of photo and outdoor 
gear Is now, and it’s only going to get better ee 


VASQUE 


PENTAX 


Continuing with its line of retro-styled ZX SLRs, Pentax has 
introduced the ZX-50, a low-cost, fully functional SLR that allows 
you to go from fully automatic to fully manual and everything in 
between. The camera has a pop-up flash built into the compact, 
lightweight body and, like all of the ZX SLRs, it takes the full line 
of Pentax lenses. Price: $350. Contact: Pentax, 35 Inverness Dr. 
E., P.O. Box 6509, Englewood, CO 80155, (303) 799-8000. 


VASQUE 
The new Portage shoes are a great choice for casual weekend 

campers, and they're particularly well-attuned to activities along 
lakes and rivers. The soles of the Portage shoes are fitted with 
special traction lugs to grip on wet, slippery surfaces. Good arch 
cc support and fast-drying polyester-nylon uppers make them very 

EUREKA comfortable. Price: $47.50. Contact: Vasque, 314 Main St. Red 
Wing, MN 55066, (801) 972-5220. 
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EUREKA 

The new Diablo pack is great for daytrips when a smaller pack 
just won't do it for you. A capacity of 2900 cubic inches will get 
you through a light weekend excursion or a day hike when you 
need to carry a bit more than just lunch and a camera. The Diablo 
is top-loading and features a full suspension system, including a 
padded hip belt. Price: $1 10. Contact: Eureka, A Division of JWA, 
P.O. Box 966, Birmingham, NY 13902, (888) 245-4984. 


L.L. BEAN 

The latest incarnation of the Cresta Hiker has been updated 
to reflect the demands of today’s outdoor enthusiast. It features 
a leather upper with a Gore-Tex inner membrane for maximum 
breathability and waterproofness. A Vibram sole keeps you sure- 
footed on the most demanding trails. And, of course, L.L. Bean 
backs the boot with its excellent guarantee. Price: $159. Contact: 
L.L. Bean, (800) 809-7057. 


LOWEPRO 

If you've felt that there hasn't been a bag to hold all of your 
gear out in the wild, give the new Pro Trekker AW a look. This is 
the one that knocked everyone's socks off at NANPA in Corpus 
Christi in January. As near as we can tell, the pack has no limit- 
ations—it has the space to carry just about any combination of 
35mm, medium-format or large-format equipment. At Lowepro, 
modularity is the key, and the Pro Trekker AW lives up. The 
interior can be customized to your equipment needs, a tripod 
can be carried on the back or on one of the sides, and the har- 
ness system Is every bit as capable as those found on highly 
technical mountaineering backpacks. There's even an internal 
aluminum frame and an all-weather cover. Price: $520. Contact: 
Lowepro, 3171 Guemeville Rd., Santa Rosa, CA 95401, 
(800) 800-5693. 


THE NORTH FACE 

The Climb Very Light Jacket is the lightweight jacket with the 
very long name. The jacket weighs about one pound so it can be 
easily tossed into a daypack as insurance against the summer's all- 
too-quick weather changes. Three-ply Gore-Tex® fabric 
consisting of the membrane sandwiched between strong rip-stop 
nylon and a comfortable knit lining gives you maximum 
protection from the elements. The jacket comes with a stuff sack 
for easy packing. Price: $255. Contact: The North Face, 2013 
Farallon Dr, San Leandro, CA 94577, (800) 447-2333. 


OLYMPUS 

The new Outback binoculars from Olympus are 
weatherproof, compact and quick-focusing. The two models, the 
10x25 RCIl and 8x22 RCIl, feature a roof prism design to keep 
them nice and small. All-weather seals make both models 
weatherproof and dustproof, making them good choices for 
beach-bound adventures. Prices: |0x25—$155; 8x22—$ | 37. 
Contact: Olympus America, Inc., Two Corporate Center, 
Melville, NY | 1747, (516) 844-5000. 


PEAK | 


The new “X"' line of stoves from Peak | are lightweight 
backpacking stoves that can really put out the heat. The 
Xpedition two-burner stove is especially convenient for times 
when you wish you had that second bumer. The stove puts out 


LOWEPRO 
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DANNER 


10,000 BTU per bummer, it can support two 7/-inch pots at a time 
and it will boil a quart of water in only 3:30. Price: $90. Contact: 
Peak |, P.O. Box 2931, Wichita, KS 67201, (800) 835-3278. 


DANNER 

Danner’s expanding line of Cross Hiker boots now includes 
the Arizona. This lightweight boot is made for casual dayhiking 
and plain old comfort around town. Weighing only 50 ounces, 
the Arizona incorporates Nubuc leather and |000 Denier 
Cordura uppers and Vibram midsole with a carbon rubber 
outsole. The boots are water-resistant, and a Dri-Lex lining keeps 
them breathable. Price: $1 15. Contact: Danner Boot Co., 12722 
NE Airport Way, Portland, OR 97230, (800) 345-0430. 


BUCK KNIVES 


The BuckTool is a multipurpose, pocket-sized tool that’s well- 
designed for outdoorspeople. It has a range of screwdrivers, two 
blades (one of which is serrated) and fold-out pliers. The pliers 
are a particularly useful feature when you're away from the 
garage tool box. The BuckTool has contoured, no-pinch handles 
for a solid grip. Price: $78. Contact: Buck Knives, P.O. Box |267, 
El Cajon, CA 92022, (619) 449-1 100. 


TAMRAC 

The Rolling Photo Backpack is as comfortable rolling through 
an airport concourse as it is strapped to your back hiking in the 
backcountry. An extending handle makes rolling through an 
airport a breeze and, when it's time to head away from smooth 
floors and pavement, a concealed harmess tums it into a 
backpack. The pack can accommodate from 35mm to large- 
format gear. A new tripod carrying system protects your tripod 
as you tote it around. Price: $416. Contact: Tamrac, 9240 Jordan 
Ave., Chatsworth, CA 91311, (818) 407-9501. 


CANON 

Canon has raised the bar on high-power binocular 
performance with its new 15x45 IS (Image Stabilizing) binocs. 
While they aren't cheap, the fact that the IS feature keeps the 
subject from dancing through the frame so effectively is 
remarkable. The 45mm objective gives you bright views, while 
the |5X magnification brings distant wildlife up close and 
personal. Price: $2,300. Contact: Canon USA, | Canon Plaza, 
Lake Success, NY | 1042, (516) 488-6700. 


FILSON 

This new wool jacket from Filson will keep you comfortable 
on cool, summer evenings by the lake. Made with high-quality 
virgin wool, the jacket's length is shorter than other Filson 
models. It features an action back for easy arm movement, and 
it's adjustable at the wrist and waist. Price: $140. Contact: CC 
Filson Co., P.O. Box 34020, Seattle, WA 98124, (800) 299-1287, 


MOUNTAIN SAFETY RESEARCH 

Everyone needs a good emergency kit. When you're hiking 
with a lot of camera gear and weight and space is at a premium, 
a compact kit like the new MSR Deluxe E-Kit is perfect. It 
weighs only 5.7 ounces, yet includes items that you can rely on 
in an emergency. Price: $49. Contact: MSR, P.O. Box 24547, 
Seattle, WA 98124, (800) 877-9677. 


ADORAMA 


The Adorama Macro-Flecta reflector is a collapsible, |2-inch 
reflector that can be attached onto a lens with a filter diameter of 
77mm or smaller, It’s great for macrophotography because you 
get even light from all around and you don't have to worry about 
holding onto the reflector. The reflector folds into a bag that's 
only about six inches in diameter. Price: $15. Contact: Adorama, 
42 W. | 8th St, New York, NY 10011, (212) 741-0052. 


EWA MARINE 


When you're heading down to the ocean, the new Ewa 
Marine Adventure Series housing will help you make sure that 
your camera and lenses are well-protected from the salt and 
sand. The Ewa Marine products are clear, plastic ‘‘bags’ that have 
a glove insert for your hand to operate the camera controls. 
They're made in a variety of sizes for SLRs and video cameras. 
Price: Adventure Series—$259 to $349. Contact: Ewa Marine, 
The Saunders Group, 21! Jet View Dr., Rochester, NY 14624, 
(716) 328-7800, 


GENERAL ECOLOGY 

First Need Deluxe, a full-featured water purifier from General 
Ecology, has been redesigned with a new pumping system and 
self-cleaning prefilter. Drinking untreated water can result in 
serious illness, but a purifier like the First Need Deluxe will 
greatly reduce your risk. The reliable filter works without adding 
nasty chemicals. Price: $69. Contact: General Ecology, |5| 
Sheree Blvd., Exton, PA 19341, (610) 363-7900. 


NIKON 

Two new lenses from Nikon might be the perfect 
combination for Nikon shooters putting together a minimalist 
system. The 24-120mm f7/3.5-5.6 and the revamped 80-200mm 
{/2.8 give you a range from wide to true telephoto. Both lenses 
are autofocus. The 80-200mm features a new collar that makes 
tripod-mounting balanced and secure. Prices: 24-|20mm—$745; 
80-200mm—$ 1,405. Contact: Nikon Inc., | 300 Walt Whitman 
Rd., Melville, NY | 1747, (800) NIKONUS. 


PORTER CASE 

The new Porter Case Il is a wheeled hard case that converts 
into a heavy-duty cart which still fits under the seat in front of 
you or in the overhead bin for airplane travel. Photographers 
who are always a bit nervous about traveling with their 
equipment will be relieved to find a hard, protective shell to 
keep the gear safe. Then, when you're claiming your luggage, 
the case flips down and you can stack heavy items on top of it 
and use it as a cart. Price: $249. Contact: Porter Case, 3718 W. 
Western Ave., South Bend, IN 46619, (800) 356-8348. 


GITZO 

The G1I348 Mountaineer tripod is made of carbon fiber 
for rigidity and very light weight. The 1348 can accommodate 
loads up to 26% pounds, yet it weighs only 4% pounds. The 
four leg sections close down to 24 inches for easy transport- 
ing. If you tend to leave the tripod at home because you 
don't want to lug a lot of weight, the | 348 is well worth 
looking into. Price: $1,200. Contact: Bogen Photo Corp., 
565 E. Crescent Ave., P.O. Box 506, Ramsey, N| 07446, 
(201) 818-9500. 
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See a Clear 
Difference. 
Nothing helps you i+ OYA 


get the whole picture 
like HOYA HMC miulti-coated and 

SUPER multi-coated filters. All of our 
» filters;including our cicular polarizer; 


NON 
COATED. 


MONO 
COATED 


HMC MULTI-COATED 


provide-greater contrast and minimize 
ghosting by allowing more light to 
pass through. Hoya makes filters for 
almost-every imaginable 
situation. 


e 
Geteven closer. 
toa great pic- u< Kenko 
ture with Kenko 7-element 2x Teleplus 
converters. Compatible with mostauto 
focus lenses, Kenko gives you the 
qualities of a'telephoto lens ina palm- 

“sized converter, We 

also offer exten- 
sion tubes for 


closer focusing 
and a full line of Kenko converters for 
video cameras, as well as other camera 
Jens accessories. 


THK PHOTO PRODUCTS, IAC. 


DISTRIBUTOR OF TOKINA, HOYA AND KENKO 
1512 Kona Drive, Rancho Dominguez, CA 90220, 
310-537-9380, Toll Free. 1-800-421-1141 
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LEATHERMAN TOOLS 


The company that makes a tool with 
enough features to make the Swiss 
Army blush has a new tool. The 
Leatherman Micra-tool is for everyone 
who found the original Leatherman a bit 


| big and heavy for their pockets. It has a 
| broad range of features, including our 


favorite, the pliers. Price: $20, Contact: 


| Leatherman Tools, P.O. Box 20595, 


Portland, OR 97294, (800) 847-8665. 


KODAK 

Four new Gold films employing the 
new Colorsharp technology promise to 
give you the most saturated and 
accurate colors yet from Kodak color 
negative emulsions. Kodak Gold 100, 
200 and 400 and the 800-speed Gold 
Max cover the gamut of all your 
possible shooting conditions. Prices: Not 
set at press time. Contact: Kodak 
Information Center, (800) 242-2424. 


OUTING WORKBOOK 
A consortium of sporting goods 
manufacturers and outdoor associations 
has put together a workbook that you 
can pick up at many of your favorite 
retailers. The book has great informa- 
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tion for planning your outdoor 
adventure, and it includes a section on 
the Leave No Trace principles. Best of 
all, the price is right: It's free. If you can't 
find the book at a retailer, try calling the 
Sporting Goods Manufacturers 
Association, (561) 842-4100. 


CASCADE DESIGNS 

PuddleDeep Duffels feature 
waterproof bottoms and sides to 
protect gear from puddles, plus 
Cordura uppers and Zip Lips to keep 
moisture from entering through the 
zippers on top of the bags. The duffels 
are a good choice for canoeing and 
other watersports when submersion 
isn't an issue, but when the need is for a 
bag that will withstand the water that 
always accumulates on the deck. The 
bags are available in 30-, 85- and | 50- 
liter sizes. Prices: $57 to $84. Contact: 
Cascade Designs, 4000 Ist Ave. S., 
Seattle, WA 981 34, (800) 531-9531. 


EUREKA 
The Mountain Pass Xtreme is a 3/- 
season tent with new features for 1997. 
It comes in either a two- or four-person 
model and is very lightweight (5 pounds 
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Bring your work into focus 
with the very best photography 
workshops available on video! 


@ Night Photography 45 min. $24.95 
Dan Norris demonstrates fascinating 


techniques for striking night landscapes. 


@ High Desert Images 1 tr. $29.95 
Where, when, and how to photograph 
Utah’s high desert including Arches, 
Canyonlands, and Moab area. 

@ Hidden Canyons 1 hr. $32.95 
Where to find and how to photograph 
slot canyons of the Southwest. 

@ John Shaw Series $35.95 each 
* Exposure * Close-ups 
* Field Techniques * Advanced Close-ups 
* Composition Part 1 * Organizing & 

* Composition Part 2 Marketing 


ORDER TODAY! 


1-800-359-2234 


Add $4 S&H for 1 or 2 videos + $1 each additional 


There’s more! Call for our FREE catalog! 


~® Black Rabbit Productions 
C PN 2525 Arapahoe E4-266P 
Boulder CO 80302 
http://home.earthlink.net/~black_rabbit/ 


FISH CAM 


& SAFARIS 
LEGENDARY 


ADVENTURE 
LODGE 


Angling Trips 
Salmon ¢ Halibut « Trout 
Wildlife Trips 


Bears ¢ Denali ¢ Glaciers 


Corporate Retreats 
C.M.E. Approved Seminars 


HCI Box 218 
Sterling, Alaska 99672 
FAX: 360-638-1582 
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SWAROVSKI OPTIK 


for the two-person and 7 pounds |2 
ounces for the four-person model). 
There's a full-coverage fly for inclement 
weather, and both tents now have two 
doors and two vestibules. The Xtreme 
tents’ combination of light weight and 
full features makes either model a great 
choice for outdoor photographers who 
want to camp during all but the harshest 
of weather conditions. Prices: two- 
person—$220; four-person—$290, 
Contact: Eureka, A Division of WA, 
P.O. Box 966, Birmingham, NY 13902, 
(888) 245-4984. 


GAMMA CHRONOMETRY 

For the times when you don't want a 
watch on your wrist, but you still want 
to be able to tell the time, a pocket 


| watch is perfect. The Gamma 


Chronometry Gamma 360° was 
originally designed for rock climbers. As 
such, it's extremely durable—a forged 
steel case coated with titanium carbide 
ceramic will resist the inevitable 
scratches and shocks that come with 


| high activity. The outer ring can be 
rotated so that the face can be viewed 


CAMP TRAILS 


in any direction. Price: Not set at press 
time. Contact: Gamma Chronometry, 
1509 Westheimer, Houston, TX 77006, 
(718) 899-5115. 


CAMP TRAILS 

The Phoenix is a new tent that 
features a free-standing, wind-resistant 
design. The full fly has a large front 
vestibule, and the teardrop-shaped door 
allows for easy entry and exit. There's 
plenty of ventilation thanks to the mesh 
screen built into the door and mesh 
screen panel on the roof. The open 
roof is also nice for warm evenings if 
you want to really feel as though you're 
sleeping under the stars. Price: $119. 
Contact: Camp Trails, A Division of 
JWA, P.O. Box 966, Birmingham, NY 
13902, (888) 245-4984. 


SWAROVSKI OPTIK 
New 10x50 SLC roof prism 
binoculars from Swarovski have a 
compact, ergonomic design and solid 
optical performance for a reasonable 
price. The |OX magnification is 
comfortable for observing elusive wildlife 


THERE ARE ONLY 
TWO KINDS OF FILTERS. 
THOSE THAT ARE FLAT, 
AND THOSE THAT SHOULD BE. 


When it comes to preserving image quality, B+W is always fast and easy with B+W. 


filters clearly beat all others. Owning even the basic B+W Skylight and UV 
Some manufacturers simply buy “window filters makes all the difference in the world. 

pane” glass and stamp out and sell imperfect, Especially when you look for edge-to-edge sharp- 

uncoated filters. At Schneider, we diamond cut ness, when you stack filters, use long lenses, or 

B+W filters from a solid cylinder of Schott shoot in low light. 

German optical glass and precision grind and Whatever your format — still, video or cinema — 

polish them to insure flatness and uniform thick- if you treasure sharpness and contrast, anything 

ness throughout. Then we test each filter other than a B+W filter will leave you feeling 


interferometrically for perfect flatness, just as 
we test our fine Schneider lenses. Coating 
both sides reduces unwanted flare and 
preserves the high-MTF performance 
your lens maker intended. 

B+W screw-on filters are mounted in 
matte black, solid brass rings. These Hauppauge, NY 11788 USA 
corrosion-proof mounts won't bind, TEL: 516 761-5000 
even during rapid temperature chang- FILITE:F | FAX: 516 761-5090 
es. So, when your outside subject ——~ |. email:info@schneideroptics.com 
suddenly goes inside, changing filters @ Schneider http://www.schneideroptics.com 


crushed, and flat out of luck. 


For a catalog or the name and address 
of your local dealer, contact 
Schneider Optics Inc. 

285 Oser Avenue 
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PROSLIDE I 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 
+IBM Compatibles “Use any label type 
*Powerful Sort/Search *Multiple fonts 
*Make delivery memos/invoices «Copyright Notice 
*Unlimited #databases, #entries +Horiz. & Vert. text 
*Fully Customizable Tracking Graphics, logos 

Laser, Ink/Bubble Jet & Dot Matrix Printers 

PROSLIDE II - $139.00 
Archival Labels 
35mm 
Slide Window Labels 178° X7/6" Strip Labels 
1000 Pin Soe ta 1000 Pin Fed-$15.00 J 
1000 Laser-$34.50 1000 Laser - $13.50 
plus $5.50 Shipping & Handling 
FREE DETAILS or CHECK, M.O. to ELLENCO 
P.O. Box 159, Dept. C, Tijeras, NM 87059-0159 
505/281-8605 


The Xtrahand Vest 


Four Models To Choose From 
Custom Build Any Size or Pocket 
Eight Colors To choose From 
35mm / Medium format / Video 
Super Durable / Made in the USA 
Order Direct From Manufacturer 


Vests From $169.95 


For Free Brochure Call, Fax or Write: 


The Vested Interest 
1425 Century #100 
Carrollton, Texas 75006 
(972)245-4256 Fax (972)245-0598 
Visit our website www.vestedinterest.com 


rrmer 


JACK WOLFSKIN 


from a distance and the 50mm objective 
lens makes for a bright, sharp image. 

If you want to have a look up at the 
night sky, the 50mm objective will show 
heavenly bodies like you've never 

seen them before. Price: $1,332. 


| Contact: Swarovski Optik, | Wholesale 


Way, Cranston, RI 02920, 
(800) 426-3089. 


EAGLE CREEK 

Just as we managed to live without 
sliced bread, so we traveled okay 
without wheeled luggage. The dark ages 
are over, and Eagle Creek is helping to 
bring us into the renaissance with its 
two new Big Wheel Expedition Trunks. 
The bags are shaped like duffels, with 
large zipping entry panels. Four-inch 
rubberized wheels help them travel 
easily over any reasonably smooth 
surface, even with heavy loads. An 
extending handle makes maneuvering 
the bags a breeze. Price: $280 to $300. 
Contact: Eagle Creek, | 740 La Costa 
Meadows Dr.,, San Marcos, CA 92069, 
(800) 874-1038. 


HEADSAIL 


HEADSAIL 

For a really tough duffel bag that you 
can't miss at the airport, consider the 
Headsail Kevlar Regatta Bag. The flat- 
bottomed duffel is made from a 
Kevlar/Mylar laminate. Kevlar is the key 
material used to make bulletproof vests, 
and it makes the lightweight bags 
virtually indestructible. Price: Not set at 
press time. Contact: Headsail, 7! Liberty 
Ship Way, Sausalito, CA 94965, (800) 
515-7245. 


JACK WOLFSKIN 
Do you find that your outdoor 

adventures are too brief (and aren't they 
all too brief!) for a technical frame pack, 
yet too long for a small daypack? The 
Renegade features a healthy 23 | 0-cubic- 
inch capacity and Jack Wolfskin 
Lightback Suspension system with a 
framesheet for support that can handle a 
weekend load. For lighter loads, you can 
simply remove the framesheet. Price: 
$119. Contact: Jack Wolfskin, A Division 
of JWA, P.O. Box 966, Birmingham, NY 
13902, (888) 245-4984. 


LOWRANCE 


body with high- tensi 
‘nylon sockets capab e 

of supporting 25 Ibs. 
camera and 


© Fully-adjust 


MINOLTA | match the weight of 

Ultra-compact binoculars are great nani 
for taking along on a summer hike. The 
Minolta 8x22, 10x25, 8x25VWP and 
10x25WP are four new models that fit 
easily into a pocket or your daypack. 
The 8x25WP and |0x25WP are even 
weatherproof. All four models feature 
roof prisms and rubber coatings and are 
quick-focusing and ergonomically 
designed. Prices: $1 12 to $206. Contact: 
Minolta, 10! Williams Dr., Ramsey, NJ 
07446, (201) 825-4000. 


17 Progres Su 
(908) 75 


LOWRANCE 


Lowrance refers to the GlobalNav | 
200 as a compass with a brain. In the 
outdoors, a GPS is one of the best tools | 
you can have for orienteering as well as_ | 
safety. The GlobalNav 200 is 
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ENSITY GRADUATED FILTERS 


economically priced and very compact, 
alleles of Pp nt brands of filters, he has developed a new line in cooperation with 


so it fits easily in to your daypack or ; facturer with 35 years in this field. These filters fit Cokin™ size ‘P’ holder 
right into your shorts pocket. The GPS (other sizes available). Rectangular shape provides full-range configuration from all-clear to solid neutral density. 


r AA a F 

: ieee ed by four batteries or an * ABSOLUTELY NEUTRAL IN COLOR * TWO TYPES AVAILABLE: Soft step and Hard step. 
optional accessory pack, You can store SOFT STEP, LONG GRADUATION-to merge less discrete light and dark areas of the scene. 
a whopping 750 position markers in the | or HARD STEP, GRADUATION-to match sharp boundaries of light in the scene. 


p ; Both filters are made in either 2- or 3-stop densities. Galen recommends the full set of 4 for serious photographers 
200 and view them on the large high- or a pair consisting of a 3-stop, hard-edged filter and a 2-stop, soft-edged filter if only two are purchased. 


contrast screen. Price: $240. Contact: Special mice offer for aoioas eccoaeber oases 
Lowrance, | 2000 E. Skelly Dr., Tulsa, ‘ order or or 
OK 74128, (800) 324-4770. OP | 
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Protect your valuable 
gear from water and 
dust with these bags 
and hard cases 

By Jerry And Macy Monkman 


he first time we took our camera gear on a 
canoe, we were a little apprehensive. 
However, with clear skies and flat water, 
we were fairly confident that we wouldn’t 
flip the boat and drown thousands of 
dollars worth of gear. Of course, Mother Nature threw 
an unexpected downpour our way, soaking us from 
head to toe and causing us to frantically try to protect 
our gear with a few plastic baggies. Luckily, except 
for a few rolls of film that became submerged in a 
puddle at the bottom of the canoe, our gear survived 
in working order. 
Ever since that experience, we paddle with a 


Doskocil 


waterproof, submersible dry bag that keeps the elements away 

from our cameras and film, and even floats if we accidentally 

send things flying overboard. 

Watersports enthusiasts aren’t the only ones who need to be 

Tundra concerned about protecting their gear from the outside world. 
If you’re photographing anywhere in nature, your camera and 
film are at risk from common gear-destroying elements such 
as rain, sleet and snow, salt spray from crashing waves and 
blowing sand and dust at the beach and in the desert. 

A problem substance that we didn’t prepare for while 
backpacking along Alaska’s Toklat River was the glacial silt 
that lined the river bar. Even though we double-bagged our 
film, this wet, gritty substance somehow creeped in and caused 
us days of anxiety waiting to see if our slides would process 
cleanly. Again, we lucked out. 

Even whale-watching can be problematic as friendly, 
frolicking humpbacks have been known to shower boats with 
their misty blow. 


Sea King 
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Are you now wondering if you can ever safely take your camera 
out of your living room? If so, don’t worry. Depending on the types of 
activities you participate in, gear manufacturers have probably created 
the perfect way for you to transport your cameras and film safely. The 
options range from water-resistant waist packs to lightweight, 
waterproof soft bags to submersible, crash-proof hard cases. 

What you need depends on what you do. If you like to hike or 
backpack, you can probably be satisfied with the lighter weight, water- 
resistant soft bags that usually come in traditional camera bag or 
backpack styles. If you spend time on the water, you'll want to invest 
in something submersible, whether it be a soft dry bag or a shock- 
resistant hard case. If your gear needs to survive tumbling down 
waterfalls or being dropped from supply planes, the hard cases are the 
only way to go. 


Doskocil 
Doskocil’s Seal Tight photo/video cases are suitcase-style, 

submersible hard cases. All four of these cases, which range in size from 
1420 to 2100 cubic inches, are made from a strong injection-molded 
plastic for excellent shock protection. A tongue-in-groove continuous O- 
ring system makes the cases water-, air- and dust-tight. Inside, a high- 
density cubed foam will keep your camera gear from banging around. An 
optional padded divider kit, available for the large and extra-large 
models, allows you to customize the interior to 
best fit your gear. All Doskocil Seal Tight 
cases are guaranteed to remain dustproof 
and waterproof forever. 


Lowepro 

Lowepro’s contribution to the realm of 
complete water and dust protection for 
your photo gear comes in the form of the 
Omni Extreme bag/case combination. 
The line includes four bags and their 
corresponding hard cases. The cases 
are injection molded and feature 
O-ring gaskets to completely 
seal against water and dust 
infiltration. Once you’re out of 
the water or dusty conditions, the 
bags that fit inside the cases can 
be removed and carried just like a 
standard gadget bag. Lowepro’s usual 
thoughtfulness is evident everywhere, especially in the 


; Lowepro 
design of the insert bags. 


Pelican Products 

Pelican cases are injection-molded hard cases that have an O-ring 
gasket and compression clasps to make them completely waterproof 
and dustproof. Pelican guarantees its cases against everything except 
shark attack, bear attack and children under five but, even if your case 
falls victim to one of these incredibly destructive forces, Pelican will 
replace it. There are 13 sizes, ranging from the 1100 with 120.25 
cubic inches to the massive 1650 with 548 Icubic inches. Pelican 
offers either pick-and-pluck foam or dividers, and the 1520 case is 


LOWEST PRICES IN USA 
SAVE EVEN MORE WITH OUR 
BULK CHOP 


Silver, Gold, Contrast Grey, Anodic Black,Matte 


13/32" 
4 AK,HI,PR,Canada 35%, or cost plus $10.00 


Black,Pewter (Blue)(not in 905), German Silver 


Plus we carry 20 other styles in 


|. 127 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
Shipping / Handling (cont. 48 states) 
10% of order ($5.00 minimum) 
5% on orders over $150.00. 
FREE on orders over $250.00, 
Please add $1.00 insurance fee 
Shipping/Handling elsewhere: APO, FPO, 


( $20.00 minimum at all times. ) 

All frames include FREE corner hardware, 
2 hangers, 8 springs and 4 bumpers. 
Prices are for 2 equal lengths(1 pair), 


———BULK CHOP 


.| Siver & Gold 25% off, Anodic & Matte Black 


15%off, All other colors 20% off. 


~~ Only in boxes of 50 pairs of same shape, color 


and size. Includes all hardware,springs and 


hangers. FOB, Farmington CT 06032 


Check or money order must accompany order. 


MasterCard, Visa welcome ($30.00 requested minimum charge) 
CT residents add 6 % sales tax. Send $3.20 in stamps for 
catalog and color charts,sent 1st class, Free catalog via bulk mail 


STYLE/ 


ot 915 STYLE) 911 915 
& 905 & 905 

2.00 2.30 "3.80 4.70 
215 2.50" "395 4.90 
230 2.70 "440 5.10 
2.45 2.90 " 4.25 5.30 
260 3.10 "4.40 5.50 
2.75 3.30 " 4.55 5.70 
2.90 3.50 "4.70 5.90 
3.05 3.70 “4.85 6.10 
3.20 3.90 "5.00 6.30 
2.35 4.10 tg 5.15 6.50 
3.50 4.30 " 5.30 6.70 
3.65 4.50 0.15!" 0.20/" 


PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
Contemporary Frame Co. 


Dept O, 346 Scott Swamp Rd 


Farmington, CT 06032 For information (860) 677-7787 


Call Toll Free to Order 800-243-0386 


NEW VERTICAL FORMAT 


‘tives and slides securely 


in place. 
CONVENIENT—Fits any standard 3-ring 
binder or file cabinet using hanger bar. 


LOW PRICE—$9.95/pkg. of 50 

__ pkgs New PERMA-SAF 35mm Slide Pages 

__ pkgs New PERMA-SAF 35mm Negative Pages 
__ pkgs hanger bars @ $6.50/pkg. of 50 


NJ residents add 6% 


ta. Res. of cont. U.S. add $2.95 S&H 


All others add $2.95 plus 20% of order 


Name 


Address 


City 


offered with an optional convertible travel bag. 5/97 Expires 5/31/97 


A Circle No. 150 on Reader Service Card. 
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| PERMA SAF ¢ P.O. Box 320, Beni, NJ 07834 | 


Great New Ways 
To Get More 
From Your 
Photography 


FOR PRINTS AND/OR SLIDES 


PROCESS CHK-4/ECR 2 
135/24 


Choose prints...or slides 
...or both from the same roll 


Get top-quality enlargements 


See and use your pictures on 

your home computer 

Print on ink-jet & laser printers 
ee eee ee ee ee 
CL) Please send me two free 
24 exposure rolls (ISO 100 & 400) anda 


full information packet. OP 5/97 11C 
Name 

Address Apt 

City. State ZIP 


To Order By Phone: (800) 327-1776 


SA + DALE 


LABORATORIES 
a SIMMS STREET 
HOLLYWOOD, FL 33020-1579 
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Find Out How Everyone's 
Making Great 


Free Computer Demo: 
http://www.dalelbs.com 


Limit: Two (2) free rolls per 
household, please. Does not 
include developing. Process 
CNK-4/ECP-2. 


Top of the line Mirage 901 
Dissolver $595 


George Lepp 
knows quality, and that's why he 


chooses Arion dissolve systems. 
“Why settle for less?, Arion sys- 
tems are all-pro quality at 
prices anyone can afford”. 


Why leave those great 
slides in sleeves? 


Find out why America’s 
leading photographers 
choose Arion presentation 
systems. 


Catalog 
800-328-0595 


ARION CORPORATION 
701 South 7th. Street * Delano, MN 55328 » USA 
(612)972-3351 » (612)972-3524 - tax 


#RION 
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| with 35 pounds of gear and is 
| watertight to 20 feet. 


| Gear Bag is a 


REC Industries 


REC industries has recently 
introduced two waterproof hard 
cases of interest to 
photographers. The first is the 
River Case, a two-chamber, 
1200-cubic-inch rigid dry case 
that will shock-protect most 
camera and camcorders. The 
upper chamber provides quick 
access to camera gear, which is 
sandwiched between two thick 
layers of compressed convoluted 
foam. The River Case will float 


Seattie Sports 
Seattle Sports specializes in water-resistant and submersible soft 

bags that range from waterproof duffels to submersible dry bags and 
stuff sacks. Its new Storm Sportpak XP and Sportpak Deluxe XP are 
geared toward the 
photographer who needs a 
water- and dust-resistant 
bag that’s also padded 
with foam for shock 
protection. They 
consist of a sealed-seam 
waterproof lower 
compartment and a 
durable vinyl-backed 
upper compartment. The total 
capacity of either bag is 528 cubic inches. 


Seattle Sports 


Sundog, Inc. 
Sundog carries a line of dry bag/camera case combinations called 


| the River Runner Camera Bags. Each of these bags consists of two 
| parts: an outer waterproof dry bag and a removable padded camera 


case made of nylon packcloth and closed-cell foam. The outer dry bag 
uses a roll-top design to keep water, dust and other nasty elements 
away from your camera. The inner camera case also has a shoulder 
strap that allows it to be carried independently of the dry bag. 


Swiftsure 
The Swiftsure QS 


waterproof soft bag in 
the traditional 
“over-the-shoulder” 
camera bag style. A 
PVC impregnated nylon 
exterior shell protects 
cameras, lenses and film from 
water, dust and sand. Padded 
side panels and adjustable 
compartment panels provide shock protection. 

Fairly roomy at 1200-plus cubic inches, this bag should fit most of 
your gear if you’re out for a day of taking pictures. 


Swiftsure 


REC Industries 


— | FIRE & ICE 


Tundra Sea King B =: ISLANDS OF THE BERING SEA 
Another maker of hard injection-molded cases is Tundra with its | 
Sea King line. The Sea Kings feature a full-length piano hinge for The Kamchatka Peninsula, The Aleutian, 
uncompromising strength. An O-ring gasket provides complete Kuril, Pribilof and Kommandor Islands 


waterproof and dustproof protection. Sea King cases come standard 
with pick-and-pluck foam and can be purchased with optional 
dividers made by Lightware. The cases are available in a variety of 
sizes to suit your equipment needs. 


Ship registry: Bahamas 


Watersafe, Inc. | Z } 

Watersafe, Inc., ie i) Travel aboard 
manufactures a line of | 
waterproof bags that 
have been certified by 
the National 
Association of Scuba 
Diving Schools to be 
100 percent 
waterproof to 200 feet 
for two weeks. b& hee Cu eaieees 
They’re also used by 
the U.S. Secret Service 
and the Navy Seals. 
These soft bags are 
relatively small, with the largest 
being 12x12-inches, but they may 
be the safest bags around for keeping your 
film dry. The larger sizes are big enough to Watersafe 
carry a 35mm SLR and a lens or a video camera. 


our expedition vessel with 
a team of experts, to photograph 
the exhilarating treasures 


of summer in the Bering Sea. 


Departures: 20 June & 04 July 1998 


1414 Dexter Ave N #327, Seattle, WA 98109 
tel: (206) 285-4000 fax: (206) 285-5037 


e-mail: zoe@zeco.com website: www.zeco.com 


ite ry 
‘ an q 
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CEGRAHM EXPEDITIONS 


1-800-628-8747 
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York Pack 

The York Pack 80 and York Pack 200 are submersible, cooler- 
shaped hard cases that are made to withstand just about any kind of 
abuse. These cases are used by National Geographic photographers 
because they’re reliable and they carry a lot of gear. The York Pack 
80 has a capacity of 2325 
cubic inches, is long 
enough to carry a 600mm 
f/4 lens and will float 
when filled with up to 80 
pounds of gear. The York 
Pack 200 has a capacity 
of 5530 cubic inches and 
will float with up to 200 
pounds of gear, more than 
adequate for even an 
intense gear-crazed 
photographer. Both cases 
use a weather seal 


; | Trails Illustrated publishes over 160 n 
gasket/compression strap of national parks and recreation areas 
combination to keep out across the United States. Call.for a free 


water and dust catalog, or visit our website: 
http://www.colorado.com/trails. 


The adventure begins with 
0 NATIONAL GEOGRAPHIC MAPS 


TRAILS ILUSTRATED 


(800) 962-1643 
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York Pack 


Tamrac Gets You ja 
There and Back. 


Photographers all over the world need to 

move freely and comfortably. That's why 

Tamrac created the Photographer's Daypack- 

the camera bag that doesn't look like a camera 

bag. A fully-functional camera bag that performs as 

a comfortable and inconspicuous daypack. Inside, it’s a 

foam-padded camera bag that protects and provides 

easy access on a crowded boulevard or a steep 

mountain trail. The Daypack is one of seven back- 
pack designs in over 60 

heer 5 —, models of quality 

750 . ; camera bags 

from Tamrac. 


Made in U.S.A. 


.} ‘ 
Call or write for our 


The exclusive LensGate™ Divider System provides a vastly superior FREE 36 PAG B 
level of protection. Padded gates swing open and closed to protect 

cameras, lenses and other equipment from harmful contact. Featured on COLO R CATALOG 
Tamrac models 603, 604, 606, 608, 610, 704, 706, 709, 750, 826 & 828. 


and direct order information. 


Call 1-800-662-0717 


Tamrac, Dept. 0, 9240 Jordan Ave. 
Chatsworth, CA 91311 


How to Enj oy a Planet 
Mostly Covered by Water. 


Call for our 


free color catalog. & 
800-843-8985 


_ Box 610-OP 
Waitsfield, VT 05673 
In Canada (802) 496-3127 
madriver@madriver.com 
Kevlar < ROYALEX” 
Only by DuPont Mad River Canoe peels od 
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Resources 


Doskocil 

P.O. Box 1246 
Arlington, TX 76004 
(817) 467-5116 


Lowepro USA 
3171 Guerneville Rd. 


Santa Rosa, CA 95401 


(800) 800-5693 


Pelican Products 
23215 Early Ave. 
Torrance, CA 90505 
(810) 273-5422 


REC Industries 
7202 Arlington 

St. Louis, MO 63117 
(800) 990-0492 


Seattle Sports 
1415 NW 52nd St. 
Seattle, WA 98107 
(800) 682-6163 


Sundog, Inc. 

6700 S. Glacier St. 
Seattle, WA 98188 
(206) 251-8413 
www.sun-dog.com 


Swiftsure, Inc. 


1509 Queen Anne Ave. N. 


Seattle, WA 98109 
(206) 283-3539 


Tundra Sea King 
A Division of Satter 
4100 Dahlia St. 
Denver, CO 80216 
(303) 399-7493 


Watersafe, Inc. 

P.O. Box 680398 
Park City, UT 84068 
(801) 655-7003 


York Pack 


Joel York and Associates 


15 W. Main St. 
Yarmouth, ME 04096 
(207) 846-1205 


=oee |REFLECTA AUTOMATIC 
AGFA @ FILM | SLIDE PROJECTORS 


gS rena peel 

a gone mm ial THE PROFESSIONAL WAY TO PROJECT YOUR IMAGE 
ea re = Aa] Reflecta A, AF, and AF IR slide The AF adds switchable autofocus, 
ee pes | a projectors give you three ways to lighted pointer, accessory compart- 
Sata re 37 | project brilliant, sharp images. ment and a practical lamp saver switch. 
Ghee sae Pe ANE ee a The Reflecta A model features wired Or, choose the flexible AF IR Zoom 
+ ae 30° remote control, for slide advance, which combines all of the features of 
Ss ot eae =—— reverse and focus. Plus a built-in the A and AF with a 70 - 120mm f3.5 
~a 4 Set editor. A 150W quartz lamp and zoomlens plus both wired and infrared 

. EE 1, 90mm f2.8 lens ensure bright, even, remote control. 


sharp illumination. And it has fan See them at your dealer or write: 


aa chart will ne you pean the right piace at the right time by cooling plus auto shutoff. Bogen Photo Corp., 
allowing you to plan your sunrise, sunset, moonrise and moonset 
photos ahead of time. You'll know exactly where to be with your 565 East Crescent Ave., P.O. Box 506 


camera for the photo composition you want to make long before | Ramsey, NJ 07446-0506 201-818-9500. 
the sun reaches the horizon. Find the nearest date at top and the 2 Bc . 
latitude nearest your own in the column at left. Where the two 
intersect, you’ll find the true (or map) bearings for rise (R) and 
set (S), rounded to the nearest degree. When using a compass to 
find the spot on the horizon where the sun or moon will rise or 
set, obtain the magnetic declination (variation) for your area from 
a USGS topographic map or other source. If the declination is east, 
subtract it from the bearing listed below to obtain the magnetic 
compass bearing. If the declination is west, add it. The result is 
the compass bearing to use in the field. All data in Almanac is 
based on the comprehensive SUNTRACKER program, written by 
Charles Krebs, (206) 644-0077, fax (206) 644-1103. 
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You can 


successfully 
shoot black- 
and-white 
images without 
a darkroom 


By Rob Sheppard 
Photography By 
Mark Edward Harris 


BasicBiack&VWVhite 


" here’s a new interest in black- 
and-white! But for many 
photographers, it’s also a 
new experience. It forces you 

to look for strong compositions and 
interesting relationships because bright 
Velvia color won’t save the image. 
But the photographer interested in 
black-and-white will wonder how can 
you get the most from black-and- 
white? And can you shoot with it 
without a darkroom? 

The answer to the second ques- 
tion is an emphatic yes! A very fine, 
superb black-and-white film, Ilford’s 
XP-2, is actually a color film that 
thinks it’s black-and-white. It’s pro- 
cessed in C-41 chemicals, the same 
chemicals used to process color print 
film at your local mini-lab. 

This means you can shoot XP-2, 
then go to any corner processing lab 
and get your photos back in the same 
time it would take for a roll of color 


film. There’s a trick—don’t let an 
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uninformed clerk tell you that this is 
black-and-white and has to be sent 
off somewhere for days or weeks. 
Tell them to pretend it’s a color print 
film and should be processed and 
printed as such. 

The lab needs to print it as neu- 
tral as it can, although you can get 
some interesting “toned” effects, from 
a warm brown to a cool blue over- 
all color, when you want it. Some 
labs know this trick, some don’t. 
Some print perfectly neutral, some 
don’t. You have to experiment. You 
can also have standard enlargements 
made later on black-and-white paper. 

XP-2 is extremely fine-grained 
with excellent tonality (note: black- 
and-white films vary considerably in 
their tonality—the choice of one over 
another is extremely subjective and 
can stir much debate among serious 
black-and-white shooters). It’s also 
extremely forgiving—you can blow 
your exposure by a couple of stops 


and still get a printable negative. This 
makes it an ideal film for beginners 
(although many pros shoot it for its 
fast processing and superb tonality— 
we ve fooled art directors into think- 
ing a medium-format shot was a 4x5 
image with this film). 

For best results, this film, like most 
color print films, likes to have enough 
exposure. It’s difficult to get a good, 
solid black tone in a print with too 
much underexposure. We like to shoot 
it under its rated ISO 400 at EI 320 
or 250 (you have to set your ISO 
speed yourself to get a different expo- 
sure index—you can’t use the DX- 
coded setting). This slight overexposure 
tends to give better tonalities and helps 
ensure printable blacks. And, grain 
actually decreases, a different response 
to overexposure than traditional black- 
and-white films. 

When you load up a roll and start 
shooting, you must keep the follow- 
ing tips in mind: 


Colors show up as tones of white, 

gray and black, not as colors. If 
two different colors are similar in 
brightness, they’1l turn out the same 
shade of gray. You can use colored 
filters to lighten a subject the same 
color as the filter or darken colors 
opposite on the color wheel, but this 
is more advanced than this article is 
designed to explain. 

Since you can’t use color to sep- 
arate your subject from its sur- 

roundings and make it stand out, you 
have to look for other ways. Three 
key image considerations are then 
tones, textures and sharpness contrasts. 

Tones—Look for contrasts between 
light and dark. This can come from 
the light, as when the sun hits a yel- 
low flower (light tones) in front of a 
tree’s shadow (dark tones). It can also 
come from the subject, as when a 
white, foamy waterfall stands out 
against dark rocks. 

Textures—Textures can look great 
in black-and-white since strong col- 
ors can’t overpower them. The smooth 
water of a slow-moving river will 
contrast well against the fine pattern 
of a field of grass, for example. Look 
for ways to set your subject against 
a background with a different texture. 

Sharpness—Sharpness contrast is 
unique to photography. Such a con- 
trast doesn’t exist in nature, but we 
use it all the time, sometimes by 
choice, sometimes forced to because 
of the conditions. Keep your subject 
sharp, then let the background go 
soft for a powerful visual effect. One 
way to ensure that this happens is to 
have your background some distance 
behind your subject and by choos- 
ing a wide lens opening (f/5.6 or 
wider, such as f/4, f/2.8) with a 
longer focal length (830mm and up). 

Black-and-white can be very dis- 
appointing when used without a 
darkroom and processed by most 
standard labs. Most just don’t know 
how to do it right. The labs usually 
know color work, so that’s why XP- 
2 can be a winner when processed 
like color. 

Now go get a roll of Ilford’s 
XP-2 and have some fun shooting 
with black-and-white. oP 
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S P as C 


Yosemite 


The Noblex camera offers 
high-quality panoramics in 
a full-width 35mm format 


Text And Photography By Mark 
Edward Harris 


entered Yosemite Valley with the 

intention of testing the Noblex 135U 

Panorama camera exclusively with 

color chrome film. But my goals 

changed after visiting the Ansel 
Adams Gallery and viewing a one-hour 
documentary on the famed photogra- 
pher’s life screened in the visitor’s audi- 
torium. Out came the rolls of Kodak 
Plus-X and T-Max 100 black-and-white 
80 Outdoor Photographer 


Feeling the spirit of Adams, the 
technique of carefully craft- 
ing a photograph out of the 
magnificent scenery felt 
appropriate—no hand-hold- 
ing in this neck of the woods. 
Actually, unless you want 
‘some unusual effects, it’s 
difficult to hand-hold the 
Noblex at all. The scene is 
exposed or, more appropri- 
ately, scanned by a Noblar T 
29mm f/4.5 lens that rotates 
with a fixed slit along a curved 
film. Taking the park’s many vistas one film plane. 


A 


step away from reality by removing the This offers top sharpness since all 
color seemed to tap into the mood, parts of the image come from the cen- 
grandeur and timelessness of Yosemite, ter of the lens, but it also means 
a national park since 1890. that any exposure takes time to do 


because, while the actual exposure of 
a section of film might be as fast as 
40 sec., the pass of the lens over the 
entire film plane is much longer. Move- 
ment of the camera during slow shut- 
ter speed scans may 
result in a wavy final 
image so, in addition 
to a tripod being a 
necessity, a cable 
release to avoid cam- 
era shake is highly 
recommended. 

The resulting pic- 
ture is 24x66mm in 
size, which equals 19 
frames on a “normal” 
36-exposure 35mm 
roll. According to the 
men and women in 
white lab coats at the Noblex home 
office in Germany, the angle of view 
of this 35mm camera is 136 degrees, 
which “corresponds to the natural space 
perception of human vision.” 

As I explored Yosemite, I found 
that special attention must be given 
to keeping a straight horizon. The 
slightest dip toward one side or the 
other is exaggerated by any extreme 
wide angle. But the Noblex comes to 


the rescue with bubble 
levels on top of the cam- 
era and through the 
viewfinder (which frames 


Shutter speeds range 
from 400 to one sec. 
Slower settings require 


tion prior to the actual 
exposure in order to assure 


all this work, so packing 
extra sets of AAA bat- 
teries is essential. 
Depth of field on the 
fixed-focus lens is con- 
trolled by f-stop; the 
maximum is approxi- 


90 percent of the image). | 


the camera to give a rota- | 


nition blowups possible. | 


The wide view of this 
camera does take some getting used 


to, but the dividends can be dramatic. | 
All-encompassing panoramics on a | 


full-width 35mm negative give the | 


viewer a sense of being in the scene. 


But if you’ re not vig- | 


hands or feet) wan- 


shot, but physically, 


for any extreme wide- 
angle lens. 

After three days of 
traversing numerous 
trails and shooting 
both horizontals and verticals (verti- 
cal panoramics can also be used for 
a new view of even the most com- 


ilant and you (or your | 


as well. That’s true | 


mon subject matter), I departed | 
Yosemite, leaving behind one of the | 


most photogenic places on Earth, but 
pleased to bring home new views for 
me. Price: $2,475. 

For more information, contact: RTS, 
40-11 Burt Dr., Deer Park, NY 11729, 
(516) 242-6801. oP 


an even pass of the lens | 
over the film. The cam- | 
era gets very thirsty doing | 


mately one meter to infin- | 
ity at f/16. I found that | 
the Noblex’s sharp lens | 
makes large, high-defi- | 


der to the side of the | 
camera as the expo- | 
sure is made, you | 
might not only be | 
emotionally in the | 
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y stock library was built 
on the self-assignment— 
I’ve had no other option. 
When I was working a 


full-time job, cramming . 


in photography every spare minute, it 
was my planned weekend adventures, 
those self-assignments, that kept me going. 

Now that I work for myself, things 
really haven’t changed all that much. 
Every moment that I’m not sitting in 
front of the computer is filled with self- 
assigned projects. You see, I’ve yet to 
receive that magical call sending me 
to the ends of the Earth to capture that 
once-in-a-lifetime photo. 

Now that’s not a bad thing. Most 
wildlife photographers never receive 
assignment calls, yet can be very suc- 
cessful. When I speak of success, I’m 
not only referring to the business side 
but, more importantly, to personal sat- 
isfaction. I’ve just been fortunate that 
all has worked out; I get paid while 
having fun. 

I’m not about to tell you I have all 
the answers. If I did, I'd be shooting 
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on assignment. Rather, I want to share 
how I go about self-assignments. 
Whether it’s competing with another 
photograph I’ve seen or competing 
with myself (which is typical), ?'m 
always striving to improve. Whether 
it’s a technical or aesthetic improve- 
ment, I always find satisfaction when 
I conquer my set goal. 

For example, I moved to the East- 
ern Sierra in California last year and 
found Northern flying squirrels eating 
in my bird feeder one night. Wow, 
what a treat! They’re amazing little 
dudes, just as cute and animated as 
your basic squirrel with the added abil- 
ity of “flying.” (They actually glide 
by means of membranes between their 
front and hind legs.) 

I read all the scientific literature I 
could find on them. I started looking 
for published photos to see what oth- 
ers had been able to capture on film. I 
found some amazing photos of squir- 
rels “flying” by Leonard Lee Rue and 
Joe McDonald, which really gave me 
inspiration to capture the same for myself. 


ecmmOommumenm M A R K E T 


signments 


ck files, photo skills, nature knowledge and have fun by giving yourself assignments 
Text And Photography By B. Moose Peterson 


After three months, I still haven’t 
captured flight shots as good as theirs, 
but I continue to work on it. It’s a self- 
assignment that has brought me many 
hours of enjoyment with the squirrels, 
lots of photographs of them perched 
doing “squirrely” things and a goal on 
most nights to capture the photo. 

My next criteria for the self-assign- 
ment is the photographic challenge. 
What I refer to isn’t simply setting the 
right f-stop and shutter speed. Rather, 
it’s combining a species’ biology with 
technology to capture what for me is 
the photograph that communicates to 
others what I see and feel. 

To illustrate my point, let’s get 
back to my flying squirrels self-assign- 
ment. The photographs of them doing 
“squirrely” things in the trees was 
photographically easy. I sat on my 
deck in my down jacket, used a Really 
Right Stuff flash arm and extension 
to eliminate red-eye and fired. It’s the 
flying shots that present the photo- 
graphic challenge. 

First, I had to determine where the 


squirrels were launching from before 
gliding to my feeder. I set my Woods 
Electronics ShutterBeam in the right 
place so the squirrels would break the 
beam during their flight. I was going 
for a photo that looked like the squir- 
rel was actually landing on my cam- 
era, an angle not easily captured. 

Working with wild flying squirrels 
able to go wherever they pleased, I 
had to find some way of assuring 
myself that they’d follow the path I 
had set up on. After asking others who 
had worked with these animals, I found 
walnuts to be the magical treat that 
would entice them. So, with my equip- 
ment set up, the nightly “lightning 
show” began. 

Well, those suckers, I mean sweet 
little flying squirrels, still have me 
beat. The photographic challenge of 
setting the ShutterBeam so its beam 
is broken at the right instance when 
the squirrels have glided to the right 
spot so the camera fires at the right 
moment still has me challenged! But 
that’s okay because that’s what I look 
for in a self-assignment. It’s in that 
challenge that I learn more about 


myself, my craft and wildlife. 

I'd be fibbing if I told you busi- 
ness never enters my mind with pho- 
tography. All the field time, equipment 
and film has to be paid for. One thing 
I keep reminding myself is that the 
only time I make money is when I’m 
behind the camera. I have nothing to 
write about, talk about, teach about or 
get printed without those images. My 
big self-assignments, especially when 
I take off for a week, must have busi- 
ness rewards as part of the equation. 

Now, let’s suppose I get my flight 
shot of a flying squirrel. Who am I 
going to market it to in order to find 
my business reward? Well, heck, I’ve 
already found great stuff by other pho- 
tographers in print. So magazines aren’t 
going to want to visit that same story 
again soon. I could put the photo in 
one of my own books, maybe even 
on its cover, but I won’t see one spe- 
cific paycheck for that image. But wait! 

I’ve just used this photo and every- 
thing that’s gone into getting it to illus- 
trate the points of this article. In going 
after a self-assignment, the business 
reward might be really apparent when 


you start, if you don’t find any pub- 
lished photographs of your subject. 
Being the only photographer who has 
the images creates a monopoly that 
can be financially rewarding (I know, 
I’ve been there). On the other hand, 
the self-assignment itself, with no def- 
inite business reward, might at one 
point turn around and hit you square 
between the eyes and say, “See, this 
is where I belong.” 

Wildlife photography has to be fun 
to be successful, as far as I’m con- 
cerned. The personal satisfaction in 
setting your own goals, creating your 
own assignments and completing them 
is tremendous. The photographic chal- 
lenge of stretching your skills, meet- 
ing a new challenge and succeeding 
is an incredible feeling of accom- 
plishment and a confidence-builder. 
And, the business reward, where oth- 
ers acknowledge your photographic 
challenge by paying you for the priv- 
ilege of using your photograph, really 
feels good. A lot goes into the self- 
assignment and even more comes from 
it. Assign yourself the challenge and 
receive its many rewards! oP 
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| (Cont’d from page 18) 


gorilla enclosures, but few of them 
allow you to skyline your subject. For 
those of you who will never go to 
Africa, it’s worth a trip to this zoo just 
to see and photograph the gorillas. 

As this is one of the zoo’s most 
popular attractions, it may take some 
time for the crowd to thin out so that 
you can get close to the enclosure for 
unobstructed viewing. You'll find the 
same press of the crowds at the 
orangutan enclosure. 

The ring-tailed lemurs are also pho- 
togenic and, as a good part of their 
enclosure is natural rock, you can’t 
tell where the photos were taken unless 
you're a geologist. (I realize that many 
magazines require a disclosure state- 
ment to accompany images of captive 
animals; I have no trouble with 
that. I just don’t want my photos to 


| look like they have to have a disclo- 


sure statement.) 

I could make nothing but head shots 
of the standing giraffes. Many of the 
hoofed creatures, such as the gazelles 
and antelopes, couldn’t be separated 
from their background or foreground. 
In my seven summers in Africa, I’ve 
seen the little antelopes called klip- 
springers, but my first and only pho- 


| tos of them were taken here at the zoo. 


They, too, stood on a high rock out- 
cropping and could be skylined. They 
were all ear-tagged, which meant 
that I often had to wait until they turned 
their heads, wagged their ears or 
turned completely around. It was well 


| worth the wait. 


I’ve never seen meerkats in Africa 
but, if I get a request for photos of 
them again, I’ve got them. However, 


| I didn’t get to their area until the after- 


noon and had to shoot them backlit. 


| You can get to within six to eight feet 


of them without foreground or back- 


| ground distractions. 


The African bird aviary is very 


| good. The structure is high enough 
_ and the wire mesh fine enough so that 
| no distracting shadows fall on your 
| subject, nor is it reflected in their eyes. 


It’s well worth a couple of hours of 
your time to get the birds you want 


| to photograph in the position you want 


them to be in. 
While some of the bird species have 
staked out their own particular terri- 


| tory and don’t leave it, most of the 


species fly back and forth, landing on 
any one of the many projecting branches 
of the vegetation. Most of the birds 
are banded but, after a bird alights on 
a stick, give it time to sit down and 


relax and the bands will be hidden in | 
the bird’s feathers. Make sure you take | 


photographs of all of the identifica- 


tion name plates so you can properly | 


identify the species you don’t know 
when you get home. 

The zoo also has a large open lake. 
Hundreds of egrets and herons perch 
in the trees near the flamingo pen. 


These are wild birds without leg bands. | 


You can get closer to these birds here 


than any other place I’ve been. They’re | 
so accustomed to crowds of people 


that you can get head-filling frames 
with your 80-200mm lens. 
The zoo also has a great variety of 


waterfowl that are pinioned and banded. | 


Be very careful if you photograph any 
of the pinioned birds. On the “pud- 
dle” or “dipper” ducks, such as wood- 
ies, mallards, blacks, teal, etc., the tips 
of both wings close over the back in 
front of the tail. These crossed wings 
are easily seen. If the bird has been 
pinioned, one wing tip has been cut 
off so the bird can’t fly and it shows 
noticeably in photographs. With the 


“diving” ducks, the wing tips don’t | 
cross and, if one is pinioned, it won’t | 
be seen if the bird is photographed | 


from the opposite side. 

In addition to the captive birds, 
there are thousands of wild ducks of 
all species. You’ll need a long lens to 
do a good job on them, but you’ II still 
be able to get closer to them, without 
the benefit of a blind, than you will 
in most other spots. 

The San Diego Zoo is rated one of 
the top zoos in the nation and it cer- 
tainly offers the photographer fantas- 
tic opportunities. 

As an aside, if you don’t belong to 
the North American Nature Photog- 
rapher’s Association (NANPA), you 
should. There’s strength in numbers, 
and this organization is concerned with 
the many problems besetting wildlife 
photographers and has the strength 
and voice to stand up for our rights. 
You can get membership information 
by contacting NANPA, 10200 W. 44th 
Ave., Ste. 304, Wheat Ridge, CO 80033- 
2840, (303) 422-8527. Remember, this 
is an organization for all photogra- 
phers, not just professionals. oP 


For Professional Results... 


Trust your image to Holland 


For over 14 years, the professionals at Holland 
have specialized in strictly monitored E-6 

_ processing, brilliant archival Cibachrome 
prints and superior enlargements. 


Call today for your free mail order info-pack. 
1-800-477-4024 

1221 S. Lamar ¢ Austin, TX 78704 
http://www.hollandphoto.com ¢ Email info @ hollandphoto.com 


The CRADOC CaptionWriter 


turns this .... Into this 


So hgeeen: Pas 4 * | © 1986 Carol Havens 
Model Kelas sed: | Model Release # SP148 
20El ast Wg All Rights Reserved 


= 
o 
= 
@ 
= 
£ 
no 
a 
° 
x 
G 
x 
= 
S 
= 
(2) 
re 
3 
.] 
<4 
a 
D 
c 
wi 
® 
° 
8 
> 
a 
2 
2 
3 
4 
a 


[Holland 


io 


2 
2 
4 
a 
2 
2 
a 
3 
> 


e 
plbuquecque Baller 
of KSTY, Ble Mexiae 


( New Mexico, Albuquerque 
| Albuquerque Balloon Fiesta 
\ 8/15/86 #82021 


* easy to use 
* cuts captioning time by 75% 

¢ holds up to five lines 

¢ professional appearance 

¢ Alphanumeric sequential numbering 

¢ ASCII database capabilities 

* recommended by stock agencies 

¢ for laser, inkjet or dot matrix printers 
* prints copyright symbol © 
¢ prints 3 types of bar codes 


$69.95 ......, 


For more information or to order call (800) 947-7155 


¢ difficult to read 
¢ slow and awkward to do 
* unprofessional appearance 


Perfect Niche Software, Inc. 
6962 E. Ist Ave. Suite 103, Dept.OP 
Scottsdale, AZ 85251 
fax (602) 949-1707 
email: sales@perfectniche.com 
support: techsupport@perfectniche.com 
or visit our webpage at 
http://www.perfectniche.com 


JOIN the International Freelance Photographers : ; Mey ars 
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Card and Certificate PLUS: FREE Lifetime Subscription to Maine Workshops, Directories, Forms, Videos, Photo 


Today's P) - 2 Sabet Contest, Books, Distributorships, INTERNET: ister for 
1 Pt a ae al a 2a $ a — Assignments, TopPhotographers™ Home Pages and Press 
Memb. Kit shipping/handling........ $6.00 
i 74.00 $35.00 offer ends June 30, 1997 
i = | 


Assignment Verification™: http://www.aipress.com 
1-800-654-9557 isis 
or FAX 910-945-3711 ae f 
By mail: Send $35 check or money order to: — 

IFPO-Outdoor Special osu. 

i P.O. Box 777, Lewisville, NC 27023-0777 | 
LO 

A Circle No. 122 on Reader Service Card. 


Visa, Mastercard, American Express, Optima Exp. Date 


=a 
May 1997 85 


j “ies oo Ste” . 
hirts $18.00 / Mountain Light Caps $15. , 
S&H $5, COD $5, CA Tax 8.5%, Accept Visa, MC, Amex, Discover 
’ rux Productions (800) 738-2789 Fax: (415) 252-7115 . = 


Don’t Forget To Sa Outdoor 
You Saw It In : Photographer 


d 
You know what it takes to 
capture that one of a kind 


image. We know what it 
takes to turn your orignal 


° 
into a perfect print. Call Fine 
a | | dg al i ; ¢ Print today and experience 
working with a color lab that 
understands your needs. 


FINEPRINT 


CUSTOM PHOTO LAB, INC 


Sample Prices: 10-8x10s @ $3.95 ea. 5-16x20s @ $14.50 ea. 1-800-777-1141 
Photo by George M. Hager 1306 Blue Spruce Drive. Fort Collins, CO 80524 
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(Cont'd from page 25) 

them into the tank. By positioning two 
flashes shooting straight down into the 
tank, I can simulate the angle of the 
sun shining into the pond. To elimi- 


| nate any reflections that might appear 


on the aquarium glass, I use an 11x14- 
inch black poster board with a small 
circle cut out through which the lens 
can protrude. With this system, I’ve 
captured on film some fascinating nat- 
ural behavior of amphibians that’s oth- 
erwise quite hard to see in ponds. 
Salamander eggs aren’t always found 


in woodland ponds; many small streams 


may have eggs attached to the bottoms 
of rocks. I once came across a dusky 
salamander curled beside a small clump 


| of eggs underneath a log. When mag- 
| nifying the eggs to 1X, I could see tiny 
| salamanders inside their temporary 
| globular environment. The larvae would 


soon burst out through the membrane 
and enter the nearby pool of water at 


| the base of a small waterfall. 


Finding salamanders in the spring 
and fall usually requires driving on 
backcountry roads at night when it’s 
raining. I’ve found as many as 100 
specimens in a single night, ranging 
from slimy, cave and long-tailed sala- 


| manders to red efts (the land stage of 
| the red-spotted newt). 


While red-spotted newts can be 


_ found in ponds at just about any time 


of the year, the juvenile red eft— 
equipped with a toxin-secreting skin— 
wanders through the woods before 


| returning to the pond for its adult 


aquatic stage. The tiger salamander— 
a quite striking, large yellow-and-black 
species—can be found in the fall prepar- 
ing to breed. If you find a tiger, look 
closely in the leaves nearby, for the 
female usually stays with her eggs. 


| Many people are surprised, in fact, to 


learn that some salamander species 


| exhibit maternal care. 


A number of excellent field guides 
are available to aid in identifying and 
describing the habits of these small 
amphibians, including the Peterson 
Field Guide series to reptiles and 
amphibians of both eastern and west- 
ern North America, and the Stokes 


| Nature Guide to Amphibians and Rep- 
| tiles. The latter book includes only six 
| species of salamanders, but it gives 


very detailed accounts of each ani- 
mal’s life history. oP 


“How | earned over $200,000 
from one photograph | took 
for my NY| course. ..%? 


e 
ZK outs Barlow 
Louis Barton 
Dallas, Texas 


During business hours Louis is a bank vice-president. But his hobby has 
always been photography, and his hobby has paid off. Big. When we first 

ran this ad, Louis had already earned $48,000 from one photograph he 
submitted for his first NYI assignment. Not bad. But that was a couple of 
years ago. Today, Louis has earned over $200,000 from that one photograph. 
That’s right. Over $200,000 ! — and he writes that he expects to top a 
quarter-million dollars soon. In fact, with his wife he’s starting a nationwide 
network for his photographs. Louis says, “NYI training made it all possible.” 
We say, “Go for it, Louis!” 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a 
national magazine? Or earning a tidy second income in 


“I was paid to shoot pictures in the 
Amazon for five weeks...” 


“T had over 400 photos in print 
before I was old enough to vote.” 


your spare time? Or starting a new full-time career? Or 
simply becoming the best photographer you can be? 


Why not profit from an aptitude 
that comes naturally? 


If you love photography you can make it all happen — 
at home, in your spare time. You just need the training 
and inspiration of NYI’s world-renowned home-study 
program in professional photography. 

Step-by-step training at your own pace 
NYI’s beautifully illustrated, easy-to-follow lessons 
come to you by mail. But you don’t just read them. 
You listen to lively audiocassettes that guide you step- 
by-step from basics through advanced techniques 
includ-ing sports, travel, glamour, portraits — even 
video. It’s like having the world’s most patient teacher 
at your side! 


Training on 


videotape too! OK 
But that’s not all. You learn by. aa ZZ 
watching too. With NYI’s copy- ey 


righted “Live-Action” videotapes, you sit back and 
watch top pros in action. You see what they do—and 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own 
photographs, and send them to the school for personal 
evaluation. Patiently, a top New York pro talks to you 
— by name — on audiocassette, offering you specific 
suggestions and “tricks-of-the-trade” to enable you to 
make your photos totally professional. 

There is, quite simply, no finer course anywhere. 
Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 


Getting started is a snap. 


Don’t delay. CALL 1-800-336-NYIP Toll Free 
or return the attached coupon now to get 
complete FREE information. No obligation. 


“Photography was my 
hobby. But you made it 
come alive. In high school 
I became a stringer for a 
| local paper, and by my 
4 senior year had been 
"} published in over 25 

} papers, including the 

1 Chicago Tribune. I’ve 
earned enough to pay for 
over $4,000 worth of 
; photo gear. Not bad fora 
)_j teenager in a small town.” 


“T was sent to document 
missionary work in the 
Amazon. It was rough at 
times — sleeping ina 
hammock, traveling in a 
dugout canoe. But it was 
beautiful. And NYI 
training made it all 
possible!” 


Larry (Buck) Taylor = 
Pascagoula, Miss. 


Same 
“Thanks, NYI. You helped me get 


Scott Perry 
close to the action at the Olympics Findlay, OH 
as a photog for the U.S. Air Force.” 

“Stationed in Germany, FREE CAREER GUIDE 

in my spare time I’m APS yy na 

able to pursue a career as CALL TOLL-FREE 

a freelance photographer, 1-800-336-NYIP 

shooting social events, a 
sports, concerts, and or M Al L 


portraits. Your home- 


training was ideal COUPON 
overseas.” T 0 D AY 
Alan K. Williams | 
APO, New York FRri-s i 
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NEW YORK INSTITUTE OF PHOTOGRAPHY i 


Founded 1910 « Licensed by New York State Dept. of Education 


| ee mu 
g._- Dept. US7, 211 East 43rd St., New York, NY 10017 son | 
Poo YES, please rush me, with no obligation, my FREE CAREER GUIDE i 
f and CATALOG describing the NYI Home Study Program in Professional I 
I Photography and how it can help me succeed in photography. i 
| Under 18, check here for special information. : 
i 
| I 
i Name. | 
i (Please print) Visit Our ry 
eS peranes Web Site | 
: City/State/Zip eee ; 
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Uganda And 
Kenya 
July 27- 

August 17, 1997 

Uganda, alive and 
well; Kenya, at the 
peak of the wilde- 
beest migration in the 
Masai Mara. Profes- 
sional photographer 
and ecologist/biologist 
Doug Cheeseman has 
designed a unique iti- 
nerary with maximum 
field time to focus 
on birds and mammals. 
In beautiful Uganda, 
the elephant popula- 
tion is again healthy 
in a backdrop of lush, green vegeta- 
tion. Ten species of primates, includ- 
ing wild chimpanzees, flourish in the 
pristine forests. Abercrombie & Kent 
provide land arrangements in Uganda 
and Terry Stevenson and Gail and Doug 
Cheeseman lead in three pop- 
top vehicles. Three boat trips 
provide perfect settings for 
waterbird and hippo photog- 
raphy. The experience of vis- 
iting the mountain gorillas is 
powerful, as well as the ulti- 
mate photographic challenge. 

For a detailed itinerary, 
contact: Cheeseman’s Ecol- 
ogy Safaris, 20800 Kittredge 
Rd., Saratoga, CA 95070, 
(800) 527-5330 or e-mail: 
cheesemans @ aol.com. 


The Pacific 
Northwest 
July-August, 1997 
Join Tom and Pat Cory on two 
workshop/field trips to the Pacific 
Northwest, a photographer’s dream. 
The first destination is Olympic 
National Park, a wonderful place that 
offers glacier-clad mountains, tem- 
perate rain forests, a rugged coastline 
with sea stacks, waterfalls, wildflow- 
ers and approachable wildlife (July 
26-Aug. 1). The second destination is 
Mount Rainier National Park. In addi- 
tion to majestic Mount Rainier tow- 
ering over the landscape and reflected 
in quiet ponds, there are waterfalls, 
wildlife, huge trees and wildflowers 
88 Outdoor Photographer 


(Aug. 2-7). The workshops feature 
hands-on instruction. Limited to 10. 

For more information, contact: Cory 
Nature Photography, P.O. Box 42, Sig- 
nal Mountain, TN 37377, (800) 495- 
6190 or (423) 886-1004. 
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Explore The Southwest 
Throughout 1997 

Based in Bluff, Utah, in the heart 
of the Four Corners near Monument 
Valley and the Valley of the Gods, 
Joseph Lancaster Photography Work- 
shops offers a variety of exciting back- 
country explorations. Photograph the 
beauty and mystery of the area’s 
canyons, mountains, mesas, ancient 
ruins, rock art, spectacular geology and 
more. Upcoming programs include 
“Polaroid Transfer And Rock Art” with 
John Galbreath; “The Fine Print” with 
George Tice; and “Intro To Platinum” 


with Patrick Alt. Enjoy 
maximum field time in 
small groups or private 
tutorials led by a resi- 
dent photographer. 
For more informa- 
tion, contact: Joseph 
Lancaster Photography 
Workshops, P.O. Box 
314, Bluff, UT 84512, 
(801) 672-2203. 


Sea Kayaking 
Vietnam’s 
Mythical Coast 
Throughout 1997 

The first to discover 
Vietnam’s Ha Long 
Bay as a sea kayaking 
destination, Mountain TraveleSobek 
offers a unique 15-day voyage. Adven- 
turesome paddlers of all skill levels 
can experience the idyllic coastline of 
jagged islets, remarkable sea caves 
and hidden coves of Ha Long Bay. 
Many of the areas visited are 
inaccessible by any other 
means, affording kayakers 
the rare privilege of experi- 
encing Vietnam as few oth- 
ers have. Journey highlights 
include exploring the maze 
of rock gardens, limestone 
caves and tunnels that mark 
the bay; discovering hidden 
temples on remote beaches; 
and enjoying the delights of 
Hanoi. Paddlers are accom- 
panied by a support vessel 
and are treated to meals pre- 
pared by the on-board Viet- 
namese cook. An interpreter 
makes it easy to interact with 
fishermen and villagers encountered 
along the way. Enhancing your expe- 
rience will be trip leaders Dag Goer- 
ing and Maria Coffey, renowned 
kayakers who as a writer/photogra- 
pher team have produced several books, 
including Three Moons In Vietnam. 
Departures: June 28, July 12, Octo- 
ber 25 and November 8. 

For a detailed itinerary, contact: 
Mountain TraveleSobek, 6420 Fair- 
mount Ave., El Cerrito, CA 94530, 
(510) 527-8100, fax: (510) 525-7710, 
e-mail: MTS-info@MTSobek.com, 
Web site: http://www. MTSobek.com. 
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PHOTOGRAPH 
AMERICA 
NEWSLETTER 
reports on where, when, and how to 
photograph North America. Learn about 
photographing slot canyons of the 
Southwest, the Everglades and the 
Okefeenoke, the Olympic Rain Forests, 
the Alaskan Highway, Utah’s National 
Parks, Nova Scotia, Hawaii, Vancouver 
Island, and much more. When and where 
to find autumn color and spring 
wildflowers and where to set up your 
tripod to capture a sunrise or grizzly 
bears. Find out where the pros go to get 
those great images that sell. Years of 
travel and research have gone into this 
bimonthly newsletter, now at issue 44. 
Each issue also includes detailed infor- 
mation on films and camera equipment. 

Call for a brochure and a free sample. 


1-800-GET-FOTO 1-800-438-3686 
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PHOTOGRAPHY & FAMILY VACATION 


Just east of Yellowstone give your 
family the vacation of a lifetime while 
you enjoy photography. Our lodges 
offer historic log cabins, homestyle 
meals, spectacular mountain scenery, 
abundant wildlife, wilderness 
horseback rides and genuine western 
hospitality. 

Lodges of East Yellowstone Valley 

P.O. Box 21-OP 


Wapiti, WY 82450 ® 
(307) 587-9595 PCTC 
Port Townsend Photography 
Immersion Workshops 


On the spectacular Olympic Peninsula 
of Washington State 
July 13-19; Aug. 17-23—Tuition $470 
1005 Lawrence Street, Port Townsend 


WA 98368 (604) 469-1651 


NaturalTapestries 
Photo Workshops 
with Nancy Rotenberg & Michael Lustbader 


May 2-4 May 9-11, 1997 


Learn A paket egg at one of the 
top wildflower spots in the U.S.. Capture 
images of local and exotic flora an 
fauna in field and greenhouse. Master 
natural light and flash techniques to 
create unique and compelling 
close-up images. ‘ 


Phone: 412-495-7493 


e-mail: tapestry @ccia.com 
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1997 Schedule 


February 12-16 - South Florida Birds, Fortney & Zenor 


March 9-13 - Yosemite Nature Workshop with John Shaw 
March 19-23 - Southwest Tour with Fortney and Zenor 


April 4-8 - Texas Wildflowers (Austin) with John Shaw 
April 18-20 - Great Smokies with John Shaw (Weekend) 
April 20-24 - Smokies A with Shaw, Fortney & Zenor 
April 25-29 - Smokies Workshop A with Fortney & Zenor 


May 1-12 - Costa Rica with Tom Blagden and Janie Bullard 
May 16-20 - Poconos with L.L. & Lenny Rue 
May 23-27 - Slide Show Workshop with Bill Fortney 


June 11-15 - Grand Tetons N.P. A with Fortney & Zenor 
June 20-24 - Banff N.P. (Canada) with David Muench 
June 27-July 1 - Olympic N.P. with Art Wolfe 


July 16-20 - Rockies Wildflowers with David Middleton 
August 15-30 - East African Wildlife Safari - Cliff Zenor 


September 12-16 - Yellowstone N.P. with Fortney & Zenor 
September 19-23 - Glacier National Park with Fortney & Zenor 
September 26-30 - Colorado Aspen Tour with Fortney & Zenor 


October 1-5 - Arches N.P. with fo be announced 
October 17-21 - Acadia N.P. with Rod Planck 
October 24-28 - Grandfather Mtn. with Bryan Peterson 


November 12-16 - Smokies Wildlife A with Fortney & Zenor 


Southwest, Rocky Min, NP, Texas & more 


Call for a brochure 800 457-9553 
or e-mail cuephotog @aol.com 


Cory Nature Photography Workshops 
Locations for 1997 include: 
Olympic NP (Jul), Mt. Rainier NP (Aug), 
High Sierra (Oct), 
f Smoky Mtns NP (Apr, Sep, Oct) 
A'4 P.O. Box 42, Signal Mtn, TN 37377 
Write or call for info 423-886-1004 or 800-495-6190 


Joe McDonald 


1997 WILDLIFE 
Complete Nature Photo Course May, June, July, Aug, 97 
Venomous Reptiles World Shoot May, June, July, Aug. 97 
Advanced Course - Flash! June, Aug. '97 
ALASKA - Denali, Bears, Kenai Pen. Aug, 28-Sept. 9, 97 
ALASKA - Whales and Bears Sept. 9-17, '97 
Glacier/Fall Predators of Montana Sept. 7-13, 97 
Tetons/Yellowstone Sept. 14-20, 97 
Yellowstone - Mammals in Fall Sept. 21-27, '97 
Call or Write for COMPLETE brochures 


McDONALD WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 

http://www. hoothollow.com 


A Circle No. 235 on Reader Service Card. 


s--2¢ PICTURE YOURSELF 


fol IN THEROCKIES. 


TAKE YOUR PHOTOGRAPHY TO NEW HEIGHTS WITH THE MASTERS 


©28 Exciting Workshops: US, Canada, & New Zealand 
Galen Rowell, John Shaw, George Wuerthner... 


Professional Nature Photography: Aug 2-12, 1997 
Personalized field/class sessions with David Middleton 


¢'98 Summer Intensive Career Training: June 1- Aug 14 
Outstanding staff, classes, field sites— in Montana 
(800) 394-7677 


www.rmspemarsweb.com 
Rocky Mountain School of Photography 


210 N Higgins, Suite 101, Missoula, MT 59802 


A Circle No. 132 on Reader Service Card. 


& Nature's Light 


Call for our free 64-page catalog 


PHOTOGRAPHY 
Join William Manning, Adam Jones, 
David Middleton, Stan Osolinski, lan Adams 


Tours Arches NP in Spring, UT April 5-11 
Yellowstone Ne" indscapes June 7-13 

Acadia Early Summer, ME June 7-12 

Olympic NP from Ocean to Mt,WA July 13-18 

Mt Rainier Flowers/Landscapes July 19-25 
Yellowstone in Autumn, WY Sept 13-19 

Glacier NP Fall Color, MT Sept 20-26 

Acadia NP Fall Color, ME Oct 12-17 

Zion and Bryce Canyon, UT Oct 12-18 

Kenya Nov 1-15 

Workshops 

Covered Bridges, IN May 2-6 

Cape Cod in Spring May 30-Jun2 

West Virginia Highlands Oct 10-14 


7805 Lake Ave. Cincinnati, Ohio 45236 
513-793-2346 fax: 513-793-2342 
e-mail: natureslight@fuse.net 


PHOTO 
mackoyrourss WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 


Mendocino Coast—May 16-18, 1997 
Redwoods & Lighthouses—June 14-21, 1997 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 


A Circle No. 116 on Reader Service Card. 


SANTA FE. 


uM 


Wi @ RK SoH OP'S 


PHOTOGRAPHY & DIGITAL 
WORKSHOPS 


Richard Misrach, Chris Rainier, Linde 
Waidhofer, Eddie Soloway, Nevada Wier, 
Brenda Tharp, Craig Stevens, Kurt Markus, 
David Alan Harvey, Joyce Teneson, 

Lis] Dennis, Greg Gorman, and Many more. 


These programs sponsored by KODAK, 
CANON, APPLE and ADOBE 
Request our free brochure 
PO BOX 9916 SANTA FE, NM 87504 
(505) 983-1400 FAX: (505) 989-8604 
www.sfworkshop.com 


A Circle No. 222 on Reader Service Card. 
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The Southern Andes 
December 27, 1997-January 9, 1998 

Join renowned outdoor/wilder- 
ness photographer Galen Rowell 
and his wife, Barbara, on a pho- 
tographic adventure in the south- 
ern Andes—from Chile’s Lake 
District to Patagonia—a wonder- 
land of natural and scenic beauty. 
This lodge-based journey begins 
amidst the spectacular lakes, vol- 
canoes and temperate rain forests 
of the Lake District, then moves 
to Torres del Paine National Park, 
one of the most beautiful moun- 
tain massifs in the world and a 
photographer’s paradise where the 
fantastic thrusting torres (towers) 
and cuernos (horns) are surrounded 
by pristine alpine lakes, waterfalls, 
glaciers and unusual wildlife. Rowell 
will offer slide lectures, critiques of 
film shot and processed locally and 
practical instruction in the field dur- 
ing the stay in the Lake District. In 
Patagonia, you’ ll then be able to prac- 
tice newly learned techniques, hiking 
and working alongside Rowell, as you 
amble over Paine’s magnificent trails. 
This is a rare opportunity to learn from 
a master photographer while experi- 
encing the incredible scenery of this 
unique part of South America. 

For more information, contact: Ray 
Rodney, Wilderness Travel, 801 All- 
ston Way, Berkeley, CA 94710, (800) 
368-2794, (510) 548-0420 or e-mail: 
info @ wildernesstravel.com. 


Magical Ireland 

July, August and September, 1997 

Kerry is one of the most beautiful 
counties in all of Ireland, and the Iver- 
agh Peninsula is one of the most mag- 
ical areas on the Ring of Kerry. Standing 
stones, megalithic tombs, souterrians, 
fairy ring forts, ruins and castles are 
to be found on rarely traveled paths. 
The stunning and unspoiled Skellig 
Islands are a short boat trip away. On 
Skellig Michael, explore the ruins of 
ancient monastic settlements. The Skel- 
ligs are home to abundant birdlife— 
petrels, kittiwakes, puffins and the 
world’s second-largest gannet colony. 
Basking seals and dolphins may be 
seen in the crystal-clear waters. Join 
90 Outdoor Photographer 


Sean O’Neill and Elaine Quinlan for 
a one-week workshop that will enable 
you to improve your skills while dis- 
covering a land of legend, wildlife and 
breathtaking landscapes. 

For more information, contact: 


Celtic Photo Workshops, 1535 
Lakeshore Dr., Dorval, Quebec H9S 
2ES Canada, (514) 939-3791, fax: 
(514) 939-5487. 


Adobe Photoshop: The 
Digital Darkroom 
Throughout 1997 

Photographers and others who want 
to learn more about Adobe Photoshop 
will be interested in two one-week 
workshops offered by the International 
Film & Television Workshops in Rock- 
port, Maine. “Introduction To Photo- 
shop” covers the tools and options built 
into the industry standard for image 
enhancement. Dates: June 29-July 5; 
Aug. 24-30; Oct. 19-25. “Advanced 
Photoshop” deals with the creative and 
advanced features of the program, help- 
ing you to develop an understanding 
of how you can use digital imaging 
and digital photography creatively. 
Dates: July 6-12; Aug. 31-Sept. 6; Oct. 
26-Nov. 1. College credit earned. 

For more information, contact: Inter- 
national Film & Television Work- 
shops, P.O. Box 200, Rockport, ME 
04856, (207) 236-8581, fax: (207) 
236-2558, info@MEWorkshops.com 
or http://MEWorkshops.com. 


meme & W O RK S H O P § 


Workshops In The West 
Throughout 1997 


Several overseas trips have 
been added to the Workshops in 
the West schedule, including 
Bhutan, Vietnam, China, Mada- 
gascar, Crete, Ireland, Tuscany, 
Florence and Venice. As with all 
trips, groups are kept small to 
maximize photo opportunities. 
According to organizer Joe Eng- 
lander, an award-winning pho- 
tographer, “The new trips will 
emphasize an aspect of photo- 

journalism—phototourism—while 
= the North American trips con- 
#2 tinue to concentrate on landscape.” 
> Each excursion is unique: The 
Canadian Rockies trip will use 
helicopters to ferry photographers 
to locations such as Mount Assini- 
boine, which would otherwise be inac- 
cessible. Other trip locations include 
Denali, Slot Canyons, Monument Val- 
ley, Canyon de Chelly and Zion Canyon. 

For more information, contact: Work- 
shops In The West, P.O. Box 1261, 
Manchaca, TX 78652, (512) 295-3348. 


Don’t Visit The West—Live It 
Throughout 1997 

Outdoor enthusiasts and photogra- 
phers will enjoy living a piece of the 
real west on this week-long vacation 
on the TX Ranch, a genuine working 
cattle ranch run by the Tillet family 
and set on 15,000-plus acres straddling 
the Montana- Wyoming border. Guests 
help out with everything from cattle 
drives to branding calves to chasing 
down strays—whatever is needed! 
Home-cooked meals are prepared in a 
log cabin as you camp in tents; evenings 
are often spent trading stories around 
the campfire. Scenery and wildlife pro- 
vide endless photo opportunities as the 
ranch is located between the Pryor 
Mountains, home to wild mustangs, 
and the Big Horn Canyon. Plus, old 
homesteader cabins and an abundance 
of wildflowers make this a great pho- 
tographer’s vacation. Dates: April 
through October; trail drive dates are 
scheduled for Sept. 27-Oct. 4 and Oct. 
4-11, but may vary according to weather. 

For more information, contact: TX 
Ranch, P.O. Box 501, Lovell, WY 82431, 
(307) 548-6751 or (406) 484-2583. 


100 WORKSHOPS IN 
PHOTOGRAPHY ¢9VIDEO 


One-week Master Classes with 

David Middleton * John Sexton 

Tillman Crane * Fred Schreiber 
Mike ita * Sara Leen 
George Tice * Gary Braasch 
William Neill * Chris Rainier 
Richard Brown * Bob Krist 

Alison Shaw 


http://www. MEWorkshops.com/ 


The Maine Photographic 
WORKSHOPS 


2 Central Street - PO Box 200 
| Rockport, ME 04856 
| Phone: 207-236-8581 + Fax: 207-236-2558 | 


Northern Ontario 
Canada 


Rough It 
‘n Velvet 


= Accessible 
by Train in a 
3,000 sq mile 
be Wildlife 
( ™ Preserve 


Errington's 
Wilderness Island Resort 


P.O. Box 22057, 44 Great Northern Road 
Sault Ste. Marie ON P6B 6H4 Canada 
May - Sept (705)884-2215 

Oct - April (705)946-2010 

FAX at same numbers AY? 


A Circle No. 239 on Reader Service Card. 


PHOTOGRAPHIC 
Expeditions & Workshops 
Since 1978 
For the Discriminating 
Adventure Photographer 


¢ Allinclusive « All Formats 
¢ Individual Attention & Instruction 
¢ For Beginners to Experts 
¢ Improve Your Technical 
& Creative Skills 


CALL FOR BROCHURE 
1-800-841-5510 


Spend a PhotoWeek on the 
fabulous Maine coast. 

If you want to make a good landscape pho- 
tograph, come see me. We'll work 8 to 12 
hours a day in the field. And what a field: 
Acadia National Park and Mt. Desert Island! 
For beginner or professional. Small groups. 
Individual attention. For information and 
dates, please call my Studio: 207-276-4062. 


Sack edbellex 
PhotoWeek Workshops 
PO. Box 513, Northeast Harbor, Maine 04662 


A Circle No. 145 on Reader Service Card. 


Wildflower Close-Up 
Photography 
Two workshops in the Arizona deserts 
Early spring flowers - March 21-24, 1997 
Cactus blossoms - May 23-26, 1997 
Hands-on training in close-up 
techniques and equipment 
Fradenburgh Photoscenics, 156 Swilling Ave., 
Wickenburg, AZ 85390 * (520) 684-3035 * Contact: Joan 


YELLOWSTONE! 
WILDLIFE & SCENIC PHOTO WORKSHOP 
» ron i215.1997 FS 


ROCKY MOUNTAIN OUTDOOR WRITERS AND PHOTOGRAPHERS ASSN. 
OPTIONAL COLLEGE CREDIT THROUGH OKLAHOMA STATE UNIVERSITY 
405 - 743 - 0999 FAX: 405 - 744 - 7104 
P.O. BOX 875, STILLWATER, OK 74076 
EMAIL: catsis@okway.okstate.edu 


& Camera 


The Boundry Waters Wilderness 


Wilderness Outfitters 
Ely, MN 
— 1-800-777-8572 


www.ely-outfitters.com 


Canoe 


Landscape Photography 
SEDONA, AZ 
Six Day Workshop 


Oct. 27 - Nov. 2 1997 
Featuring 


Cole Weston 
(His Last Workshop Ever!) 


Lou De Serio 
Jerry Sieve 
Jeff Burger 

Patrick Alt 


Scenic Wonders Gallery 
320 N. Hwy 89A #14 
Sedona, AZ 86336 
1-800-283-3302 


GHOST TO’ WN 
PHOTOGRAP 


California’s Last Non- stamens 
Gold Era Boom Town 


(Bodie, California 
July 7-9 + July 11-13 


also 


Landscape-Figure Workshop 
Alabama Hills, CA. 
* August 9 & 10° 


DANIEL B. MCINTYRE PHOTOGRAPHY 
For a brochure, Please write: D. McIntyre Workshops 
31921 Camino Capistrano, #119 
San Juan Capistrano, CA 92675 
or call (714) 493-5943 


More than 200 animals including 16 
species of exotic and endangered cats 
(120+); many are tame. Large ground pens 
with natural habitat. Private photo tours 
$300.00 all day, any number of cats, 
includes lodging. Call for color brochure 


www.WildlifeEasySt.com + aly ed -4130 + in (813) 920-5924 
E pa, FL 3362: 


Seow R he eae OPS 


DRAMATIC LIGHT 
NAT 


URE 
PHOTOGRAPHY 
with Joseph K. Lange, APSA =. 
1997 WORKSHOPS 
Arches National Park in Springtime, UT......... May 10 - 16 
Yosemite Nat. Pk. & Mono Lake, (A........... May 17 - 23 
Western Colorado. ...........eeceeeeeeaes June 7 - 13 
Yellowstone and Tetons in Spring............. June 14 - 20 
Glacier Notional Pork, MT............0eee July 12-18 
Canadian Rockies ...........eeceeeeeeeee July 19 - 27 
Namibia & South Africa Scenery ...........0. Aug. 16 - 24 
Namibia & South Africa Wildlife .......... Aug 25 - Sept 11 
Grand Tetons in Autumn, WY .............0. 


2292 SHIPROCK RD. * GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


Zw iM BEACH 


salehvegraphic centre 


55 n.e. second avenue - delray beach, fl 33444 ° 


561.276.9797 


_ 


yO 


LE: a vk 
PALNY 
BEACH 


PHcTOGRAPHIC 
CENTRE 
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North — Workshops 


AN 
NORTH AMERICA ON FILM 
with Brent McCullough 
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LEARN FROM 


— Expert Guidance in Small Groups — 
MONUMENT VALLEY & ARCHES May 10-17 
SANTA FE, TAOS, GHOST RANCH July 12-18 
OLYMPIC NATIONAL PARK Aug 9-15 
YELLOWSTONE & GRAND TETONS Sept 13-20 
ACADIA & MAINE COAST Oct 12-17 
ZION, BRYCE, SLOT CANYONS Nov 1-8 


362 Bullville Road * Montgomery, NY 12549 
1-800-714-1375 or 914-361-1017 


ARIZONA, 


HIGHWAYS 


1997 PHOTO WORKSHOPS 
Brochure Now Available 
Photograph Arizona With Professional 
Arizona Highways Photographers! 
Participants may be published in 


the magazine. Find out how! 


20 trips including 
Monument Valley * Canyon de Chelly 
Slot Canyons * Grand Canyon 
Arizona Sampler « Old West 


A Non Profit Foundation 
For details and complete trip itineraries, call or write 
Friends Travel Office, (602) 271-5904, 
P.O. Box 6106, Phoenix, AZ, 85005-6106. 


A Circle No. 131 on Reader Service Card. 


AUTUMN IN 
YELLOWSTONE 


Photographic seminars 
with Tom Murphy, 

a professional who lives there. 
402 S. 5th Street 
Livingston, MT 59047 
(406) 222-2302, (800) 521-7230 


WILDERNESS 


hoto 
about the Ely area, P 
dabei opportunities, canoe trips & 


Ely Chamber 
anit: contact the 
a Commerce, http: www.ely.org 


1-800-777-7281 


A Circle No. 256 on Reader Service Card. 


MONTANA ADVENTURES 


Bob Marshall Wilderness Area 
* Traditional Horseback Pack Trips 
* Photography Workshops 
RICH RANCH 
Box 495P * Seeley Lake, MT 59868 
Tel: 406-677-2317 + Fax: 406-677-3530 


MIN NESUEN 


THE canapian’2U EXPERIENCE INC. 


Excellent opportunities to photograph 
the wildlife of Canada in their natural habitat. 
Adults all year and babies in season. 


For brochures, info and booking dates phone: 
705-865-3488 


or write to: Canadian Wildlife Experience 
RR #1, Massey, Ontario, Canada POP 1P0 


BABY WILD ANIMALS > Exotic and North American 


Central Wisconsin, June 14-15 + 21-22, 1997 + natural habitat 


Write: North American Workshops + W. 349 S. 1448 Waterville Rd. 
Oconomowoc, WI 53066 * Phone/Fax for info 414-790-9009 


IRENE HINKE-SACILOTTO 
Osprey Photo Workshops & Tours 


Pribilof 
Islands 
16-22 July 1997 


A Circle No. 221 
on Reader Service Card. 


NW Territory 
Caribou Migration 
5-12 Sept 1997 


2719 Berwick Ave, Balto, MD 21234 
(410) 426-5071 


A Circle No. 211 on Reader Service Card. 


MOUNTAIN LIONS 
WOLVES—BEARS 


Canadian lynx, Bobcat, Coyote and most 
well-known N. American mammals, Wild 
but controlled by experienced trainers. Can 
be photographed in completely natural 
settings near Glacier National Pz 


TRIPLE “D” GAME FARM, INC. 


P.O, Box 5072 Kalispell, MT 59903 
(406) 755-WOLF, http://www.cybertort.net//TripleD 


A Circle No. 186 on Reader Service Card. 


ALLEN ROKACH’S 
1997 WORKSHOPS 


UNE 21-27 


Coastal Landscapes of Maine 


JULY 12-18 
Wildflowers of the Rockies 


OCTOBER 24-31 


Landscapes of the American West 


For further information, call or write: 
Center for Nature Photography 
3916 Glenwood Avenue 
Birmingham, Alabama 35222 
(205) 595-LOOK 
or (205) 877-6956 


Sponsored by Olympus America & Eastman Kodak Company 


A Circle No. 185 on Reader Service Card. 


Bea CT eee 
ALASKA PHOTO/CAMCORDER CRUISE 


Glaciers ¢ Whales ¢ Bears ¢ Eagles 
Improve your technique * Custom trips 
designed for the enthusiast + Small groups, 
luxury private yacht charter 
$350 USD p/p/d dbl occ. + air 
Peapod Charters, P.O. Box 749, Brookings, OR 97415 
500-367-6111, 250-361-6111, peapodcharters@Hotmail.com 


ALASKA LARGE FORMAT 


Be one of six photographers to join John Schnell 
aboard the 54’ S/V Arcturus to Fords Terror and 
Endicott Wilderness, SE Alaska — July 20-27 


Focus on Glaciers, Fjords, Tidepools and Whales 


Alaska Research Voyages, Juneau Tel: (907) 463-5511 Fax: (907) 463-4889 
htpp://www.ptialaska.net/-sskaggs » SEE OUR WEB PAGE! 


Alaska 


+1 to 12-day adventures by sea kayak, raft, canoe 
*Glacier Bay, Arctic Wildlife Refuge, Inside Passage, 
. Noatak & Tatshenshini Rivers, Pack Creek Bears 
ALASKA DISCOVERY 
800-586-1911 
5449 Shaune Dr. + Juneau, AK 99801 
& http://www.gorp.com/akdisc.htm 


FREE BROCHURE 


& GLACIERS! 


Explore the wonders of America’s 
largest National Park from the comfort 
of our first-class contemporary lodge. 


KENNICOTT GLACIER LODGE 
1-800-582-5128 


Box 103940-OP, Anchorage, AK 99510 


Affordable Adventures in The Last Frontier! 


Because you can't experience Alaska in a hotel lobby. 
P.O. Box 872247, Wasilla, AK 99687 
(800) 376-9438 


Steve Gilroy’s 


Alaska Photo Tours 


Custom trips designed exclusively for photography 
enthusiasts. Sridl rou s, superb logistics, trips to 
Alaska’s most spectacular wildlife and scenic loca- 
tions. To request our award-winning brochure: 


P.O. Box 141 « Talkeetna, Alaska 99676 
(800) 799-3051 * (907) 733-3051 + Fax (907) 733-3052 


A Circle No. 209 on Reader Service Card. 


International 


join Galen Rowell 
on a Photo Tour to Patagonia & Chile's Lake District 


E SOUTHERN AN 


IMAGES OF T 


December 27, 1997 


* 800-368-2794 x244 


- January 9, 1998 


Wilderness Travel 


Orkney, & 
Falklands ‘| 
Photo mapedition 


Join photographer on a special /# 

cruise designed by & 
for photographers. 
VAAGERS 1-800-633-0299 


INTERNATIONAL 
ttp://www.gorp.com/voyagers.htm 


Chua 


With Travel Dios H of the Year Dennis Cox 

“Tours 

2506 dhs 2 Village, Ann Arbor MI 48103 
800-315-4462 


ANTARCTICA 


FALKLANDS & SOUTH GEORGIA 


With Joe and Mary Ann 
McDonald! This special 
one-time photo expedition 
reveals the very best of the 
Antarctica region. 


ATURAL 


N Limited space. 
HABITAT 


Call today! 


[ADVENTURES 


1-800-543-8917 


IRELAND 


CELTIC PHOTO WORKSHOPS 
IN THE RING OF KERRY 
Sean O’Neill & Elaine Quinlan 
Tel. (514) 939-3791 Fax (514) 939-5487 
1535 Lakeshore, Dorval, QC, Canada H9S 2E5 


Galapagos 
Islands: 
available! Weekly departures from $1970! 
International Wildlife Adventures 


P.O. Box 15 Vashon, WA 98070 
(800) 593- 8881 
Online Newsletter:http://www.wildlifeadventures.com 


Li ca Vee 

Specializing in comprehensive, professionally-led, 

natural history & photo tours of the Galapagos Islands. 

Monthly departures/ 16 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 

San Juan Bautista, CA 95045 (800) 969-9014 


A Circle No. 140 on Reader Service Card. 
CLOSE-UP EXPEDITIONS 
Phote-Adventures Worldwide 


¢ Smallest Groups ¢Large vans 
¢ Pro photographic leaders 
¢ Itineraries paced for photography 
¢ 22 Exciting trips include: 
Turkey, Indonesia, Australia, Nepal, 
Argentina & Chile and New Zealand 


858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


Focus on WILDLIFE 1998 


Escorted adventures designed for the 
serious photographer. Travel with 
other photography buffs to: 


India, Indonesia, 
Kenya & Tanzania 


David Anderson 


SAFARIS 


4635 Via Vistosa, Santa Barbara, CA 93110 
Tel: (800) 733-1789 * Fax: (805) 964-8285 
E-mail: focusonafrica@onsafari.com 


(hata france PHOTGENIqUE 

~~ PHOTOGRAPHIC TOURS OF EUROPE 

May 14-26: Southern England/Wales/Cotswolds 
June 2-13: Wild Brittany (France) 

Sept. 19-29: The Lake District & York (England) 

Oct. 4-15: Eastern Pyrenees (France) & Barcelona 

Tel: (310) 378-2821 — Fax: (310) 375-6356 


Each departure i is limited to 
only eleven participants and is intended for 
people ofall levels of photographic experience. 
Trips are offered between April and October. 

For more information, call 


INTERNATIONAL 


1 BOD. JE 0299 


Uganda & Kenya 
Shoebills on the Nit 
Mt. Gorillas at Bwindi 
The Migration in the Mara. 
July 27—August 17, 1997 


Antarctica, the Falklands 
and 6 days at So. Georgia on the “Alla Tarasova” 
December 27, 1998—January 24, 1999 
$700 off until June 1, 1997 


Cheesemans’ Ecology Safaris 
20800 Kittredge Road, Saratoga, CA 95070 
800-527-5330 Non-smoking Policy 


Great Photo Opportunities in the world's largest Rainforest. 
Stephen Kirkpatrick, one of the best Wildlife Photographers | 
and winner of “Highly Commended” award at WILDLIFE | 
PHOTOGRAPHER OF THE YEAR competition, London, England.| 
An acknowledged leader. A great locale. Comfort. 
1997 WORKSHOPS DEPARTING: June 14 and October 4 


| 
‘GREENTR§, (CKS Call: 1-800-9-MONKEY 


YOUR MESSAGE 


P nose epher Loup & CLEAR 


For advertising information, call (310) 820-1500 
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GREAT CANADIAN 


Join Arctic bush pilot ‘Tundra Tom’ on your choice of 
unforgettable 8-day catered expeditions to some of 
the most remote regions of Canada’s mainland Arctic! 
We offer full-time aircraft support and feature world-renowned and 
experienced photographer/trip leaders. We are pleased to have with us 
for his third season photographer/author Michael Francis who will lead 
our ‘Dance with Wolves’ as well as the first ever ‘Summer Caribou 
Migration’ in the Thelon Game Sanctuary. Here we will mingle with the 
420,000 caribou of the Beverly herd. As well as being a participant on the 
high Arctic Devon Island kayak exploratory trip, renowned nature photo- 
grapher/author Galen Rowell will co-lead two of our fall ‘Dance with 
Caribou’ expeditions. Nature photographer /rene Sacilotto joins us for her 
second season as trip leader on our late fall caribou dance trip. 

For further information on other encounters with Arctic wildlife 
call our toll-free number: 1-800-667-WILD or fax us at: 250-752-0969. 
You can also contact us at gee@besupernet.com 
Visit our new Website at: http: // besupernet.com/users /gee 


Photograph Nature's Finest 


State Parks of Kentucky « Reelfoot Lake TN 
Land Between the Lakes KY-TN 
Africa * Galapagos 


Led by Gene Boaz 


For information call 1-800-347-8051 


FOCUS ON IRELAND 


Superb Photo Workshop Vacations 
Unique Settings 


all Groups 


Keith Ledbury and Tim Durham 
Colour brochure from EN-VISION PHOTO 
Wardenstown, Killucan, Co. Westmeath, Ireland 


Tel-Fax+353-44-74740 « e-mail: envision @indigo.ie 
A Circle No. 170 on Reader Service Card. 


WINDOW 7c WILDLIFE 
PHOTOGRAPHY ADVENTURES! 


Join biologist and avid photographer Doc Irwin 

on photo quests in Riding Mountain, one of the 
richest wildlife areas in North America, black bear 
(cinnamon, blond, etc.), bison, moose, elk, deer, 
beaver, coyotes, loons, wood duck, great grey owl, 
pileated woodpecker and white pelican to mention 
but a few. Enjoy first and last light safaris, comfort- 
able wildlife blinds on our Ranch, elegant ranch- 
house accomodations, great meals and personal- 
ized, friendly, atmosphere. All-inclusive packages 
from Winnipeg Int'l. Airport (max. 10 guests). 


Riding Mountain Guest Ranch (Estab. 1984) 
Box 11, Lake Audy, Manitoba, Canada ROJ 0Z0, 
Tel: (204) 848-2265 © Fax: (204) 848-4658 


AFRICAN WILDLIFE PHOTO TOURS 
Geared for the serious photographer. Maximum 
5 persons per tour. With more than 180 game 
reserves in Southern Africa, it is a feast. 
Specify your desires and an exciting program 
will be tailored just for you. 

H (BERT) MANSON APSSA 
PERSONAL PHOTOGRAPHIC SERVICES 
Box 2810, Somerset West 7129, Republic of South Africa 
Fax: 2721 851 1447 ¢ Email: bertfoto @iafrica.com 


pHoToararis 


RAINFORESTS, VOLCANOES, BEACHES. 
SMALL GROUPS. EXPERT INSTRUCTION. FREE BROCHURE, 


1-800-872-5198 


Photography Workshop in the SOUTH OF FRANCE 
Expert instruction in stunning seaview villa in Grasse on the French 
Riviera + JUNE 22-29, ’97 * Gourmet meals, wine, film processing 
incl. Write to Mr. Usborne, Photography, 8 Highgate Ave. London 

N65RX England + Fax: 01 1-44-171-4301562 « Tel: 171-4302800 


Compact, Hapewcieet and 
meant for travelling. 


E ‘Reader 
Opinion Poll 


Tell Us How To 
Meet Your Needs 


Because OUTDOOR PHOTOGRAPHER values your continued 


Neoprene covers for cameras 
and photo accessories. 


@ 351 9th Street 
SF, CA 94103 
ph 415-626-9454 
DESIGNS www.zingdesigns.com 


Call 1-800-359-9119 


FOR FREE CATALOG AND NEAREST DEALER 


Tis ae readership, we’ve created this Reader’s Forum to allow you to tell 
( Nail The Shot ! io) | Z ~~ ; F : hee 
~~ us what you think of the articles that appear in this issue. It’s easy! 


| L With The Se Each feature and column in the issue is numbered below. Simply cir- 
Shutter-Beam 


Sound & IR Beam Triggering cle the Reader Service Key Number on the attached Reader Response 
Woods Electronics Inc. (619) 486-0806 Card that corresponds to the two features and the two columns that 
you liked most and liked least. Also, by circling the numbers on the 
Reader Response Card that correspond to advertisers in the maga- 
zine, you can obtain fast, free information on these items at no extra 
D Image - We create artistically cost. Make sure you print or type your name and address where indi- 
rendered prints from all 35mm films. cated and answer all questions. Thank you for your feedback! 


14781 Pomerado Rd. #197, Poway, CA 92064 


A Circle No. 254 on Reader Service Card. 


Visit www.image-rendering.com for 


brochure, prices, and sample images. Features 
908-892-2238 


Liked Most Liked Least 
(choose two) (choose two) 
355 Ndoki 369 Ndoki 
\ | Don't Be Fooled By Imitations 356 Superior Adventures 370 Superior Adventures 
For Effective Protection From 357 Paddling For Pictures 371 Paddling For Pictures 
—. 358 Save The Earth, 372 Save The Earth, 
THE ORIGINAL BUG One Acre At A Time One Acre At A Time 
SHIRT, PANTS AND 359 Beaches, Rain Forests 373 Beaches, Rain Forests 
oi ia And The R8 And The R8 
“THE ONES THAT WORK!” 360 Gear Up For Summer 374 Gear Up For Summer 
Satisfaction guaranteed = No chemicals 361 Wide-Screen Yosemite 375 Wide-Screen Yosemite 
THE ORIGINAL BUG SHIRT COMPANY 362 Basic Black-And-White 376 Basic Black-And-White 
908 Niagara Falls Blvd., Suite 467 
North Tonawanda, NY 14120-2060 
705-729-5620 1-800-998-9096 
mee eae 


Liked Most Liked Least 
(choose two) (choose two) 
ART WOLFE 363 Basic Jones 377 Basic Jones 
and CRYSTAL CLEAR™ 364 Tech Tips 378 Tech Tips 
“Whether I’m filming in the arid, dusty 365 Wildside 379 Wildside 
| conditions of the East African savannahs 366 Photo Adventure 380 Photo Adventure 
or in i 1S el ag lal of the 367 Focus On Nature 381 Focus On Nature 
sds ea eR 368 Traveler’s Eye 382 Traveler’s Eye 


I've found Crystal Clear ideal for cleaning 
my lenses quickly and without streaks.” 


| CRYSTAL*" MMe 
|” CUEAIR | Qutdoor 
Photographer 


} For a sample, send $1.00 in stamps to; | 
|PHOTOGRAPHIC SOLUTIONS, INC. 


| 11027 Granston Way, Buzzards Bay, MA 02532 


94 Outdoor Photographer 


SUPERIOR 


(Cont’d from page 46) 

weather and hardy landscape, he always 
found something different “and even 
more interesting” than what he had 
first thought to get. 

“I’ve spent lot of time in the Cana- 
dian Arctic and Greenland. There are 
certain places there where you have 
this feeling that the land knows you’ re 
there, as if everything you do is 
accounted for by everything else around 
you. Lake Superior was that kind of 
place for us. It was a great place to 
do good things.” 

Sometimes the McGuffins’ experi- 
ences were downright mystical. Once 
they paused when a bright point of 
light caught their eye. They looked up 
to see a peregrine falcon sitting atop 
a 150-foot-high bluff directly above 
them. As if on cue, the bird of prey 
took wing, flew over their heads, then 
swung in dramatically toward the cliff 
face and disappeared. 

“We paddled on until we reached 
that point,” Gary continues. “When 
we looked up to the spot where the 
falcon had seemed to disappear into 
the rock, we saw a small opening. We 
climbed up and realized it was a cave. 
Nearby we found pictographs painted 
with red ochre left by the Anishnabe. 
Pictographs usually tell stories of their 
lives or predictions of how their lives 
will play out.” 

“So much of it hasn’t changed,” 
Joanie reflects on the region. “The 
land itself was laid bare by the ice 
age. Different time frames happen for 
you on Superior. It can’t feel much 
different now than 10,000 years ago 
or a billion years ago. We tend to live 
so much in the immediate that it can 
tend to separate us from everything 
around us.” oP 


Gary and Joanie McGuffin 


JONES 

(Cont’d from page 14) 

mary story now was the blooms in the 
foreground. The story of photo #1 was 
relegated to the background, serving 
as a foil to the blossoms up front. 

I set the camera straight on to the 
flowers—tilting this wide a lens would 
have brought distortion into the shot 
very quickly. Even so, the 14mm curved 
and pulled the foreground grass at 
strange angles. There was more grass 
in the foreground than I'd have liked, 
but I couldn’t get closer to the flow- 
ers without either tilting the lens and 
adding distortion or cutting off part of 
my three foreground blooms. 

I spent a few minutes doing some 
minor selective pruning to the fore- 
ground grass—making sure that there 
were no dead shafts, smoothing some 
blades so they’d help lead the eye into 
the scene. An errant blade of grass or 
a dead bloom (which you hardly noticed 


| when you looked through the lens) 


can play havoc with the image when 
you see it on the light box. Better to 
bring your gardening skills to bear 
there in the field. Photograph #2. 

I kept looking through the lens at 
the shot. The grass lead you into the 
photo, but not as smoothly or as del- 
icately as I’d have liked. Was there 
yet another way? Maybe Nature was 
keeping the best for last. 

I switched from the 14mm to a 
20mm lens and kept moving in. The 
distortion is less with the 20mm, and 
I was able to put the lens almost on 
top of the middle bloom, tilt it up 
enough to show the wall in the back- 
ground and still not make you feel that 
I had bent things too out of shape. 

Now it was the fragile blossom that 


| led your eye into the frame, up and 


right to the second bloom, back left 


| across the field of flowers, up and right 
| following the lines of the wall. A beau- | 


tiful S-curve. Nature even gave me a 
sandstone arch in the background to 
echo the shapes of the foreground 
datura. Shameless. Photograph #3. 


I sat in that meadow till the sun | 


finally found it and the datura had 
wrapped themselves tightly in protec- 


| tion from the day. Nature had again 
| set out a banquet, shamelessly show- 
ing her abundance. As I rose to leave, | 
I could almost hear her repeating Walt | 


Whitman’s wonderful words, “As for 


me, I know of nothing but miracles.”oP 


THE PROFESSIONAL BLACK & WHITE LAB 
QUICK TURNAROUND 


CALL TOLL FREE 
SPECIAL Er 1400-207.7927 


custom & 
ht Boxes. .. standard 


Hall Productions * FREE Color Brochure 
www.hallpro.com * 1-800-366-6057 
E-mail: lightbox @hallpro.com 

Tel 805-543-4273 * FAX 805-543-6574 
PO Box 3505 San Luis Obispo CA 93403 
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Ken-Lab Ince. has been building 

Gyro Stabilizing Devices since 1956. Several 

models are available to suit most 
applications, Used 
by military and law 
enforcement 
agencies, adaptable 
to most video, 
aerial photography, 
night vision devices, 
binoculars, 
etc...rental units 
available by day, 
week, month...can 
be used toward 
purchase price. 

Send for FREE “brochure”: (800) 253-4681 
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PHOTO CONTEST 


$1,000 First Prize & photo published 
in calendar. Submit 35mm color slides of 
Outdoor Landscapes by June 30, 1997. 
$5 entry fee, no limit to # of entries. Write, 
call or e-mail for information & entry 
form. (310)235-2602 - info@brpub.com 


Black River Publishing - Internet: www.brpub.com 
PO Box 10091-OSA, Marina del Rey, CA 90295 


, Massachusetts 


cal pus Ph. 


E-MAIL: HALLMARK @ TIAC, NET 


www. hallmark - institute. com 
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THE R8 


(Cont'd from page 61) 


features when the motor is attached. | 
I did miss not having a motor on | 
the camera. However, Leica plans to | 


release both a winder and motordrive 
for the R8 in the near future, the latter 


reportedly having both automatic rewind 


and auto-bracketing capabilities. 


New Leica Lenses 


The new 28mm f/2.8 Elmarit-R lens | 


with redesigned optics provides incred- 


ible color contrast, while at the same | 


time rendering detail in both highlight 


and shadow, a feature that gives pho- | 
tographs that “Leica look” of three- 


dimensional roundness. It’s as good as 


the old design, only sharper, especially | 


at wider apertures and close distances. 
The 180mm f/2 APO Summicron- 


R is a magnificent optic. It handles | 


beautifully, has very smooth internal 
focusing, a locking rotating tripod 
mount, as well as an integrated front 
lens protection filter and Series 6 rear- 
filter drawer. Leica APO lenses are 
designed to correct for chromatic aber- 


rations for all three primary colors, | 
not only around the optical axis, but | 


also across the entire image field (unlike 
many other lenses labeled APO). 
The 105-280mm f/4.2 Vario-Elmar- 
R is Leica’s first zoom lens in the 
upper telephoto range. The 105-280mm 
zoom has front group focusing, two 
separate control rings for focal length 


and focusing changes, plus a built-in | 


locking and rotating tripod mount that 
keeps this 9%-inch-long, 5.2-pound 


lens well balanced on a tripod. Accord- | 


ing to Leica, this zoom matches the 
color reproduction and sharpness of 


its fixed focal length lenses, includ- 
ing the 100mm f/2.8 APO-MacroEl- | 


marit-R lens. For those who know 
these lenses, that’s saying a lot. It per- 
formed admirably for me. 

Like a trip to Olympic National 
Park, Leica’s latest camera and lenses 
seem destined to become an experi- 
ence to be savored and returned to 
again and again. The new R8 is 


extremely well-made, reassuringly solid | 


and matched to a set of lenses that 


once used make it very difficult to | 


accept anything less. 

For more information, contact: Leica 
Camera Inc., 156 Ludlow Ave., North- 
vale, NJ 07647, (800) 222-0118. op 


BUSINESS. 


LI I’m moving, please change my address as 
indicated below. 


L] Please extend my Outdoor Photographer 

— subscription for 10 issues at $19.94. 
OUTDOOR 

PHOTOGRAPHER 


mailing label here. (10 issues) at $ 19.94. 


Name (please print) 


Address 


City/State/Zip 5297 


C) CHECK ENCLOSED. (1 get an extra issue free) 
C BILL ME LATER (US. only) 
Add $7 postage outside U.S. and possessions. 


Mail entire ad to: 


Outdoor, 
Photographer 
Box 57213, Boulder, CO 
80322-7213 


For orders, change of address, and all other customer service, call us toll-free at 
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NEW VERSION! 


fotoQuote 2.0. 


The software for pricing and selling stock photos Quality Color Prints 
From 35mm Slides 
eSince 19738 


We're The Experts 


e Thirty new electronic categories 
including the Internet and CD Rom. 

e Just $129.95 Windows and Mac. 

© 30 day money-back guarantee. 


¢ Used by 80% of major US agencies. 


© 1-800-679-0202 


206-842-4030 Phone * 206-842-1381 Fax * cradoc@aol.com 


Inside Many A Slide 
here's A Great Print 
Waiting To Come Out 


SELF-PUBLISH 
PICTURE Book 


Setr-pusuisi 
» YOUR OWN 
® PICTURE BOOK. 


Let Us p 


The author's previous self-published picture 
book, Southern California's Seacoast 
THEN & NOW paid for his trip around 


8x 12....... ONLY $5.00 


the world and also the printing of 
Around the World THEN & NOW. 


This book combines the best of those two books 
and demonstrates how to photograph, write, 
paste-up, design, print and sell your own 
picture book successfully. $17.95 (postpaid). 


Send checks for your order to: 
Howard Gregory Associates, c/o Nancy Millett, 16411 
Fitzpatrick C1., #266, La Mirada, CA 90638 
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Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter: 
P.O. Box 9506V Denver, CO 80209 
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KEEP THE BUGS AWAY! 


With Bug Baffler® 
Protective Clothing. Shirt 
with attached headnet 
gives complete upper body 
& head protection. 
Lightweight durable 
screening material lets 
air in, keeps bugs OUT! 
Pants, too. Colors: olive 
green, black (for crystal fh. 
clear vision), and : 
camouflage. 
FREE BROCHURE 


Order 1-800-662-8411 
Code 35 | http:/Awww.bugbaffler.com 
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About the 


Front-Cover Photo 


he real secret of the McGuffins’ success is 

what’ in their heads’ 

To protect those valuable assets, they've worn, 
and sworn by” their Tilley Hats since 1983. 

“Superbly-made, (iirwcight squashable, 


washable...love at first sight,” Popular Photography 


(Sept. ’96). It could have added: “Floats, ties on 
properly, repels rain’, guaranteed not to shrink or 
ever wear out. Every “aperture’, interesting 4-page 
Owner's Manual, free insurance...” 

Phone now for a most enjoyable, free Tilley 
catalogue and a measuring tape: 1-800-884-9029. 
*and hearts, plus strength of backbones; “*they may swear, but sel- 
dom (never?) cuss; "brim stiffens when wet; doesn't get floppy. 


THIS AD PAID FOR BY LOVERS OF TILLEY Hats 


TRAINING IN... 


PHOTOGRAPHIC 
TECHNOLOGY 


Train for a photographic career through 
specialized education—combining 
technical and creative skills. 
ASSOCIATE DEGREES OR DIPLOMAS 
ARE AVAILABLE IN COMMERCIAL, 
PORTRAIT, BIOMEDICAL, PRO 
IMAGING TECHNOLOGIES, GENERAL 


APPLIED PHOTOGRAPHY AND MORE 


THE OHIO INSTITUTE OF 
PHOTOGRAPHY AND TECHNOLOGY 
2029 Edgefield + Dayton, OH 45439 
(513) 294-6155 


the PROJECT-A-FLASH 
is a simple attachment that allows you to use a standard 
on-camera flash with 300mm or longer lenses. 

Project-A-Flash’s Fresnel lens concentrates the light that 
normally gets scattered to the sides, efficiently focusing it in 

a much more narrow beam over a much longer distance. 

For information, call Tory Lepp at 
(805) 528-0701 or fax (805) 528-0259 
Tory Lepp Productions * P.O. Box 6224, Los Osos, CA 93412 
SEE WEB SITE: leppphoto.com 
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Pe oS 
(Cont’d from page 26) 

I’ve experienced this in Yemen. 
| Some women didn’t mind being pho- 
tographed as long as they weren’t caught 
in the act. However, they’d probably 
run shy of a male photographer’s pho- 
tographic advances. 

In the same Muslim cultures, women 
| are forbidden to enter the spiritual 
locker rooms, the mosques bustling 
with great photo opportunities. Yet, 
| in India, men best stand back with 
| telephotos at the women’s bathing 
ghats along the Ganges River. But 
I pop right down into the water 
with the women. 

There are also gender-related issues 
of a physical nature. Men are gener- 
ally taller than women. My friend Jeff 
lords over all with his six-foot, four- 
| inch frame. Bedecked with cameras, 
photo vest and huge camera bag, I 
wonder how he’s perceived by the 
general populace. For example, in India 
| and Morocco, most people are seldom 
| over five foot six inches tall. 

As a doctor, Jeff’s bedside photo- 
graphic manner and joyous nature off- 
sets any intimidation he may inspire. 
He makes a point of kneeling down, 
| especially when working with ven- 
dors in outdoor markets who are seated 
on the ground. 

Where women are sometimes hand- 
icapped is in the upper-body strength 
department. Women often ask me how 
I carry all of my photographic gear. I 
work out regularly in a gym, and I sim- 
ply choose not to overload myself with 
seldom-used gear. Carrying two Canon 
cameras and four lenses ranging from 
17mm to 300mm, plus film and a few 
accessories in a photo vest—no cam- 
era bag—I can go the distance all day. 

The upshot is that with only rare 
cultural exceptions, neither male nor 
female photographers overpower or 
edge the other in the realm of travel 
photography. Both are empowered by 
their individual perception of them- 
selves. This is the true social and cre- 


ative edge. oP 
Pima ee 


Lisl Dennis’ upcoming photo tour, 
“India: Rajasthan and the Pushkar 
Fair,” will be held November 5-25, 
1997. For more information, con- 
tact Anne Blair at Joseph Van Os 
Photo Safaris, (206) 463-5383, 
| fax (206) 463-5484. 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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Photo Traveler 


Travel Guides Written for 
Photographers 


Wildlife 
National Parks 
Slot Canyons 


and more. For a free catalog: 
800-417-4680 
P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
e-mail: phototravel@ phototravel.com 
http://phototravel.com 
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rKITES 


FREE COLOR CATALOG 

Choose from over 200 exciting kites. 

@ Many unusual & innovative designs. 
I Call or ‘write for your catalog today! 


| Into The Wind « (800) 541-0314 
p i408-0F Pearl St., Boulder, CO 80302 


Turn Your Photos into 
GREETING CARDS 


| FOR FUN OR PROFIT No Minimum 
| Classy, Earth Friendly 


| FREE CATALOG & SAMPLE 


| IMAPHIERS a company of Hot off the Press, Inc. 
id e- 800-550-9254 M-F9-5 MST 
| 4763 N. Carefree * Colo. Spgs, CO 80917 
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PERPETUAL IMAGES 


Tired of your best photos/slides fading away due to age? 
Preserve them before they do, in digital format on CD-ROM. 
High-quality, low- to high-resolution digitizing 
starting at $1/image. 
281-488-7241 
2437 Bay Area Blvd., #6 « Houston, TX 77058 
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FIND THE RIGHT SETTINGS 
FOR GREAT PHOTOGRAPHS 


Take the guesswork out of finding the right F-stop settings. . 
| Maximize your depth of field. ..Know your effective focal length 
I and F-stops with teleconverters. ..Turn filter factors into 

F-stop adjustments. Precision Photography Cards make it easy! 


© F-Stop Card 

© Hyperfocal Distance Card 
© Teleconverter Card 

© Filter Factor Card 


Ench laminated, full-page card is 

precise and easy to use. And, if you 

I order now, you'll receive FREEG | 3% 

I handy pocket-size version of each 
card as a bonus to carry with you || :/!!) § 

1 anywhere. 8 cards total. At selecled ia) | a] ys 

| retailers or just $19.95 postpaid — — 

I from Prism Printing, Order today! Satisfaction guaranteed or 
your money back. Dealer inquiries invited. 


calles oP [Tee ae iN al tele 

Please spay camera format for Hyperfocal Distance Card — 

135 mm; 6x4.5 cm; 6x6 cm; 6x7 cm; 4x5 in; 5x7 in; 8x10 in. 

| Send to: Prism Printing and Graphics 
P.O. Box 1593, Dept. OP Barrington, IL 60011 
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STILTS 
If you spend any time in the marshes of the East and Midwest, you’ll run 
across a spunky little bird called the marsh wren. They use stiff, old cattails as 
perches to get above the dense lower growth and survey their wetland world. 
This behavior is commonly seen, but less commonly photographed. Lindsey Brown 
regularly visits the Great Meadows National Wildlife Refuge in Massachusetts, 
where he captured this image of a spread-eagled bird. 
Nikon F4s, Nikkor 500mm f/4, Nikkor 1.4X extender, 27.5mm extension tube, Fujichrome Sensia 100. 


Dog-tired of not catching the thrill, beauty and energy of far-away subjects? 
Then Tamron’ exciting LD (Low Dispersion) telephoto lenses are right for you. 
Lightweight, compact and affordable, our LD lenses are packed with 


technologies that make shooting easy and fun. 


Muted color in telephoto lenses is somewhat common. | AF 200-400mm 
F/5.6 LD (IF) 


But not when you incorporate LD glass into your 


AF 70-300mm 


lens design like Tamron. LD glass ensures every color F/4-5.6 LD 


under the sun is true and crisp in all your photos. 
AF SP 28-105mm 
From our ultra tele zoom AF200-400mm to the F/2.8 LD Aspherical (IF) 


remarkably versatile AF28-200mm Super, 
AF 28-200mm F/3.8-5.6 LD 


Tamron has a lens for every long distance Aspherical (IF) “pei 


® 
Your Vision...Our Innovation : AmROn 


Tamron Industries, Inc. 125 Schmitt Blvd., Farmingdale, NY 11735 (516) 694-8700 Fax (516) 694-1414 www.tamron.com 
In Canada: Amplis Foto, 22 Telson Rd., Markham, Ontario L3RIES e-mail amplis @Planeteer.com 
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situation. So make a splash with a Tamron LD. 


IT HANDLES 


CONDITIONS THAT 


SEND OTHER 
CAMERAS RUNNING 
THE PENTAX IQ ZOOM 9OwR DOESN'T 


FOR MOMMY. 
FLINCH AT RAIN, MUD, GOLD AND SNOW. 
IT ZOOMS FOR GREAT CLOSE-UPS AND 
IT’S EFFORTLESS TO USE. SO YOU GAN 
CONCENTRATE ON OTHER THINGS, 
LIKE STAYING DRY. TAKE A CLOSER 
LOOK AT OUR IQZoOOM 9OwR. 
THERE IS NO REASON TO 8, 
” 4 
EVER LEAVE IT BEHIND. G22 3 $20 G 
Q 
a HURRY, 
@ OFFER ENDS 
_ 


& 
o 
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1QZoom 9OWR 


©1997 PENTAX CORPORATION. 35 INVERNESS DRIVE EAST, ENGLEWOOD, CO 80112 HTTP: 


LIFE IS FUN. YOU'VE GOT THE PICTURES TO PROVE IT. 
A Circle No. 237 on Reader Service Card. 


WWW.PENTAX.COM 


